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-DBDICATJOtf. 



DON MAinJKL JOSEF Q0INTANA. 



SIB, 

In dedicating the following pages 
to you, I am not without appr&< 
hensions that my readers may 
accuse me of being actuated by 
motives very different iirom thosi 
which I should wish to assign. 
What is offered as a testimony of 
friendship, and. an acknowledge- 
ment of obligations, they may 
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vely plausibly suspect of being 
an artifice^ of authorship, and a 
gratificatifift_pf_ vanity. Irideedi 
if I were disposed to assume atH 
thority with my coanlrymen 6a 
siAjects <)f >Castiliatt literature; 
how conld I accomplish it' moti 
effectually than by insinnathig 
that my researches Were dirfcciedj 

gptipaikniijgb mmneiu. far pti-tit^ 
«^<tastc .Mtd disce^ment in W 
tK9^*ttmA»i<f<»r»eV. ' WdwtmM 
I mOTt'tBrtftrlly imply my qtiatli 
flcfttieins'forijudgingiof celebrated 
Sptflish^po^t who'ate dead, thaii 
by proolaimiDg' the intimacy and 
fiietidship with whieh I am ho- 



:dbvGoogIc 



tiiv 

howtften! I'hai i-athw inotff th* 
ili^tati&A - of vftttity • wijibi th« 
public, than deserve-that- *f-iil' 
gratitude from ypu,. I cannot alt 
low these sheets ~>o go to Jho 
pres3 without acknowledging the 
advantages I have .derived, fro^ 
y<>«r advic? and . sMysrsatum in 
fpll^flting the mateiialg necessary 
to the task which I had undep^ 
tajkeu. Indeed, the only circun^ 
^^ce which could make me con- 
template a wlork so imperfect and 
superficial with any complacency, 
would be, that it is associated 
in my mind with the recollection 
of the many pleasant hours \ 
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|MS8ed, and tlie many valnabU 
sccpiaintances I fonued, in die 
country to the literature of whi(^ 
it is devoted. 

VASSALL HOLLAND. 



HonudHoiue, KenuDgton, 
July 19, 1806. 
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■ OFTHX 

LIFE AND WRITINGS 

/. . - ■ f . ■. ■;■ . ..j. , . : ■ " ■■., ,, , 
ow 

LOPE DE 4^&'&}' ■'■■ -' 

It is so trite an obserration, thai the 
life of a man of letters is too uniform to 
render the relatio^iiaf'^iRtffiitftln^v'tKtt 
the remark is becoiftftcAs .MgdUir an in- 
troduction to literary biography, as the 
title-page and dedication are to ■& book. 
But if in compliance with established, 
usage we place it in our account of a 
Spanish poet, it must be for the sole 
purpose of refuting- it. The advance- 
ment of literature has, in many instances, 
kept pace with the political influence of 
a country ; but it has happened more 
frequently in Spain than elsewhere, that 
the same persons hare contributed to 
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the progress of both. GaFcilaso* de la 
Vega, whose family is celebrated for 
military exploits both in history and to- 
mance, and who is hin^self, from the 
harmony of his verse, called th^Petrarch 



* Tiie surnaine at Ia V«gk wbb, according to the ro- 
Bumtic hktory of the wars of Grenada, bestowed cm Gar- 
dlaso, a young Spaniard, for his prowess in Tuiquishing 
■ g^^tlc Moor who had defied the Chriatistn wanloH 
1^ pwrnding beforr Ferdbuad^ camp in the ytga Jt 
Gnautda with the words Ave Maria fixed t« his horse's 
tul : but thb story is related of another man, with very 
fittle rariation, bi the 'Chronide of AIomo XI-, wrtttea 
long bafbre the sieg« «f Grenada. Tbs peet Garcilaso^ 
though he has written little more than pastorals and son- 
n^, may safely be prononnced the most classical poet In 
tke Caitilian language. Indeed there are ftw auttori, 
anlkat or modnn, who, had th^ Aed at the sane period 
of life, would faaTe left more perfect compositions behind 
them. He uufortnnatdy did not Hre lei^ enough to fia 
the taste of hb comtryioen } and the race of poets who 
succeeded him were more remarkable for wit and imagi- 
nation than tor correctness of thought, or purity of ez- 
^cssion- Because Horace ran away trottk fWipi^, or for 
some reason equally cogent, courage has been supposed to 
be 4 i«re virtue among poets ; and Menage obserres, that 
Gardlaso is the only bard upwi record w^ aetnalty feD 
inthcfidd. ... 
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of Spain, fell at the age of thirty-threo 
before a little fortress near Frejua j and 
his death became the more remarkablf^^ 
from the merciless manner in which 
Charles V. avenged it, by putting the 
whole garrison to the sword. The ne- 
gotiations and personal character of 
Mendoza* had no inconsiderable influ- 

* Don IMego Hurtado de Mendoia was bom it Gretutda 
jery wly in the 16Ui century. His abilities in Tarioiu 
embaasies to Rome, T^ce, and Trent, irere aniTeT8^)r 
■ckfeowledged by Us ooatM^Minuies, thoogk an ia&mam 
plot fonned by him agoimt the liberties of Sienna seems 
to hare been as uDprudently condacted as it was wickedly 
designed. Hii iitenur reputxtion is founded on hlk mvol. 
ficest patronage of learning, as weil as on bii own woi^s. 
He wrote the history of the rerolt of die Moriscoes of 
Grenada,- whkh is Ughiy esteemed both for style and matter. 
It is a professed imit«tian of Sallait; bntfals terseaess often 
degenerates into ^ect^tion, and he wants that'pCTsiricaity <tf 
m^od so lenarkable In bis model. He does jostlce how- 
efOf to the Moors; and as they hod a better cause, the 
speech in which tbdr motiTes to insaraeotioa are mged, does 
not yield to that of CatUine in mergy of diction or senti- 
-me&t. He » the supposed author of Lazarillo de Tormei, 
a popniu novel. Some irf Us best poems are too licen- 
tious for the prudish press of Spaia^ which tolerates b* 
indecency but in the works at a castdife His firimted 

B a 
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ence on the fate of Italy and Europe. 
JE^cilla * was a witness of the scenes he 
describes, an actual soldier in the wild 
wars which he recounts ; and Cervantes^ 
the inimitable Cervantes, went through 
a series of adventures -f which might 
have composed a volume in the library 
of JDon Quixotte himself. 
- The wonders of Lope de Vega's life 
consist indeed more in the number of 
his productions than the singularity of 
his adventures ; yet at an early period of 
life he was not exempt from that spirit 
of enterprise which pervaded all ranks 

verses are full of sprightlinesa, and display irit as well as 
lotmnig ; bqt in coirectnew of taste asd Bweetnesa of 
■uunben h« falls very short o( Garcilaso. 

* The author of the Anucana. For an account of him 
.and his work., I mut r^cr tbe reader to Mr. Hay ley's 
jt^tes OB his Epistle on Poetry. If that good-natared cri- 
tic's judgment of the poem be somewhat too faTourable, 
he gains over the English reader to it by the most agree, 
^le'of methods, the impromnent of tlie Spanish author 
ia his translation. 

f Various J^Tes of Coraotes. 
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and descriptions of his countrymen. His 
friend and eiieomiast Perez de Mo&tal- 
van * relates that at about the age of 
thirteen or fourteen he was impelled by 
80 restless a desire of seeing the world, 
that he resolved to escape fropi school ; 
and having concerted his project with at 
BchoolfelJow, they actually put it into 
execution. They had taken the pre- 
caution, of providing some money for 
their expedition, but they had not been 
-equally provident in calculating the du- 
ration of their finances; for, after buying 
a mule at Segovia, it was not till their ar- 
rival at Astorgft that they perceived that 
the scantiness of their purse would not 
permif them to proceed any farther on 
their travels. This unforeseen difficulty 
disconcerted our young adventurers, and 
they resolved to abandon their scheme 
as hastily as they bad undertaken it. 

* Elogio por MontalTMi, published in Saodia's editioi) 
«f Lope de V«^'s vorks. 
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Th^y had returned as far as Segovia, 
when the necessity of procuriAg money 
ccunpelled them to ofler siOtme trinkets t^ 
sale at a silversmith'^;, The tradesmanf 
was a cautious Spaniard: he suspected 
^hat they had stolen the triokets, and 
prudently conducted them before th^ 
naagistrate of the pl«^c«. He was fortu-* 
oately a. man of moderation, and con- 
fined the exercise of hi^ authority to ap-i 
pointing, a constable to conduct them 
back to Madrid, 

The admiration and surprise with 
s^hich the wisdom of this decision and 
the small (»xpenceattendingits6xecutioq 
are mentioned by Hontalvan, are strik- 
ing proofs that vexatious and expensive 
practices had already infected the ad- 
tnioistration of police in Spain* 

Lope, according to his biQgraphers*i 
betrayed marks of genius at a very early 

* Paraa^o Espaaol.— ■MontalTam . 
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age, as weU aa a singular propeoaity to 
poetry. They aesure us that at two 
years old these qualities were percep- 
tible in the brilliancy of his eyes ; that 
ere he attained the age of five he coul4 
read Spanish and Latin; and that before 
his band was strong enough to guide the 
pen, he recited verses of his own com- 
position, which he had the good fortune 
to barter for prints and toys with his 
playfellows. Thus even in his childhood 
he not only wrote poe^, but turned 
his poetry to account ; an art in which 
he must be allowed afterwards to hare 
excelled all poets anUent or modem. 
The date however of his early produc- 
tions must be collected from his own 
assertions, from probable circumstances, 
and the corresponding testimony of his 
friends and ctmtemporaries ; for they 
were either not printed at the time, or all 
copies of the impression have long since 
been lost. 
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He was born at Madrid on the 25th 
of November 1562 ; and as he informs 
us in the Laurel de Apolo that his father 
was a poet, we may conjecture that his 
example had its effect in deciding XiOpe'a 
early propensity to versification. He 
implies, however, in the same passage, 
that the discovery of his father's talent 
was accidental and after his death. The 
exact period when that event happened 
is uncertain ; but Lope was an orphan, 
when he escaped from school, and be- 
fore that time he had by his own ac- 
count not only written verses, but com- 
posed dramas in four acts, ' which, as 
he tells us, was then the custom : 

£1 capitan Vinies, iusi^^ ingenio, 
fuso en tres actos la comedia, que antes 
Andaba en quatro como pies de niflo. 
Que enin entraices nifias las comedias.— ^ 
Y yo las escribi de on^e y do^ aiios 
De a quatro actos, y de a quatro pliegos, 
Fwque cada acto nn pliego contenia*. 

* Arte de bacer comediasi 
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nays of three acts we owe to Vmies' p^i, 
Which ne'er had crawl'd but on all fours till then; 
An action suited to that helpless age. 
The in&icy (^ wit, the childhood of the stage. 
Such did I write vie twelve years yet had nu, 
Plajs on four sheets, an act on every one. 

Upon his return to Madrid* he aban- 
doned this mode of composition, and 
ingratiated himself with the bishop of 
Avila by several pastorals, and a co- 
medy in three acts called La Pastoral 
de Jacinto. In his prologue to the Pele- 
grino, where he enumerates the plays 
he had then published, this comedy is 
not mentioned ; from which we must 
infer that he did not print it, or that it 
is there inserted by some other name ; 
as it is extremely common for Spanish 
plays of that period to have two titles. 
His friend Montalvan represents the 
production of this comedy as an epoch 
in the annals of the theatre, and a pre- 

* Faroaso EepaSol. — Moatalran. 
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lude to the reform which Lope was 
destined to introduce. It is probable 
that during this interval, between scboot 
and university, he composed several 
juvenile poems, which he may have re- 
toud^d at a period when his name was 
sufficient to make any performance ac- 
ceptable to the public. But the ob- 
scurity in which this part of his life is 
involved seems to prove that his efforts 
for literary fame were not hitherto at- 
tended with any extraordinary success. 
He shortly after studied philosophy at 
Alcala ; and Montalvan makes a pcmi- 
pous relation of the satisfaction and de- 
light which the duke of.jilva experi- 
enced in receiving the young poet 
»mong the crowds that thronged to pay 
him court, and of the eagerness with 
ithich he engaged him in his service 
upon liis return from the university. A 
passage in the eclogue to Claudio im- 
plies thai this 4vent did not take place 
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till after the UDSnccessfuI expedition of 
the Anaada. At any rate it does not 
appear what Tronders he had hitherto 
performed to render his incense so pe* 
culiariy acceptable at so powerful a 
flhrinei and the subsequent events of his 
life seem to contradict Montalvan's im- 
probable relation. He wrote however 
his Arcadia at the instance of the duke 
(^ Alva. It is a mixture^ of prose and 
verse ; of romance and poetry ; of pas- 
toral and heroic ; the design of which 
was avowedly taken from SannaaarOj 
though its execution is pronounced by 
the Spanish ciitics to be decidedly su* 
perior to the<4podeI. 

Pastoral works, however, in prose and 
verse, had already -met with consider- 
able success in Spain ; of which the 
Diana by Montemayor was the first in 
point of merit, and 1 believe in time. 
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"the species of composition is ica itself 
tedious, and the conduct of the Arcadia 
evidenitly absurd. A pastoral in firo 
loi^ books of prose run mad, in vbich 
the shepherds of Arcadia woo their Dul-< 
ciaeas in the language of Amadis rather 
than of Theocritus, in which they occa- 
sionally talk theology, and discuss in 
verse the origin and natore of grammar, 
rhetoric, arithmetic, geometry,^ music, 
astrology, aruJ poetry, and vliich they 
<!nliven by epitaj^ on Castilian gene- 
rals, and a loi^ poem on the achieve- 
ments of the duke of Alva, and the birth 
of his son, is not well adapted to the 
taste of *common readers, or likely to 
escape the censure of critics. In most 
JDstances, however, tlie abstract of a 
nrork of this nature, £or it must be con- 
udered as a poem, forms a very unfair 
critmon of its merit. The chief objects 
of poetry are to delineate strongly the 
diaractcrs and passioos of mankind, to 
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paint the appearances of nature, and to 
describe their eiifects upon our sensa- 
tions. To accomplish' these ends the 
versification must be smooth, the lan- 
guage pure and impressive, and the 
images just, natural, and appropriate i 
our interest should be excited by the 
nature of the subject, and kepi up by 
the spirit of the narration. The proba- 
bility of the story, the connexion of the 
tale, the regularity of the design, are in- 
deed beauties ; but beauties which are 
ornamental rather than necessary, which 
have often been attained by persons 
who had no poetical turn whatever, and 
as often neglected by those whose ge- 
nius and productions have placed them 
in the ficst rank in the province of 
poetry. Novels and comedies derive 
indeed a great advantage from an atten- 
tion to these niceties. But in the higher 
branches of invention they are the less 
necessary, b^ause the justness of the 
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ipiitation of passions inherent in the ge*- 
Qeral nature of man, depends less upon 
tiie probability of the situations; than 
that of manners and opinions resulting 
fivm the accidental and temporary forms 
of society. 

To judge therefore by another crite- 
rion of the parts of the Arcadia which 
J hare read, and especially of the v^ibcs, 
there are in it many harmonious lines, 
some eloquence, great facility and oc- 
casionally beauty of expression, and 
above all a prodigious variety of maxims, 
fimiles, and illustrations. These me- 
rits however are disfigured by great de- 
formities. The language, though easy 
and fluent, is not the language of na- 
ture ; the versi6cation is often eked out 
by unnecessary exclamations and un- 
meaning explatives, and the eloquence 
is at one time distorted into extravagant 
hyperbole, and at another degenerates 
into low and tedious common-place. 
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^e matims, as in all Spanish authors ' 
of that time, are pften trivial and oftxn 
untrue. When they have produced an 
antithesis, they think they have striicjc 
out a truth. The illustrations are somer 
times so forced and unnatural^ .that 
though they may display erudition 
and excite surprise, they cannot eluci- 
date the subject, and are not likely tp 
delight the imagination- They s«es» 
to be the result of labour, ai^ not the 
creation of fancy, and partake more of 
the nature of conundrums and enigmas 
than of similes and images. Force4 
conceits and play upon wo^ds u% in- 
deed common in this as in every work 
of Lope de Vega ; for he was one of thj^ 
authors who contributed to introduce 
that taste for false wit, whicl) soon 
afterwards became so universally preva- 
lent throughout Europe. Marino*, the 

* Mauqtttt poeticht, Tol. Xu. LopedeVegt. _: 
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champion of that style In Italy, witU 
the highest expressions of admiration for 
hi& model, acknowledges that he im- 
bibed this taste from Lope, and owed 
his merit in poetry to the perusal of his 
works. There is one species of this false 
taste, which is particularly common in 
the Arcadia, and at the same time very 
characteristic of the poet's style in ge- 
neral. It is an accumulation of strained 
illustrations upon some particular sub- 
ject, each generally included in the 
same number of lines, and all recapi- 
tulated at the end of the passage. The 
song of the Giant to Chrisalda in the 
first book is the most singular instance 
of this conceit, but is much too long to 
be transcribed. It is divided into seven 
strophes or paragraphs, most of which 
are subdivided into seven stanzas of four 
lines ; in each stanza the beauty of 
Chrisalda is illustrated by two compa- 
risons; and the names of the things to 
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Avbich she is compared are enumerated 
in the last stanza of each strophe, which 
alone consists of six lines, and which is 
not unlike a passage in the Propria qua 
maribm, being chiefly composed of nouns 
substantive without the intervention of 
a single verb. In the first strophe she 
is compared to fourteen different celes- 
tial objects ; in the next to ten species 
of flowers ; in the third to as many me- 
tals and precious stones ; in the fourth 
to eleven birds of different sorts ; in the 
fifth to twelve trees of different names ; 
in the sixth to as many quadrupeds ; 
and in the last to the same number of 
marine productions. After having re- 
capitulated each of these in their re- 
spective strophe, in a strain not un- 
worthy of a vocabulary, he sums up the 
whole by observing with great truth, 

Y quanto el mar, el ayre, el suclo encierra, 
Si mi guieres, ofrezco a tu belleza. 



:dbvGoogIe 



Tlitis what contains or sfa, or earth, or air, 
I to thy fona, . if you approTe, OMiipaie. 

I subjoin another instance of this 
straage and laborious species of conceit 
in a sonnet from the first book of the Ar- 
cadia, which contains many of the com- 
'' mon-place illustrations which form so 
large a portion of that voluminous work : 

No qiieda mas lustroso 7 cristalioo 

Por altas sierras el arro jo hdado ; 

Ni esta mas negro el evano labrado; 
Ni mas azul la flor del verde lino ; 
Mas rubio el oro que de oriente vino; 

Ni mas pnro, lascivo y r^alado 

£spirar olor el ambarestimado; 
Ni esta en la concha el carmesi mas fiuo. 

Que fiente, cejas, ojos, ; cabdlos, 
AUento, y boca de mi nympha bella, 
Angdica figure en vista humana. 

Que puesto que ella ae paiece a eUos, 
Vivos estan alii, muertos sin ella, 
Cristal, evano, lino, oro, ambar, giaua. 

Not winter crystal ever was more clear, 
That checks the current of the mountain stream; 
Nut high-wrought ebony can blacker senn ; 

Nor bluer doth the flax its blossom rear ; 
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Not yellower dotb the eastern gold appear ; 
Nor purer can cuise the scented steam 
Of amber, which luxurious men esteem ; 
Nor brighter scariet doth the sea-shell bear ; 
- Thaa is thefinefaead, eyebrows, eyes, and hauTi 
The breath and lips o£ ray most beauteoss queen, 
Are seen to dwell on earth, in face divine. 

And since like all together is my fair, 
liifijess dsewhne, alive in her 'are seen. 
Ice, ebon, flax, gold, amber, and carmine. 

In the second book there are some 
verses on jealousy in the metre de Re- 
dondilla mayor, which are not devoid 
of that pecuhar merit which distin- 
guishes what Johnson has called meta- 
physical poetry. They are full of inge- 
nuity and fancy, which 

'' Play round the head, but come not to the heart." 

The Spanish writers, I know not on 
what authority, affirm with great confi- 
dence that Metastasio was a constant 
reader and avowed admirer of Castilian 
poetry. Those who recollect the cele- 
brated verses to Nice, may compare the 
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different sentiments which a similar sub- 
ject suggests to Lope in the following 
ode of the fifth book. It is no unfa- 
vourable specimen of his style; and from 
the satisfaction with which he mentions 
it in the second part of his Philomena, 
we may infer that it was a great favorite 
with the author : 

.La verde primavera 
De mis floridos auos 
Pass6 cautivo, amor, en tus prisiooes, 

Y en la cadena fiera 
Cantando mis eDganos, 

Ltoi^ con mi razon tus siniazoDes ; 

Amargas confusiones 
Del tiempo, que ha tenido 
Ciega mi alma, y loco mi sentido 1 

Mas ya que el fiero fugo 
Que mi cerviz domaba, 
Desata el desengafio con tu afienta, 

Y al mismo sol enjugo*, 
Que un tiempo me abiasaba, 

La ropa que saqu^ de la tonnenia, 
Con voz libie y essenta 

* Here is an erident confusion of metaphor ; for though 
(he sun may formerly have scorched him, and may now 
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A\ desengaAo eanto 

Consagro altares, y alabanzas canto. ' 

Quanto contento encierra, 
Contar su herida el sano, 
Y en la patria su c^cel el cautivo, 
Entre la paz la guerra, 
Y el libie del tyrano ; 

dry his gannents dripping from the storm, it cannot possi- 
bly be identified with the storm, nor in any way be repre. 
Rented as the cause of the condition of his garments ; but 
such are the unaToidable blunders of hasty writers. Though 
Lope imitated Horace and Garcilaso, he learnt this careless 
way of writing neither from the Qnis multi gracilis, &c., of 
the former, nor from the following sonnet of the latter, in 
which most of hb allusions may be found, but in which there 
isnoconfusionof metaphor, nor, as far as I can judge, any 
duDg inconsistent with the strict simplidty of a sonnet ; 

Gracias al cielo doy, que ya del cuello 

Del todo el grave yugo he sacudido ; 

Y que del viento el mar embravecido 
Ver^ desde la tierra, «in temello ; 
Ver^ colgada de un sutil cabello 

La vida del amante embebeddo, 

£n enganoso error adormecido, 
Sordo a las.Toces que le avisan dello. 

Al^rarame el mal de los mortales ; 
Aunque en aquesto no fan inhumano 
Ser^ contra mi s^r quanta parece ; 
Alegrar^me, como hace el sano, 
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4. 
Bfimaio thai, &itMess friend, thy arts to try 
On such as court alternate joy and pain ; 

For me, I dare her very eyes defy, 
I scorn the amorous snare, the pleasing chain. 
That held enthrall'd my cheated heart so long, 
And cfaann'd my erring soul unconscious of its wrong. 

There are several imitations and even 
translations of the antients in the course 
of this pastoral which have great merit ; 
for as the chief defect of Lope was want 
of judgment, and his great excellence 
facility of verse and happiness of ex- 
pression, his genius was peculiarly 
adapted to translation, where the sense 
of the original con6ned his imagination 
and gave a full scope to the exercise of 
his happiest talent. The Arcadia fur- 
nishes striking instances of the defects 
and of the beauties of Lope's style ; and 
by the passionate defence he published 
of it in his prologue to the Pelegrino, and 
in the Philom«ia, he seems himself to 
have been singularly partial to it. Thes« 
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reasons have induced me to dwell upon 
it longer perhaps than its merits appear 
to justify. 

Soon after he had executed the com- 
mand of the duke of Alva, he left his 
service and married. The duties of ma- 
trimony did not interfere with his favo- 
rite studies, which he seems to have 
cultivated with increased enthusiasm, 
till an imfortunate event compelled him 
to quit Madrid and his newly-esta- 
blished family*. A gentleman of con- 
siderable rank and importance having 
indulged his wit at the expence of Lope 
and his compositions, the poet was in- 
censed, hitched his critic into verse, and. 
exposed him to the ridicule of the town 
in a poem called a Romance -j-.' His an- 



* Panuso EBpa&ol. 

+ Romance, which was originally the name of the tct. 
nacular tongue in Spain, has become to signify a ballad in 
^t country, a norel in France, aod a tale of knight- 
errantry or wonderful adventures in England. 
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tagonist took fire, and challenged him to 
a (xmtest in which he hoped to meet a 
poet to greater advantage than in a war 
of wit ; but Lope de Vega had not neg- 
lected his fencing-master in hi» educa- 
tion» aad according! jr 

TtHnondo ja 1ft espada, yft la pluma*, 
Now taking up the sword, and now the pen, 

wounded his adversary so severely, that 
his life was despaired of, and Lope com- 
pelled to fly. He fixed upon Valencia 
as the place of his retreat.. Here he 
probably first formed a friendship with 
Vicente Mariner, a Latin poet of that 
town, whose muse was as prolific as that 
(rf Lope himself, and not more parsimo- 
nious of her praise-f. He wrote pane- 
gyrics on most contemporary poets, and 
composed those on Quevedo in Greek. 
Among the millions of lines preserved 



* Laniel de Apolo. 

+ Pellicer, Life of Cerrantes. Velasquci. 
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' in the king of Spain's libraries, are to be 
found several to the honour and memory 
of Ijope, and one written in answer to 
his enemies, which, if it does not leave 
a favourable impression of the manners 
or of the poetry of the author, proves 
that he made common cause with ta- 
lents so congenial to his own. The un- 
happy critic who had ventured to attack 
the phoenix of Spain, was sufficiently 
refuted by being called an ass : • 

Voce onager, ruttuque onager, pedibusque sinaque, 

Ut nil non onagri nunc tua vita lefert*. 
An ass in voice, &ce, feet, and Heiues too, 
Nothing remains that is not ass in yoa. 

It is to be hoped that the two bards 
employed themselves better at Valencia 
than in composing such strains as these. 

Lope returned to Madrid in a few 
years, when all apprehensions of evil con- 
sequences from his adventure were al- 
-7 • 

* Pellicer, Life of Cemmtes. 
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layed. He was probably soothing his 
itnagination with prospects of domestic 
happiness, which his late absence had 
suspended, when he had the misfortune 
to lose his wife*. The residence of 
Madrid, which he had so lately regarded 
as the summit of his wishes, now be- 
came insupportable ; and scenes which 
had long been associated in his mind 
with ideas of present comfort and future - 
reputation served only to remind him 
of their loss. To fly from such painful 
recollections he hastily embarked on 
board the memorable Armada-f-, which 
was then fitting out to invade our coasts. 
The fate of that expedition is well 
known ; and Lope, in addition to his 
share in the difficulties and dangers of 
the voyage, saw his brother, to whose 
society he had run for refuge in his late 

• Montalran. ^ 

^ MontalTan, and Ectoga a CUuitio. 
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calamity, expire in hia arms. If there 
be any truth in the supposition that 
poets have a greater portion of sensibi- 
hty in their frames than other men, it is 
fortunate that they are furnished by the 
nature of their occupations with the 
means of withdrawing themselves from 
its effects; The act of composition, 
especially of verse, ^abstracts the mind 
most powerfully from external objects. 
The poet therefore has always a refuge } 
within reach ; by inventing fictitious 
distress, he may be blunting the poi- \j/ 
gnancy of reni grief; while he is raising 
the aifections of his readers, he may be 
allaying the violence of his own, and 
thus find an emblem of his own suscep- 
tibility of impression in that poeticat 
spear which is represented as curing 
with one end the wounds it had inBicted 
with the other. Whether this fanciful 
theory be true or not, it is certain that 
poets have continued their pursuits with 
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ardour under the pressure of calamity. 
Some indeed assert that the genius of 
Ovid drooped during his banishment i 
but we have his own testimony, and. 
what, notwithstanding all such criti- 
cisms, is more valuable, many hundreds 
of his verses, to prove that this event, 
however it might have depressed his 
spirits, riveted him to the habits of - 
composition, and taught him to seek for 
consolation where he had hitherto only 
found amusement. Thus, in an eclogue 
which the friendship of Pedro de Me- 
dina Medivilla consecrated to the me- 
mory of Lope's wife, the lamentations 
of the husband are supposed to have 
been actually furnished by our author. 
Two or three odes on the same subject 
are to be found in his works, and he in- 
forms us himself that during his unfor- 
tunate voyage he composed * the Her- 

* Edoga a Clandio. 
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niosura de Angelica,, a poem which pro- 
fesses to take up the story of that prin- 
cess where Ariosto had dropped it. "Hie 
motive he assigns for this ch(»ce is cu- 
rious. He found in Turpin that most 
of her remaining adventures took place 
in Spain, and, thinking it for the honour 
of his country, related them in twenty 
cantos. 

To complete what Ariosto had begun 
was no light undertaking, and the dif- 
ficulty was not diminished by the pub- 
lication only two years before of a poem 
on the same subject called Las La- 
grimas de Angelica. This was written 
by Luis Barahona de Soto, and has al- 
ways been esteemed one of the best 
poems in the Spanish language. It is 
mentioned with great praise by the 
curate in the esamination of Doa 
Quixotte's library. 

The first canto of Lope's poem is taken 
up with the invocation, and with the ri- 
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Talship between Lido king of Seville and 
Cardiloro son of Mandricardo ; in the se- 
cond, the latter enters a cave where are 
painted the Moorish wars in Spain, and 
all the events of Ariosto's poem. These 
are related in about twenty stanzas 
without spirit, circumstance, or poetry, 
if we except the indignation of Cardif 
loro at the sight of his father's death : 

Y cmi Rugero 

Viehe si dar de su Tjda el poetier passo. 
Que aun vi^ndole pintado Cardiloro 
Matar quisiera al victorioso Moro. 

How with Rogero in unlucky strife, 
He closed the last sad passage of his lite, 
Fain, as he saw, had angry Cardilore, 
E'en in the picture, slain the conquering Moor. 

The death of Clorinarda, who died of 
grief on her maniage with Lido, is la- 
mented at length by her disconsolate 
husband ; but in a strain which bears no 
traces of the author having so lately ex- 
perienced a similar calamity. But if 
the grief expressed in the speech of his 
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hero falls short of that which we mu&t 
siippose to have passed in the breast of 
Lope, yet in the violence of its effects it 
must be allowed to surpass it; for Lido 
actually dies of his despair, and leaves 
his kingdom of Seville to tlie most beau- 
tiful man and woman who shall appear. 
Most of the third and all the fourth 
canto are taken up with the enumera- 
tiou and description of the persons who 
thronged to Seville for the prize. There 
is some sprightliness and more quaint- 
ness in his remarks on the old, the ugly, 
and the decrepid, leaving their homes, 
and travelling through dangers and dif- 
ficulties in the hopes that their personal 
charms may procure them a kingdom. 
After much discussion, he seems inclined 
to attribute this vanity to the invention 
of looking-glasses, and ridicules with 
some spirit the pedantry of those who 
wished to decide the contest by the ex- 
actness of -proportion in features and 
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limbs, and to prove the beauty of a 
woman by rule and by compass. An- 
gelica and Medoro arrive the last ; and 
immediately after Zerdan king of Nu- 
midia, and Nereida queen of Medi£i, the 
most hideous of mankind. Of Angelica 
he gives a long, cold, minute, and com- 
■ mon-place description ; but there is more 
discrimination in the character of Me^ 
doro's beauty than is usual in XiOpe's 
poetry : . 

Eotro con ella acjuel que tantos daiios 
CauBo en el muiido por su dicha y gozo, 
Aquel esclavo rej de mil estraoos, 
Aquel dichoso j envidiado mozo ; 
Eia Medoro uo mozo de veinte altos, 
Ensortijado el pelo, y nibio el bozo, 
De mediana estatuia, y de ojos gniTes, ' 

Graves mirados, y en mirar suaves. 

Tiemo en eztremo, y algo afeminado, 
Mas de lo que merecc un caballero, 
' Gran llorador, y musico extremado, 
Homilde eh obras, y «i palabras fiero ; 
Guardado en ambar, sieinpre rcgalado, 
* 8ufil, discreto, vario, lison^o, 
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A pie gailardo, - y k c^ballo ajroso- 

And with her he, at whose success aiul joy 
The jealous world such ills bad su&r'd, came. 
Now king, whom late as slave did kings e'taploy, 
The young Medoro, happy envied name! ' 

Scarce twenty years had seen the lovely boy, 
As ringlet locks and yellow down proclaim ; 
Fair was his height ; and grave to gazers seem'd 
Those eyes which where they turned with love and 
soilness beam'd. 

Tender was be, and of a gentler kind, 
A -softer frame than haply knighthood needs ; 
To pity apt, to music much inclin'd, 
In language haughty, somewhat meek in deeds ; 
Dain^ in dress, andof accomplish 'd mind, 
A wit that kindles, and a tongue that leads ; 
Gay, noble, kind, and generous to the sight. 
On foot a gaUant youth, on horse an airy knight. 

After the decision in their favour, and 
a short but not inelegant compliment to 
his mistress Lucinda, who at this time 
must have been an imaginary person, he 
proceeds to the love which the beauty 
of Medoro and Angelica inspired in 
some of their rivals, and the rage which 

D 2 
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they excited ia others. Among theae, 
the speech of tlpstubaldo, king of To- 
ledo, afiFords a specimen of a different 
kind of poetry froip any we have hitherto 
inserted : 

Qu£ fiiriai <lixo, O barbaro senado 
De mugeieg al fin cerrado entoino, 
Te incita inadrertido, acel^ado, 
Movido de lascivia y de sobomo 
A dar el premla & un hombre afeminado, 
Con habla, trage, y mugail Bdomo, 
Adonde est^ con tan femwoe nombres 
Rdliuslos cuerpos de perfectos hombres ? 

Maodaba d muerto ley, 6 mandar quiso. 
Si bien la lej entiendo j interpreto. 
Que en este breve termino iraproriso 
Juzgassedes qual era el mas perfeto. 
En un caso tan grave y indeciso, 
Cignp de advertimiento y de secreto, 
For un estniendo de mugeres locas 
Dais lauro i tin hombre que merece tocas ! 

A un hombre que es verguenza que se Uame 
Hombre, quien tanto & la muger parece. 
Nenm poT qu^ fue vil ? Comodo in&me f 
Bastante causa su retrato <^eoe. 
Hile, tuerza, devane, texa, trame, 
Guarde el estrado, oficios que merece, 
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O oque & sn moger, pues es su espejc^ 
Mas no trate las annas, ni e[ cxuiseitL 

BoPttarle puede ropas j basquifias 
Con perlas y oro, laaos y perfiles ; 
O con dla cazai por las campiuas 
LMhcs cobardes y ccHieJos viles ; 
Los (^ alee, &c. Ssc- Sec. ' 

What rage your barbarous councils has possest, . 
Senate beset Tfith women round ! be cries; 
That heedless, hasty thu% by love carest, 
Won by the wanton tricks their sex devi^. 
To ODe in lisp, in dress, in air confest 
A woman more than man,, yon grant a'prize 

iDue to the nervous aim and daring hce 

Of those whose mighty limbs proclaim a manly race ? 

The dying king or said or meant to say, 

For so 1 dare interpret his bequest, 

That you ere long should choose, the reahn to sway, 

Of graceful knights the Mrest and the best. 

Th«i in the mighty busipess of the day 

Shall the wild noise of women half possest 

Accord the prize to oqe ijrbose girlish air 

Deserves, instead of crowns, the caps.his patnuis wear? 

One whom I call not man, for that's a name 
I blush to squander on so soft a mien. 
What covered Nero, Commodus with shame ? 
In their unmanly che^ the answer's seen.— ~ 
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The loom, - the distafff be Medoro's feme, 
So let him spin, or deck his beauteous queen, 
For mirrtnr-like his form reflects her chaims, — 
But quit the cares of state, and shun the din of anm. 

So may he triiii her robe, ber gems may place, 
. Adjust the gold, and wreathe hex flowing Iftiir ; 
Secure with her o'er open meads may chasd 
The harmless rabbit or the tim'rous hare ; 
May turn bis eyes enamour'd on her fece, &c. &c. 

He pursues the same train of thought 
for several stanzas, and concludes his 
speech, with an insult and thireat that 
many will deem too ludicrous for any 
thing approaching to epic poetry : 

Pues defende<l el reyno rostros bellos, 

Que yo pondrc la planta en vuestros cucllos. 

Your crown then let your pretty looks defend, . 
For on your abject necks to trample I inlaid. 

Being vehemently opposed by Tur- 
catheo the Scythian, a general War en- 
sues ; and in the course of two or three 
cantos, in which the adventures of Li- 
nodoro ai\d Thisbe are re]9.ted, and a 
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long list of Spanish kings since Tubal 
inserted, Nereida succeeds in bewitch- 
ing Medoro to love her. She conveys 
him and Angelica to an island, where 
the latter is carried away by Zetban. 
Iti the mean while Rostubaldo besiege3 
Seville. The thirteenth canto is taken 
up with the story of a man who falls in 
love with Belcorayda upon seeing -her 
picture; which, as it has no connexion 
with the subject of the poem, seems to 
have been introduced for the sake of an 
eulogium upon painting, and a compli- 
ment to Spagnoletto and the king of 
Spain. Lope was extremely fond of 
painting, and, among his many accom- 
plishments, had I believe made some, 
little proficiency in that art. Medoro is 
persecuted in various ways by Nereida, 
and Angelica is in the utmost danger of 
violence from Zerban. Rostubaldo visits ' 
a cave where tlie glories of the Spanish 
arms till the final conquest of Grenada 
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are foretold. In the seventeenth canto, 
thesubject of which is the siege of Seville, 
Cardiloro, the original lover of Oori- 
narda, coming to the assistance of the 
besiegers, vents his grief at her death, in 
dull, common-place, and miserable anti- 
theses. At last Nereida changes the ob- 
ject of her love from Medoro to Rostu- 
baldo ; and, after a variety of adventures, 
Medoro finds his son in an island, and his 
speedy recovery of Angelica is foretold 
by a prophetess. This fortunate event is 
however delayed ; for the poet sees a 
vision in the beginning of the twentieth 
canto, in which all the kings of Arragon 
as well as Castile, and most of the battles 
of Phihp II. and the duke of Alva are 
represented by images. He sees also an 
inscription wider a golden statue of Phi- 
lip III., which, unless the imaginary 
vision was a real prophecy, proves that 
much of the poem was written after the 
period to which he refers it. I trEinscribe 
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the passage, as they are probably the 
only eight Latin lines of titles and 
names which are to be found in modern 
metre, and in a poem written in a mo- 
dem language : 

Phfllippo Tcitio, Cffisari inTlctissimo, 
Omiiium maximo Fegutn triamphatiHi, 

Orbis utriusque et ntaris felicissimO) 
Catholid segundi successori, 

Totius HispaniiG principi dignissimo, 
Ecclesue Christi et fidei defensiHi, 

Fama, ^necingens tempota alma lauio, 
' Hoc simulacnira dedicat ex auro. 

At the end of this canto Medwo finds 
Angelica; laments his late delnsion ; 
embraces her as Atlas does the heavens; 
she dies away with joy, and the converse 
of the soul beginning, the lovers, as well 
as the recording muse, with great pro- 
priety become mute. 

Such was the employment of Lope 
during this voyage of hardships, which, 
however alleviated, seem never totally 
to have been forgotten. The tyranny. 
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cruelty, and above all the teresy of 
(Jueen Elizabeth, are the perpetual ob- 
jects of his poetical invective. " "When 
in 1602 he published this poem, written 
on board the Armada, he had the satis- 
faction of adding another on the . death 
of a man who had contributed to com- 
plete the discom6tuFe of that formidable 
expedition. The Dragontea is an epic 
poem on the death of sir Francis Drake ; 
and the reader isinf<xmed, by a note in 
the first page, that wherever the word 
Dragon occurs, it is to be taken for the 
name of that commander. Tyrant, slave, 
butcher, and even coward, are supposed 
to be so applicable to his character, that 
they are frequently bestowed upon him 
in the course of the work without the 
assistance of an explanatory note. 

He returned a second time to Madrid 
in 1590, and soon after married again. 

In 1598, on the canonization of St. 
Isidore, a native of Madrid, he entered 
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the list with several authors, and over- 
powered them all with the number if 
not with the merit of his performances. 
Prizes had been assigned for every style 
of poetry, but above one could not be 
obtained by the same person. Lope 
succeeded in the hymns ; but his fertile 
muse, not content with producing a 
poem of ten cantos in short verse, as 
well as innumerable sonnets and ro- 
mances, and two comedies on the sub- 
ject, celebrated by an act of superero- 
gation both the saint and the poetical 
competition of the day, in a volume of 
sprightly poems under the feigned name 
of Tom6 de Burguillos*. These were 

* Pamaso Espaool, and late edit, of Lope de Yega.'t 
voAs. It is true that these poems were lately printed at 
the Iinprenta Real with a preface, asserting Tom6 de 
Burguillos to be a real personage, and author of the works 
-which bear his name : but (here seems to be do ground for 
depriving Lope of compositions which his contemporaries, 
as well as subseqnent critics, bare all concurred in attrl- 
j^ntiog to him. 



:d by Google 



probably the best of Lope's prodirction» 
on the occasion ; but the concurring, 
testimonies of critics agree that most of 
his versea were appropriate aod easy, 
SEtd that they far excelled those of his 
numerous competitors. This success 
raised him no doubt in the estimation 
of the public, to whom he was already 
known by the number and excellence of 
his dramatic writings. Henceforward 
the licences prefixed to his books do not 
confine themselves to their immediate 
object, the simple permission to pub- 
lish^ but contain long and laboured en- 
conjiums upon the particular merit of 
the work, and tlie general character and 
style of the author. This was probably 
the most fortunate period of his life. 
He had not, it is true, attained the 
summit of his glory, but he was rising 
in literary reputation every day ; and as 
hope is often more delightful than pos- 
session, and there is something more 
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animating to our exertions while we are 
panting to acquire than when we are 
labouring to maintain superiority, it was 
probably in this part of his life that he 
derived most satisfaction from l»i» pur- 
suits. About this time also we must 
fix the short date of his domestic com- 
forts, of which, while he alludes to the 
loss of them, he gives a short but feeling 
description in his Eclogue to Claudio ; 

Yo vi mi pobie mesa in tcsttmonio, 
Cercada y rica de fragmentoi mioB, 
Dulces y ama^fos rios 
Del mar del matrimODio, 
Y vi paganda su fatal tributo, 
De tan alegre bien tan triste luto. 

The expressions of the above are very 
■difficult, if not impossible, to translate, 
as the metaphors are such as none but 
the Spanish language wUl admit. The 
following is rather a paraphrase than a 
translation : 

I saw a group my board summnd, 
And sure to me, though poorly spread, 
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'T was rich with socb 6ax (Ejects txo'wn'd. 
Dear biiia presents of my bed I , 

I saw tbem pay their tribute to the t«tnb. 
And scenes so cheertiil change to mourning and to 
gloom. 

Of the three persons who formed this 
family group, the son died at eight 
years and was soon followed by his 
mother : the daughter alone surviv'ed 
our poet. The spirit of Lope seems to 
have sunk under such repeated losses. 
At a more enterprising period of life, 
he had endeavoured to drown his grief 
in the noise and bustle of a military life ; 
he now resolved to sooth it in the exer- 
cise of devotion. Accordingly, having 
been secretary to the Inquisition, he 
shortly after became a priest, and in' 
1609 a sort of honorary member* of the 
brotherhood of St. Francis. But devo- 
tion itself could not break in upon his 
habits of compositioQ ; and as he had 

• Fellicer lafeot Cemntes. 
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about this time acquired sufficient re- 
putation to attract the envy of his fellow 
poets, he spared no exertions to main- 
tain his post» and repel the criticisms of 
his enemies. Among these the Spanish 
editors reckon the formidable names of 
Gongora* and Cervantes-f*. 

The genius and acquirements J of 
Gongora are generally acknowledged by 
those hiost conversant in Spanish lite- 
rature, and his historical ballads or ro- 
mances have always been esteemed the 
most perfect specimens of that kind of 
composition. But his desire bf novelty 
led him in his other poems to adopt a 
style of writing so vicious and aifected 
that Lope with all his extravagancies is 



* The jealousy between Gongora and Lope suflidentlf 
appean from tiidr works. For further proof, vide Pro- 
logo to the Treatise Sobre el Origen j Progressos'de Is 
Comedia, by Casiano. PeUicer ed. Madrid, 1804. ' 

1- La Haeria and PeQloer. 

X DoD Nicbolai Antonio in Bibliothecft ffori. 
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a-ciaodcl of purity in comparison with 
him. He was however the founder of a 
sect in literature*?. The style called in 
-Caatilian cu/fismo owes its origin to him. 
This aflectotion consists in using lan- 
guage so pedantic, metaphors so strain- 
ed, and constructions so involved, that 
"few readers have jhe knowledge requi- 
site to understand the words, arid yet 
fewer the ingenuity to discover the allu- 
sion ■ or patience to unravel the sen- 
teftcfcs. Tliese authoFS d6 riot avAil 
themselves of the invention of letters for 
the purpose of conveying^ but of con-' 
cealing their ideas^ The art of writing 
reduces itself with tliem^ to the talent of 
pVLszling and perplexing ; and they re- 
quire in their readers a degree of inge- 
nuity at least equal to their own-f*. The 

•Luran'fl Poetlca, c'. 3. I. 1. 

i- For a specbnen of (his style I ha*e oa\y to refer my * 
miden to Lnzan's criticism on a sonnet of Gongora, 
ch. li. 1.2. «r his Poetica.' He'vill t&ere find'thst tbe' ~ 
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obscurity of Persius is supposed to have 
ruffled the temperofasaint, and an indig- 
nant father of the church ia said to have 
condemned his satires to the flames, with 
this passionate hut sensible observation: 
Si noH vis intelligi mm debes Ugi. It might 
be reasonable to suppose that the public 
would generally acquiesce in the truth 
of this maxim, and that the application 
of it would be one of the few points of 
taste id which their judgment might be 
trusted. But it is the fate of genius un- 
directed by judgment to render its very 
defects the chief object of applause and 
imitation : of this the example of Gon- 



^m rfthe lastorim opetu tkt gaies_of memory, tad thtt nu- 
mory ttampt thadowi on mouadt offian. By theie ei^ 
presaionB GongonineaDi to gire ■ poetical deacripdoa of 
the art of vriting on paper. Lnzan, vhose object was to 
explodfl tbii taite, wbich wa« prevalent evan in his tintC| 
does not do ample justice to the merits of Gongora^ and 
quotes aoiy his defects without mentioning those poema 
which are nempt frc»n them, or those beauties which reo> 
dsnd this axtnngant ttylt so palatable to the public. . 
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gora furnishes a siagular illustration. 
For near a century after his death, his 
works had such an influence on Castilian 
poetry, that little or nothing was ad- 
mired which could be easily understood. 
Every word appeared a metaphor, and 
every sentence a riddle. This revolu- 
tion in the taste of his countrymen was 
not however sudden or immediate ; for 
Gongora himself was disappointed at 
the reception given to what was termed 
the nea7^oe;r^,andtheUttle success that 
attended his first efforts at innovation ia 
supposed to have inflamed his animosity 
t^iust his more popular contempora- 
ries*. Lope did not escape his cen- 
sures : and galled by his virulent IfBn- 
poons, as well as alarmed at the progress 
which his new style of writing was gra- 
dually making, he occasionally satirised 
the style without naming the authors.^ 

* Pamuo EspaSoI, ro\.M. 
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Even in fa is plays are to be found sefve- 
ral strokes of ridicule on this subject. 
Thus, when Severo comes to recommend 
himself as a poet to a bridegroom in the 
Amistad y Ohligadon^ Lope the brider 
groom asks him : 

Ijop. Sob vulgar o culterano ? 
Sev. Ciiito toy. 

hop. Quedaosenca» 
Y escribireis mb set^retos. 
Sev. Sus secretofi I por que causa 1 

hop. PiHque oadie los entioida 

ZiOp. Aplain or polbb'd bard? 

&ev. My 'fit^le's politf. 
hap. My secrets thai lemain with me to write. 
&ev. Your secrets? Why? 

h^. Became, politely pctm'd, 
Tbeic meamng sure no soul sbail cwni^eheiul. 

And again in the Bizarrias de Belisa, 
the heroine of that piece, in describing 
the bad qualities of her rival, represents 
her as a pupil of the new school : 
Aqudla que escribe en culto, 
For aquel Grifgo lenguage ; 
Que no le supo Castilla, 
Ni ee )e eDseu6 bu madre. 
£ 2 
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She who writes io that fine polith^ ^J^ 
That language so channingly GKek, 

Which aenx was heard in Castile, 
And her mother ne'er taught ber to ^eak. 

His plays indeed abound In such pa»* 
sages ; but not content with these ran- 
dom shafts of wit, he seriously exatnlned 
its principles, and exposed its absurdi- 
ties, in a letter prefixed to an eclogue 
on the death of dOna Ysabel de Urbino 
in 1621. This is written with great 
tepjper and judgment, but in a tone 
which evinces an apprehension that the 
stamp of Gongora's authority mightvery 
possibly give currency to his neV ioven* 
tioft. The character of Lope through- 
out this content appears indeed to great 
advantage, and exhibits a d^;ree ,of 
moderation, which though generally at- 
tributed to him by his admirers, is not 
discernible in any other of his literary dis- 
putes. For though the virulence of his 
antagonist's expressions was such as to 
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prevent the publication of most of his 
satirical performances. Lope confined 
himself to a calm investigation of the 
system of writing ; and to a few good* 
l^umoured parodies of the extravagant 
style with which he was contending. 
He had also the genergsity to celebrate, 
iq fa^s Laurel de Apolo, the unquestion- 
able merits of Gopgora, without any 
allusion to those defects which had been 
the objects pf his animadversjonrj. In 
the iQean while, though Gongora was 
himself neglected, the contagion of his 
«tyle spread every day*, and perhaps 



' * fkatobg itoie ot bi> contemporaries wbo profef «ed(]r 
.UDitoted }aa ety]e, the moBt remarlulite both for rank and 
taints waa die codnt of Vil)a Vediaoa, th^ eitraoi^iiwry 
"^rciDDstatooeB of wbofsp df^tk are apw l)ettar kqowii is 
Spain than his poetrr. Fetf da^ had elapsed after tho 
accession of Philip IV- wiira the confessor of B^thazar 
deZoliiga (uncle to the ooont dake CNlvarax) bade ViKft 
Hidkaaa Jooi to Ums^.Jbr hit l^e teat in Amger. lie not 
only received this adtice with great confidence in bis own 
security, bnt with the utmost disdain and insolMice to the 
>.«dTiser. HoweiW} tlujt rery erauog, as be was drivipg 
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the latter works of Lope himself are not 
altogether free from the infection. 

The origin of his dispute with Cer- 
vantes is unknown, and the existence 
of any open warfare between them it 

with don Lewu de Haro along one of the prindpai streets 
of Maddd, the coach was stopped, and he by name waa 
requested to get out upon some important business. He 
lisd scarce reached the carriage step in bis haafe to deicead, 
when he recared a blow near the heart, and in attempting 
to follow the assassin he fell lifeless and bloody on the 
ground. No inquiry was made, no suit was institnted, 
■ad one of t&e principal men of the country was thus 
openly mnrdered in the streets of the capital without any 
public notice being taken of the crime. QueTedo seems 
to attribute this murder to the Tengeance which a diwolnte 
life, a satirical muse, and a sarcastic tongue, might natu- 
rally esdte ; but the rashness of the attempt, the impunity 
of theassasun, and the uansnal sapineness oftiiepcdice, 
joined wi& other drcumstances, hare given rise to aSuspt. 
don that it was perpetrated at the instigation of the court. 
GoBgora, in whose amb^ons phrases it always seemi that 

" More is meant thui meets the ear," 
ayt that ika kand wm treadtemu, hit the hnfnise Movt- 
■fmgn. There it indeed a tnditian cimeBt in Spain, which, 
covld it be ascertained, wonld lesre little doubt^to whoM 
, jealousy and rerenge tiie count fell a victim. It is said 
^hat Philip IV., Inaring in^eiceptlbly glidad beUnd the 
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in sbme measure problematical. La 
Huerta, the editor of a late collection 
of Spanish plays, and himself no despi- 
cable dramatic writer, in a zealous de- 
fence of Lope accuses Cervantes very 



qoeen in & passage of the p^ace, clapped his hands before 
her eyes irith the intention of surpFising or alarming her. 
Sim was off her gaud, and having often permitted such 
lUierties, and probably j'et greater, to Villa Mediana, ez- 
daimed, Qu« ^/meres, Conde? — tfhai would you. Count? 
and thai inadrertcutly betrayed the familiarities which had 
passed between her uid a person of that title. She thought 
bowever that she had quieted the king's suspicions, when 
npoB bdng qnestioned oa her exclamation, and discorering 
her husband, she reminded him that he was count of Bar* 
celona. But the king, who only affected to be contented 
with this explanation, was soon satisfied of her attachment 
to Villa Mfidiaoa, and in the space of a few days he fell a 
victim to his ambitious gallantry. Of this queen, sister to 
our Henrietta Maria, a more idle stary is related of a 
grandee setting fire to the palace for the plea^are of touch, 
ing her persoo in rescniog her from the flames. Yet more 
idly this story b told of Villa Mediana, though he died 
•ereral years before tiie fire at the Buen Retiro, wliioh 
inoit probably gm rise to this uiecdote. I am more in- 
clined to give credit to the account which shows, that in 
order to approach the royal beauty, it was not nec«ssary 
to have iccourse to sach desperate expedients. 
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UQJostly of detrskctioa ftnj malign^. 
"Wherever C&tvan.ies has mentioned the 
poet in his fHioted voricB, he has spokdn 
of his genius not oqly with respect but 
admiratifMi. It is troe;that he implies 
that his better judj^nent occraioaally 
yielded to the temptation of immediate 
profit, and t^t he sometimes sacrificed 
his permianent &tne to fleeting poputsr* 
rity with t^ comedians and the public 
But in saying this, he says little more 
than Lope himself has repeatedly ao*- 
knowledge^ ; and throughout!^ .worka 
be speaks of h^m in a manner which; if 
Lope had possessed disce^^lmpntw^o^gi^ 
to have perceived ihe real superiority o# 
Cprvantes, would have afforded him as 
much pleasure a$ the slight mixture of 
f;ensure seem^ to have given h|m con- 
^erp. The admirers or rather the adorers 
of Lope, wbp had christened him the 
Fbqenix of Spain, were very anxious to 
crush the reputation of Cervantes, ^ith 
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this view t\ief ^xdted rirals on vhom 
tbey lavished extravagstiit praises ; \kcj 
wk one time decried hovels and ro-- 
mances, and at another extolled all 
those who wrote them, except the one 
who was most desterving of their praise. 
If the sonnet published in the Life pre- 
fixed td D<Mi Qaixotte of Peltioer be 
genuine, Cervantes was at length pro- 
voked to attack more" directly the for- 
midable reputation of their idol. In 
this sonnet, which contains a sort of 
play tipon wtu-ds, by the omission of the 
last syllable of each, that cannot be 
translated, the works of Lope are some- 
what severely handled ; a sonnet com- 
piled in four languages from various 
authors is ridiculed, the expediency 6£ 
a sponge is suggested, dnd he is above 
all advised not to pursue his Jerusalem 
G>nquistada, a work upon which he was 
then employed. Lope, who parodied 
the sonnet of Cervantes, rejected his 
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adrice, and published that epic poem, 
in which his failure is ^nerally acknow- 
ledged even by his most fervent ad- 
mirers. Marino the Italian poet must 
however be excepted ; who, as he does 
not hesitate in his funeral eulogium to 
prefer the Angelica to the Orlando Fu- 
rioso, and the novels of Lope to those 
of Boccace, could not decently exempt 
Tasso from this act of general homage, 
and makes his poem jbow submission 
to the Spanish Jerusalem Conquistada. 
Cervantes, though discouraged by Lope, 
and decried by his admirers, had modera- 
tion or prudence enough to acknowledge 
his merits in his Viage del Parnasso, and 
still more strongly in the prologue* to 

* Nasure, the editor of Ute eight comedies of Cemutt^ 
considers them as parodies of Lope de Vega, and mainfaini 
diat his descripticTn of a bad play alludes to a partjcnlar 
eompocition of oar author. Bat Nasarre's opinioas - an 
too paradoxical to hare aoy weight, and those who will 
giie themscties the trooble of examining his asserdous wiJI) 
Cod them still less deserring attention or respect. 
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his comedies. In the former he ad- 
dresses him thus : 

Infflgne poeta, acujo verso o prosa 
Ninguno le avantaja ni avn ll^a. 

Dyjiiguuhed bare), -whom no ooe of oar time 
Could pass or evea match in prose or rhyme. 

The passage in the prologue we shaJl 
have occasion to refer to in another 
place. Whether these expressions of 
praise were the genuine sentiments of 
Cervantes, and whether they satisfied 
Ix)pe and his friends, we cannot now 
ascertain. Lope had not long to con- 
tend with so formidable a rival ; for 
Cervantes died soon after this publica- 
tion, and left his enemy in full possession 
of the admiration of the public. How 
different has been the judgment of 
posterity on the writings of these two 
men ! Cervantes, who was actually 
starving in the same street* where Lope 
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was living in splendoar and prosperity, 
has been for near two centuries the de^ 
Jigbt and admiration of every nation in 
Europe; and Jjope^ notwithstanding the 
late edition of his work» in twenty-two 
volumes, is to a great degree neglected 
in his own. 

Before the death of Cervantes, which 
happened on the same day as that . of 
Shakspere*} the admiraUoii of Lqpe 
was become a species of worship in 
Spain. It was hardly prudent in apj 
author tQ withhold ipcense from bis 
fihrine, mu(:h Jens to interrupt the deyo? 
tion of bis adherents, Such indeed was 
their intolerance, tbftt they gravely 9$r 
serted that the author of the Spon^a» 
who had severely censured his works, 
and accused him of igqpianc^ of the 
Latin language, deserved nothing short 
<tf death for such literary heresy. Nor 
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was Lo'|>e timself entirely exenipt fiwm 
the imtabiUty which is supposed to 
attend poets: he often speaks with 
peevishness of bis detraetort, and an- 
swers their criticisms, soriietimertm a 
querulous, and sometimes In an insolent 
tone. The word Vega in Spanish signi- 
fies garden. In the title-page of his 
book was engraved a beetle expiring 
over some flowers, which he is upon the 
point of attacking. That the eniblem 
fiiight not be misunderstood, this distich 
was aho subjoined ; 

Audaz dum Yegffi imimpit scarabasus in bortos, ' 
F^gnmtis peiiit victns 6doie rose. 

At Vega's garden as the beetle flics, 
. 0'aipDWi9r*d with sweets the daring insect dies. 

The vanity of the above conceit is at 
least equal to the wit. 

But in the prologue to the Pelegrino, 
and in some posthumous poems*, he 
most unreasonably complains of the 

* Ha«rt9 dMbacho. 



:dbvGoogIe 



69 

neglect, obscurity, and poverty in which 
his talents have been left. How are the- 
expectations of genius ever to be ful> 
filled, if Lope, laden with honours and 
with pulsions, courted by the great, wid 
followed hy the crowd, imagined that his 
fortunes were unequal to his deserts ? 

He seldom passed a year without 
giving some poem to the press ; and 
scarcely a month or even a week with- 
out producing some play upon the stage. 
His Pastores de Belen, a work in prose 
and verse on the Nativity, had confirmed 
his superiority in pastoral poems ; and 
rhymes, hymns and poems without 
number on sacred subjects had evinced 
his zeal in the profession he embraced. 
Philip IV., the great patron of the 
Spanish theatre, to which he afterwards; 
is said to have contributed * composi- 

* Conde de Sex (Earl of Essex) o dor la vida por su 
dama, and others nnder the name of the Ingerdo de estet 
corte are ucribcd to him ; bat, I napect,. upon reiy ali^ 
authority. 
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tions of his own, at the era of iiis no 
ceraion, found Lope in full possession 
of the stage, and in the exercise of unli- 
mited authority over the authors, come-< 
dians, and audience. New honours and 
benefices were immediately heaped on 
our poet, and in all probability he wrote 
occasionally plays for the royal palace. 
He published about the same time Los 
Triumphos de la Fe ; Las Fortunas de 
Diana: three novels in prose (unsuccess- 
ful imitations of Cervantes) ; Circe, an 
heroic poem, dedicated to the count 
duke of Olivarez ; and Fhilomeaa» a sin- 
gular but tiresome allegory, in the se- 
cond book of which be vindicates him- 
self in the person of the nightingale fcom 
the accusation of his critics, who are 
t^ere represented by the thrush. 

Such was his reputation that he be- 
gan to distrust the sincerity of the pub- 
lic, and seems to have suspected that 
thei:e was more fashion than real opinion 
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in the extravagance of their applause. 
This engaged him in a dangerous expe- 
riment, the publication of a ppem with- 
out his name. But whether the number . 
of his productions had gradually formed 
the public taste- to his own standard of 
excellence, og that his fertile and irre- 
gular genius was singularly adapted to 
the times, the result of this trial con- 
firmed the former judgment of the pub- 
lic: and his Soliloquies to God*, though 
printed under a feigned name, attracted 
as much notice and secured as many 
admirers as any of his former pr6duc- 
tions. Emboldened probably by this 
success, he dedicated his Corona Tra- 
gica, a poem on the queen of Scots, to 
pope Urban VI1I.+, who had himself 
composed an epigram on the subject. 
Upon this occasion he received from 
that pontiff a, letter written in his own 

* Punaso Eaptjlol. Monlalna. 
f Dedtcation to CoroM Tragic*. 
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hand, ^nd the degree of doctor of theq^^ 
^ogy- Such a Battering tribute of ad* 
miration sanctioned the reverence m 
which his name was held in Spain, and 
spread his fame through every catholic 
country. The cardinal Barberini fol- 
lowed him with veneration in the streets; 
the king would stop to gaze~ at such a 
prodigy ; the people crowded round hiini 
wherever he Appeared';' the learned and' 
the studioiis* thronged to Madrid froni 
every part.bf 'Spain to see this phoenixr 
of their country, "ll^lis " monster of lite- 
rature ;" and even Italiaris, no extrava- 
gant admirers in general of poetry that 
is' not their own, mad? piTgiiihages iroiii 
their coiintry'Tor "the sole purpose of 
conversing with Lope. So associated 
was the idea of excellence with his iiamei. 
that it grew in common c'ohvereatiori to 
signify any thing^^erfectjn Jts kind; 

* MoDt^Tani, Ta.raaBo'Eti^alj&c. 
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and a Lope diamond, a Lope day, orsk 
Lope woman, became fashionable and 
familiar modea of expressing their good 
qualities. His poetry was as advan- 
tageous to his fortune as to his fame : 
the Ituig enriched him with pensions and 
chaplaincies; the pope honoured him 
with dignities and preferments; and 
every nobleman at court aspired to the 
character of bis Meecenas, by conferring 
upon him frequent and valuable pre- 
sents. His annual income was not less 
than 1500 ducats, exclusive of the price 
of his plays, which Cervantes insinuates 
that be was never inclined to forgo, and 
Montalvan estimates at 80,000. He re- 
ceived in presents from individuals as 
much as 10,500 more. His appUcatioD 
of these sums partook of the spirit of 
the nation from which he drew them. 
Improvident and indiscriminate charity 
ran away with these gains, immense as 
they were, and rendered his life unpro- 
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fitable to his Mends and uncomfortable 
to himself. Though his devotion gradu- 
ally became more fervent, it did not in- 
terrupt his, poetical career. In 1630 he 
published the Laurel de Apolo, a poem 
of inestimable value to the Spanish phi' 
lologists, as they are called in the jar- 
gon of our day, for it contains the names 
of more than 330 Spanish poets and 
their works. They are introduced as 
claimants for the Laurel^ which Apollo 
is to bestow ; and as Lope observes of 
himself that he was more inclined to 
panegyric than to satire, there we few 
or any that have not at least a strophe 
of six or eight lines devoted to their 
praise. Thus the multitude of Castilian 
poets, which at that time was- prodi- 
gious, and the exuberance of Lope's 
pen, have lengthened out' to a work of 
ten books, or sylvas, an idea which has 
often been imitated in other countries, 
but generally confined within the limits 

F3 
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of a song*. At the end of the last sylva 
he makes the poets give specimens of 
their art, and assures us that many 
equalled Tasso, and even approached 
Ariosto himself; a proof that this cele- 
brated Spanish poet gave the preference 
to the latter. After long disputes for 
the Laurel, the controversy at length 
ends, as controversies in Spain are apt 
to do, in the interference of the govern- 
ment ; and Apollo agrees to refer the 
question to Philip IV., whose decision, 
either from reserve in the judge, or from 
modesty in the relator, who was himself 
a party concerned, is not recorded. 
Facts however prove that our poet could 
be no loser by this change of tribu- 
nal. He continued to publish plays and 
poems, and to receive every remunera- 
tion that adulation and generosity could 
bestow, till the year l635, when religi- 

* Seadon or the Poets ; &c. &c 
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0U8 thoughts had rendered him so hypo- 
chondriac that he could hardly be con- 
sidered as in full possession of his un- 
derstanding. On the 22d of August, 
which was Friday, he felt himself more 
than usually oppressed in spirits and 
weak with age; but he was so much 
more anxious about the health of his 
soul than of his body, that he would not 
avail himself of the privilege to which 
his infirmities entitled him, of eating 
meat; and even resumed the flagellation*, 
to which he had accustomed himself, 
with more than usual severity. This 
discipline is supposed to have hastened 
his death. He fell ill on that night, and 
having passed the necessary ceremonies 
with excessive devotion, he expired on 
Monday the 26th of August 1635. 

The sensation produced by his death, 
was, if possible, more astonishing than 
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the revraence in which he was held whUo 
living. The splendour of his funerah 
which waH conducted at the charge of 
the most munificent of his patrons, the 
duke of Sesa, the number and language 
of the sermons on that occasion, the 
competition of poets of all countries in 
celebrating his genius and lamenting his 
loss, are unparalleled in the annals of 
poetry, and perhaps scarcely equalled 
in those of royalty itself. The ceremo- 
nies attending his interment continued 
for nine days. The priests * described 
him as a saint in his life, and repre- 
sented his superiority over the classics 
in poetry as great as that of the religion 
which he professed was over the heathen. 
The writings which were selected from 
the multitude produced on the occasion 
fill more than two large volumes. Seve- 
ral circunistances indeed concurred to 

* See Fiinenl SeTnwiiB.<— Sanaa's edit of Lope. 
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raise his reputation at the period of his 
deaths Had he fallen sooner^ the pub- 
he would not have been disposed to nv 
gret a dramatic writ» so deeply ; had 
he lived longer, they would have had 
more certain prospects of supplying the 
loss. The passion of Philip IV. for the 
theatre had directed the attention and 
interest of Spaniards to alf that con- 
cerned it. Calderon and Moreto, who 
shortly after enriched the stage with 
plays at least equal, and in the judg- 
ment of many superior to those of Lope,' 
were as yet so young that they might be 
considered as his scholars rather than 
his rivals.— -We may add that his post- 
humous works were calculated not only 
to maintain but advance bis poetical 
character. 

Of the many encomiasts of Lope 
(among whom are to be found Marino 
and several Italians), not one gives any 
account of his life, if we except bis in- 
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timate friend Montalvan ; and even in 
, his eulogium there is little that can 
throw any light upon his character as a 
inaD, or his history as an author. He 
praises him in general terms as a person 
of a mild and amiable disposition, of 
very temperate habits, of greal erudi- 
tion, singular charity, and extreme good 
breeding. His temper, he adds, was 
neper ruflfled but with those who took 
snu£F before company; with the gray 
who dyed their locks ; with men who, 
bom, of women, spoke ill of the sex ; 
with priests who believed in gipsies ; 
and with persons who, without inten- 
tions of marriage, asked others their 
age. These antipathies, which are rather 
quaint sallies-of wit than traits of cha- 
racter, are the only peculiarities which 
his intimate friend has thought proper 
to communicate. 

As he is mentioned more than once, 
by himself and his encomiasts, employed 



:dbvGoogIe 



73 

in tntnming a garden, we may collect 
that he was fond of that occupation; 
indeed his frequent description of par- 
terres and fountains, and his continual 
allusion to flowers, seem to justify his 
assertion — that his garden furnished him 
with ideas as well as vegetables and 
amusement. But I fear we cannot from 
the primitive simplicity of this employ- 
ment conclude, with his partial friend 
Montalvan, that his fortunes did not 
alter the modesty of his address, or the 
unaffected mildness and humility of his 
temper. His ostentatious display of 
vanity in assuming arms to which he 
was not entitled, and his ill-founded 
pretensions to an illustrious pedigree, 
circumstances which escaped not the 
keen observation of Cervantes and of 
Gongora, seem^o imply that he was fer 
from that philosophical equability of 
temper which meets the buffets and re- 
wards of fortune with great indifference. 
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On the other hand ; if be was iDtoxicatei) 
with prosperity, he was not contented : 
nor could wealth, honours, or reputa- 
tion, cure him of the habit of complain- 
ing of ill usage, neglect, and even po- 
verty. Who can read without surprise 
mixed with indignation his letter to his 
son, dissuading him from the study of 
poetry as unprofitable ; and, in confirm 
Aiation of his precepts, lamenting his 
0W1I calamities, in a strain more suited 
to the circumstances of Camoens and 
Cervantes than to the idol of the public 
and favourite of princes * ?" 

This unreasonable propensity to mur- 
mur at his lot is the greatest blemish in 
his character. . The prodigious success 

* FeUicer, p. 165. el Origen j Progreno de la Comedia. 
This H~ there traaicribed from the dedication to the 
Verdadero Amante i and if, as FeUicer supposes, it was 
Irritten in 1630, the querulous tone in which Lope speaks 
of himself is quite inexcusable ; but I am inclined to assign 
it an earlier period, because l)is son died before his wife, 
and she could not be alire when he took orders. 
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of his compositions, and the ^nenl 
aduhttion of his contemporaries, were 
sufficient, to palliate some occasional 
instances of vanity ; and though he 
lipeaks in some passages o( his perform- 
ances with complacency, in others he 
criticizes his own works with consider- 
able severity. This is however a privi- 
lege which he was by no means inclined 
to extend to others ; on the other hand 
he was extremely lavish of his praise 
where, he expected a reasonable portion 
in return. 

As an author he is most known, aft 
indeed he is most wondtrful, for the 
prodigious number of his writings*. 
Twenty-one million three hundred thou- 
sand of his Unes are said to be actually 
printed ; and no less than eighteen hun- 
dred plays of his composition to have 

* Pamuo EipaStrf. 
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been acted on the stage. He nevertheless 
asserts in one of his last poems, that. 



No es minima parte, annque es exceso, 
De lo que estk por imprimir, lo imprew. 

Hie printed part, tliough &r too large, is lees 
Tlian tliat which yet unpriated waits the preia. 

It is true that the Castiliah language 
is copious ; that the verses are often 
extremely short, and that the laws of 
metre and of rhyme* are by no means 
severe. Yet were we to give credit lo 
such accounts, allowing him to begin 
his compositions at the age of thirteen> 
we must believe that upon an average 
he wrote more than nine hundred lines 
a day ; a fertility of imagination, and a 
celerity of pen, which, when we consi- • 
der the occupations of his life as a sol- 
dier, a secretary, a master of a family, 
and a priest ; his acquirements in Latin, 

* Appendii, Ng. III. 



:dbvGoogIe 



77 

Italian, and Portuguese ; and his repu- 
tation for erudition, become not only 
improbable, but absolutely, and, one 
may almost say, physically impossible. 

As the credibility however of mira- 
cles must depend upon the weight of 
evidence, it will not be foreign to the 
purpose to examine the testimonies we 
possess of this extraordinary facility and 
.exuberance of composition. There does 
not now exist the fourth part of the 
works which he and his admirers men- 
tion, yet enough remains to render him 
one of the most voluminous authors 
that ever put pen to paper. Such was 
his facility, that he informs us in his 
Eclogue to Claudio, that more than 
a hundred times he composed a play 
and produced it on the stage in twenty- 
four hours. Montalvan declares that 
he latterly wrote in metre with as 
much rapidity as in prose, and in con- 
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firmatioa of it he relates the folloviag 
atory * : 

" His pen was unable to keep pace 
with his niind, as he invented even more 
than his hand was capable of transcrib- 
ing. He wrote a comedy in two days, 
which it would not be very easy for the 
most expeditious amanuensis to copy 
out in the time. At Toledo he wrote 
fifteen acts in fifteen days, which make 
five comedies.. These he read at a pri- 
vate house, where Maestro Joseph de 
Valdebieso was present and was wit- 
ness of the whole ; but because this is 
variously related* I will mention what I 
myself know from my own knowledge. 
Roque de Figueroa, the writer for the 
theatre at Madrid, was at such a loss for 
comedies that the doors of the theatre 
de la Cruz were shut; but as it was in 

* MoBtalTau's Eidogtnm. 
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the Carnival, he was 30 anxious upon 
the subject that Lope and myself agreed^ 
to compose a joint, comedy as fast as 
possible. It was the Tercera Orden de 
San Francisco, and is the very one in 
which Arias acted the part of the saint 
more naturally than was erer witnessedi 
on the stage. The first act fell to Lope's 
lot, and the second to mine ^ we dis* 
patched these in two days, and the third 
was to be divided into eight leaves each. 
As it was bad weather, I remained in 
his house that night, and knowing that 
I could not equal him in the execution, I 
had a fancy to beat bim in the dispatch 
of the business ; for this purpose I . got 
up at two o'clock, and at eleven had 
completed ray share of the work. , I 
inimediately went out to look for him, 
and found him very deeply occupied 
with an orange-tree that had been frost- 
bitten in the night. Upon my asking 
him bow he bad gone on with his task, 
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he answered, ' I set about it at five ; 
but I finished the act an hour ago; took 
a bit of ham for breakfast; wrote an 
epistle of fifty triplets; and have watered 
the whole of the garden : which has not 
a little fatigued me.' Then taking out 
the papers, he read me the eight leaves 
and the triplets ; a circumstance that 
would have astonished me, had I not 
known the fertility of his genius, and the 
dominion he had over the rhymes of our 
language." 

As to the number* of his plays, all 
contemporary authors concur in repre- 
senting it as prodigious. "^ At last ap- 
peared," says Cervantes in his prologue, 
" that prodigy of nature, the great Lope, 
and established his monarchy on the 
^tage. He conquered and reduced un- 
der his jurisdiction every actor and iau- 
thor in the kingdom. He filled the world 

* For th« list of those now extant see Appendix, No. L 
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plot conducted with skill, in number so 
many that they exceed eighteen hundred 
sheets of paper ; and what is the most 
wonderful of all that can be said upon 
the subject, every one of them have I 
seen acted, or heard of their being so 
from those that had seen them ; and 
though there have been many who have 
attempted the same career, all their 
works together would not equal in quan- 
tity what this single man has com- 
posed*." Montalvan. . asserts that he 
wrote eighteen hundred plays, and four 
hundred autos sacramentales-f-; and as- 
serts, that if the works of his literary idol 
were placed in one scale, and those of 
all antient and modern poets in the other, 
the weight of the former would decide 
the comparison in point of quantity, and 

* This Toa written nesr twmtyyeut before Lope*! detUh/ 
t A species of drUBttic composUnt mmriU^ ««r old 
mysteriw. 
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be a fair emblem of the superiority in 
point of merit of Lope's verses over those 
of all other poets together. What Lope 
himself says upon this subject will be 
most satisfactorily related in his own 
words, though the passages are far from 
poetical. Having given a list in his pro- 
logue to the Pelegrino, written in 1604, of 
three hundred and forty-three plays, in 
his Arte de hacer Comedias, published 
five years afterwards, he says : 

Mas ninguno de todos llamar puedo 
Mas barbaro que jo, pues contra el arte 
Me atrevo i dar preceptos, y me dexo 
Llevar de la vulgar corriente, a donde 
Me llaraen ignorante Italia y Fiancia. - 
Pero que puedo hacer ? si tengo escritas, 
Con una que he acabado csta semana, 
Quatro cientos y ochenta y ifea comediaa. 
For que ftiera de seis, las uemas todafi 
Pecaron contra el arte graveraente. 

Noae than myself more barbarouB or more wrong, 
"Who hurried by tite vulgar taste along. 
Dare give my jnecepts in despite of rule, 
'Whence France and Itbly pronounce me fod. 
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But what am I to do ? who now <tf plays, 
With (me cwnplete within thfse seven days, 
Four hundred eightj-three in all have writ. 
And all, save six, against the roles of wit. 

In the eclogue to Claudio, one of his 
last works, are the following curious 
though prosaic passages : ' 

^ro Bt ahora el numero infinite 

De las fiibulas comicas intenfo, 

Diras que es fingimiento 
' Tanto papcl escrito, 

T^tas imitaciones, tantas flores 
Yestidos de rhetoricos colores. 

Mil y quinientas fabulas admira 
Que la major el numero parece ; 
Verdad, quedesmerece 
Pbr parecer mentira, 
Pues mas de ciento en horas viente quatro 
Passaron de las musas al teatro. 

Should I the titles now relate 

Of plays my wdless Ubour bore, 
Wdl might jou doubt the list so great. 
Such reams of paper scribbled o'a; 
Plots, imitations, scenes, and all the rest, 
To veiK reduced, in dowers of rhetoric dreat. 
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The number of my fables tcdd 
Would seem tbe greatest (^them all ; 
' For, strange, of dramas you bdiold 
Fall fiAeen hnndred mine I call; 
And full a hundred times, — within a day 
Paaed fitan my mose upon the stage a play' 

And again : 

Mas ha ll^;ado, Claudio, la codicia 
A imprimir con mi non^re las ageniis 
De mil errores llenas ; 
O Ignorancia ! O Malicia ! 
Y aunque esto sieato mas, menoscondeno 
Algmias mias con el nombre ageno. 

Cortes perdona, O Claudio, el refeorie 
De mis escritos barbaros la copia ; 
Pero puedo sin propia 
Alabanza decirte 
Que no es minima parte, aunque es exces^ 
Oe lo que esta por imprimir, lo impreso. 

The public. Avarice oft demved, 
And fix'd aa others' wt^is my name ; 
, Tile vKoka 1 which ^^rance mine beJiered, 

Or Malice caJl'd, to wound my fiune : 
That crime I can't forgive, but much incline 
To pardon scane who fix'd (heir names on mine. 
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Thai spate, indulgent Claudio, spare 
The list of all my baibarotis plays ; 
For this \rith truth I can declare, 
And though 'tb truth, it is not praise. 
The printed part, though fiir too lai^, is leas i 

Than that which yet unprinted waits the press. 

Though these passages seem to con* 
6rm the assertions of his biographersi 
and contemporaries ; yet the complaint 
contained in the last, which is yet more 
strongly urged in his prologue to the 
Pelegrino, proves the light authority 
upon which his name was given to dra- 
matic compositions, and consequently 
may suggest a probable mode of ex* 
plaining the exaggeration which must 
have taken place with regard to their 
number. Hiat there must be some ex- 
aggeration all^will be disposed to admit. 
It is but just however to observe, that 
though Lope is the most wonderfol, he 
is not the only Spanish author the num- 
ber of whose verses approaches to a mi- 
racle. La Cueba mentions one who had 
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•written one thousand plays in four acts ; 
some millions of Latin lines were com- 
posed by Mariner ; and many hundred 
dramatic compositions are still extant of 
Calderon, as well as of authors of inferior 
merit It was not uncommon even for 
the nobility of Philip the B'ourth's time 
to converse for some minutes in extem- 
pore poetry ; and in carelessness of me- 
tre, as well as in common-place images^ 
the verses of that time often remind us 
of the. improvisator! of Italy. 

Whatever may have been the original 
number of Lope*s productions, enough 
yet (remain to render an examination of 
them all nearly impossible. The merit, 
independent of those intended for repre- 
sentatioBjiconsists chiefly in smoothness 
of versification and purity of language, 
aiidiiii facility rather than strength of 
imagination. He has much to say on 
every subject, and he expresses what he 
has to say in an easy style and flowing 
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numbers; but he seldom interests the 
feelings, and never warms the imagina- 
tion of the reader, though he often 
pleases by the facility and beauty of his 
language, and occasionally surprises by 
the exuberance and ingenuity of hts 
illustrations. From this character of 
his writings it will naturally be supposed 
that his epic poems are among the least 
brilliant of his compositions. Even the 
faculty of inventing an interesting story, 
for which as a dramatic writer he was so 
deservedly celebrated, seems to liave for- 
saken him when he left the stage, "His 
novels and epic poems are alike tedious 
and uninteresting. The Hermosura de 
Angelica, which I have examined above, ^ 
is perhaps the best of his heroic poems, 
though duringhis life the Corona Tragica, 
his poem on Mary queen of Scots, at- 
tracted more notice and secured him 
more praise. When however we consider 
the quarter in which these encomiums 
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originated, we may suspect that they 
were bestowed on the orthodoxy rather 
thanthepoetry of thework. When Lope 
published it, the passions which reHgious 
dissension had excited throughout Eu- 
rope had not subsided. The indiscrimi* 
nute abuse of one sect was still sufficient 
to procure any work a favourable recep- 
tion with the other; and the Corona Tra- 
gica, the subject of which was fortunately 
chosen for such a purpose, was not defi- 
cient in that recommendation. Queen 
Elizabeth is a bloody Jezebel, a second 
Athaliah, an obdurate sphynx, and the 
incestuous progeny of a harpy. He tells 
us also in the preface, that any author 
who censures his king and natural master 
is a perfidious traitor, unworthy and in- 
capable of all honours, civil or military. 
In the second book he proves himself 
fully exempt from such a reproach by 
selecting for the topics of his praise the 
actions of the Spanish monarch, which 



■:,Goo<ilc 



89 

' seem the least to admit of apology or 
excuse. He finds nothing in the wisdom 
or activity of Charles V. so praise-wor- 
thy as his treachery. to the protestants. 
Philip II., whom he does every thing 
but blame for not murdering queen Eli- 
zabeth during her sister's reign, is most 
admired for sacrificing the interest of his 
crown, the peace and prosperity of his , 
dominions, at the shrine of orthodoxy : 

Que le cost6 de Flandes al segundo 
No concedes la Ubertad injusla ! 
Que antes de darla ayenturara el muodo, 
Catholico. valor, grandeza augusta : — 
Por el lercero saoto, el mar profundo 
Al Africa passo, sraitencia^*u5/a, 
Oespreciaudo sus barbaros tesoros, 
Ijas ultimas reliquias de los Moros. 
How much the seomd Philip did it cost 

Freedom unjust from Flanders to withhold I 
Rather than yield the wtnld he would bare lost. 

His &ith so steady, and his heart so bold : 
The third, with ^^ decree, to A&ic's coast 
Banish'd the remnants of that pest of did 
The Moors ; and niAAj rentated to contemn 
Treasures which flowed &om barbarous hordes like 
them. 
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This praise of the fourth Philip is 
founded on an anecdote with which I 
am unacquainted, viz. of his adoration 
of the sacrament in the presence of En- 
ghsh heretics *. There is no superna- 
tural agency in this poem ; but it has 
not sufficient merit in other respects to 
allow us to draw from its failure any ar- 
gument in favour of such machinery. 
The speech of Mary when her sentence 
is announced is the only passage I found 
in it rising at all above mediocrity: 

Gracias os ddbo dar, nobles varones, 
Por esta nueva aventura dixo ; 
Aunque terrible de sufrir lastima, 
Esta porcioD mortal que el alma anima. 

Confiesso ingenuamente que si fuera 
En Francia 6 en Escocia con mi esposo, 

Aunque en extrema edad, la nuera ojera, 
Me diera horror et caso lastimoso. 



* This, I anspect, alluded to some transaction which took 
place during the celebrated risit of prince Charles and th«- 
- duke of Buckingham at Madrid. 
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Mas aaco Instros de una carcel fiera, 
Doude solo escuchaba el temeroso 
Rnido de las armas circunstantes 
Y el miedo de la muerte por instantes. 

Que geitero de [>eiia puede darla 

Mas pena que las penas en que vive 
A quien solo pudiera consolaiia 

1a muerte que la vida apercibe ? 
La muerte es meaos pena que esperarla ; 
Una vex quien la sufie la recibe ; 
Pero por mucho que en valor se extreme 
Muchas veces le passa quien la teme. 

Que nocbe en mi aposento recogtda 

No VI la muerte en su silencio escuro i 
Que aurora amanecio de luz vestida 

Que el alma no assallasse el flaco muTo 
£n que sustento no perdi la vida f 
Que lugar para mi dexo seguro 
Naturaleza, sin ponerme luego 
Yeneno al labio, 6 & la torre fuego. 

Aliora que ja ves a luz tan clara 

Llegar mi fin, carissimos amigos, 
Donde la vida en solo un golpe para 

Y de mi fe tendre tautos lestigos 
Ml firme aspecto lo interior declara 

Y libre de asechanzas y enemigos 
La muerte esperard, mejor dixera 
Que esperar^ la vida quando muera. 
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I greet the doom that must mj grie& decide : 
Sad though it be, though sense must shrink ftom pain, 
Yet the immMlal soul the trial shall sustain. 

But had the fatal sentence reach 'd my ears 
In France, in Scotland, with my husband crown'd. 

Not age itself could have allayed my (ears, 

And my poor heart had shuctder'd at the sound. 

But now immur'd for twenty tedious years. 

Where nought my liEtening cares can catch around 

But ieaiiul noise of danger and alarms. 

The frequent threat of death, and constant din of 
arms, 

Ah ! what have I in dying to' bemoan ? 

What punishment in death can they devise 
For ha who living only lives to groan. 

And see continual death before her eyes ? 
Comfort's in death, where 'tis in life unknown ; 

Who death expects fiels more than he who 
dies : — 
Though loo much valour may our fortune try. 
To live in fear of death is many times to die. 

Where have I e'er repot'd in silent night. 

But death's sfeni image slaik'd around my bed ? 

What morning e'er arose on me with light. 
But on my liealth s<Hne sad disaster bied ? 

Did Fortune ever aid my y/ta or flight, 
Or grant a lefiige £at my hapless head ? 
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Still at my life some fearful phantom aim'd. 
My draughts with poison' dnigg'd, mj towers with 
treachery flamed. 

And now with fetal certainty I know 

' Is come the hour that my sad being ends, 

Where life must perish with a single bh>w ; 

Then mark her death whom steadfast fiiitb attends i 
My cheeks unchang'd, my inward calm shall show. 

While free from foes, serene, my generous friends^ 
I meet my death — or rather I should say. 
Meet my eternal Ufe, my everlasting day. 

The last line of the second stanza, 
quoted above, reminds one of a similar 
sentiment in Shakspere ": 

" Cowards die many times before their deaths, 
The valiant never taste of death but once." 

JuUus Ctssar, act 3. sc. S. 

With regard to Lope's other epic 
poems, I have never read the Circe or 
the Andromeda. The Dragontea is full 
of virulent and unpoetical abuse, and 
gives a false account of the death of sir 
Francis Drake. The Arcadia is, I be- 
lieve, the best of his pastorals. They 
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are not in general very accurate repre- 
sentations of the manners of shepherds, 
nor do they even afford many specimens 
of simple or natural poetry ; but they 
all, especially the Pastores de Belen, 
contain translations, elegies, songs, and 
hymns, of considerable merit. In them 
are also to be found some of his most 
celebrated odes. Indeed Spanish cri- 
tics, and more especially Andres, who 
is far from being partial to his country- 
men, seem to consider him as a great 
lyric poet. I do not venture to express 
any opinion upon compositions. of that 
nature, because, after humorous and 
burlesque works, they are those of which 
a foreigner is least capable of forming a 
judgment. If indeed the admiration of 
strangers bo an object. Lope must be 
considered as unlucky. His light and 
burlesque poems, most of which he pub- 
lished under the feigned name of Thome 
de Burguillos, are those most generally 
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admired by his countrymen. Of these 
the Gatomachia, a mock heroic poem, 
is esteemed the best, and often cited as 
a model of versification. They are all 
sprightly, and written with ease ; but 
their length makes one occasionally la- 
ment a facility which rendered the ter- 
mination of any work of Lope an act of 
grace to his readers, and not a matter 
of necessity to him. 

His epistles and didactic works are not 
much admired in Spain; but though not 
exempt from the same defect, they seem 
to me replete with observation, and good 
sense conveyed in very pleasant language 
and flowing versification. 

In the time of Lope there were several 
poetical academies at Madrid, in imita- 
tion of similar institutions in Italy. The 
Arte de hacer Comedias, undertaken at 
the instance of that to which it is in- 
scribed, exclusive of its intrinsic merit, 
derives an additional portion of interest 
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from being connected with the history 
of the Spanish stage, and written by a 
man whose productions decided its cha- 
racter, and to whose genius, therefore, are 
in some measure to be ascribed the pe- 
culiarities which distinguish the modem 
drama from the antient. Whatever may 
be their comparative merit, it is surely 
both absurd and pedantic tojudge of the 
one by rules laid down for the other,— a 
practice which had begun in the time 
of Lope, and is not altogether aban- 
doned to this day. There are many ex- 
cellencies to which all dramatic authors 
of every age must aspire, and their suc- 
cess in these form the just points of 
comparison : but to censure a modern 
author for not following the plan of 
Sophocles, is as absurd as to object to 
a fresco that it is not painted in oil co- 
lours ; or, as Tiraboschi, in his parallel 
of Ariosto and Tasso, happily observes, 
to blame Livy for not writing a poem 
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instead of a history. The Greek trage- 
dians are probably superior to all mo- 
derns, if we except Racine, in the cor- 
rectness of their taste, and their equals 
at least in the sublimity of their poetry, 
and in the just and spirited delineation 
of those events and passions which thf^y 
represent. These, however, are the me- 
rits of the execution rather than of the 
design; the talents of the disciple rather 
than the excellence of the school ; and 
prove the skill of the workman, not 
the perfection of the system. . Without 
dwelling on the expulsion of the chorus 
(a most unnatural and inconvenient 
machine), the modems, by admitting a 
complication of plot, have introduced a 
greater variety of incidents and charac- 
ters. The province of invention is en- 
larged ; new passions, or at least new j 
forms of the same passions, are brought 
within the scope of dramatic poetry. 
Fresh sources of interest are opened, and 
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additional powers of imagioatioii called 
into activity. Can w^ then deny what 
extends its jurisdiction andenhanices its 
interest to be an improvement, in an art 
whose professed object is to stir the 
passions by the imitation of human ac- 
tions ? In saying this I do not mean to 
justify tlie breach of decorum, the neg- 
lect of probability, the anachronisms 
and other extravagancies of the founders 
of the modem theatre. _ Because the 
first disciples of the school were not mo- 
dels of perfection,- it does not follow 
that the fundamental maxims were de- 
fective. The rudeness of their work- 
manship is no proof of the inferiority of 
the material ; nor does the want of skill 
deprive them of the merit of having dis- 
covered the mine. The faults objected 
to them form no necessary part of the 
system they introduced. Their followers 
in every country have either completely 
corrected or gradually reformed such 
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abuses. Those who bow not implicitly 
to the authority of Aristotle, yet avoid 
such violent outrages as are common in 
our early plays. And those who pique 
themselves onthe strict observance of his 
laws, betray in the conduct, the senti- 
ments, the characters, and the dialogue 
of their pieces (especially of their come- 
dies), more resemblance to the modem 
than the antient theatre : their code may 
be Grecian, but their manners in spite 
of themselves are Spanish, English, or 
French : — ^they may renounce their pe- 
digree, and even change their dress, but 
they cannot divest their features of a 
certain family likeness to their poetical 
progenitors. The beginning of this race 
of poets, like the origin of nations, is 
somewhat obscure. It would be idle to 
examine where the first play upon such 
a model was written ; because many of 
the earliest dramas in every modern lan- 
guage are lost. But to whatever natic 
II 4 
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the modem system is in a great measure 
to be attributed to Spain ; and perhaps 
more to'Lope de Vega than to any other 
individual of that country. The num- 
ber and merit of his plays, at a period 
when the Castilian language was gene- 
rally studied throughout Europe, di- 
rected the attention of foreigners to the 
Spanish theatre; and probably induced, 
them more than the woj-ks of any one 
writer to form their compositions upoa 
the model which Comeille and others 
afterwards refined. Yet Lope in all 
probability confirmed rather than in- 
vented the style of drama then usual in 
Spain ; for it is clear that plays were not 
only common but numerous before his 
time : indeed his own assertions, the 
criticisms of Cervantes, and the testi- 
monies of contemporary authors, all 
concur in establishing this fact ; and in 
^*ie very poem that we are now exa- 
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mining, he assigns as an excuse for his 
departure from antient models the state 
in which he found the comedies of -his 
native country. 

Mandanme, ingenios nobles, Gar de EspaSa, 
Que en esla junta y academia insigne 
Ea breve tiempo excedeieis no solo 
A las de Italia, que, envidiando 4 Gtecia, 
Ilustro CiceiQn del mismo nomfare 
Junto al averno lago, sino & Athenas 
A donde en su Platonico Ijceo 
Se vio tan alta junta de pbUosopIios,^ 
Que an arte de ctHuedias ob esciiba 
Que al eslilo del Tulgo se lecUia. 
Facil parece este sujeto,— y fecil 
Pnera para qualquiera de rosotros 
Que ha escrito m^nos deltas, j mas sabe 
Dd arte de escribirlas, j de todo, 
Que lo que & mi me dana en esta parte 
Es haberlas escrito gin el arte j 
No por que yo ignomsse los preceptos, 
Gntcias & Dios, que, ya tyrdn gramatico, 
. Pass^ loH libros que trataban destu 
Antes que buviesse vkto at sol diez veces 
Discurrir des de el aries & tos peces ; 
Mas porque en fin hall^ que las comedias 
Estaban en Espaiia en aquet tiempo 
No como SUB piimeioe inrentores 
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Pensaron que en el mundo ae escribienm, 
Mas como las trat&rtHi muchos baibaros 
Que eiisenaron d Tulgo a sus rudezas, 

Y assi ae introduxcroa de tal modo 
Que quien coo arte ahora las esciiba 
Muere sin fema y gakrdoa ; qae puede 
Entre los que caiecen de so lumbre 
Mas^que huechi y fuerza la costumbre 
Yenkd es que yo he esmto algunas veces 
Siguiendo el arte que conooen pocos ; ' 
Mas lucgo que salii pot otra parte 

Yeo los monstros de apariencias llenos ; 
A donde acude el vulgo y ias mugeses, 
Que este triste exercicio cauoniran, 
A aq.uel habito baibare me vuelvo ; 
E quando he de eScribir una comedia, 
Encierro los preceptos con seis Uaves ; 
Saco a Terendo y Hauto de mi estudio 
Pani que no me den voces, que sude 
Dar gritoa la veidad en Ubros mudos ; 

Y escribo por d arte que inTentaron, 
Los qued vulgar aplauso pretendieron> 
Forque como \oe paga el vulgo, es justo , 
Hablaiie en necio paia darle gusto; 

Bright flow'rs of Spain, vhixe young academy 
Ere long shall that by Tully nam'd outvie. 
And match th' Athenian porch where Plato taught, 
Vliose sacred shades such throngs of sages sought}— - 
You bid me tell the art of writing plays 
Such at the crowd would please, and you might prwse. 
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The vork seems -easy'— «aff)r it might be 

To you who write not much, but Dot to me : 

For how can I the rules of art impart, 

Who fin mjself ne'er dreamt d'nile or art ? 

Not bat I studied all the antient rulea : 

Yes, Godbe praised! long since, in gnuninar-*chooIs» 

Scarce ten years old, with all the patience due, 

The books that subject treat I waded through : 

My case was simple. — In these latter days. 

The truant authors of our Spanish plays 

So wide had wander'd frtMn the narrow road 

Which the strict fitthen of the drama trod, 

I found the stage with barbarous pieces stor*d ^— 

The critics censur'd ; but the crowd ador'd. 

Nay more ; these sad corrupters of the stage 

So blinded taste, and so debaiich'd the age, 

Who writes by rule must, please himself alone, 

Be damn'd without renuwse, and die unknown. 

Such force has habit — for the untaught fools. 

Trusting their own, despise the antient rules. * 

Yet, true it is, I too have written plays. 

The wiser few, who judge witit skill, might praise: 

But when I see how show, and nonsraise, draws 

The crowd's, and, more than all, the fiiir's applause, 

Who still are forward with indulgent rage 

To sanction every monster of the stage, 

1, docHn'd to write, the public taste to hit. 

Resume the barbarous dress 'twas vain to quit : 

I lock up eveiy rule before I write, 

PlautuB and Termce drive from out my sight. 
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Lest rage should teach ihf»e injin'dwits to join. 
And their dumb bpoks cry shame on works like mine. 
To vulgar standards theB I square my play. 
Writing at ease ; for, since the public pay, 
'Tis just, luethiuks, we by their compass steer, 
And write the nonsense that they love to hear. 

Some critics have disputed the truth 
of the apology contained in this poem, 
and alleged,' that previous to Lope, 
the Spaniards had many regular dramas, 
and that he in fact created the taste for 
those extravagancies which he pretends 
to have adopted from his predecessors 
and contemporaries. It is indeed well 
ascertained, that upon the first revival 
of the stage, several translations an<J 
imitations of the Greek and Roman 
dramatic writers j appeared, in Spain as 
well as in Italy. A greater attention 
also to the unities than is common in 
Lope or his contemporaries, may per- 
haps be discernible in some few produc- 
tions of that period, which are not ab- 
- solutely wrought according to the Gre- 
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ciaa pattern. But that such was not 
the general character of their represen- 
tations is evident from plays still extant, 
and might be infened even from those 
of Cervantes himself; who, though the 
champion of the antient rules in theory, 
is in practice one of the least successful 
followers of the modern. Any minute 
proof of this would be tedious ; and a 
reference to the third book of Luzan's 
Poetica, as well as to an excellent poem 
of Juan de la Cueba, published in 1582, 
and reprinted in the Pamaso Espanol, 
renders it unnecessary. From that poem 
it is clear that the 'unities had been 
abandoned before the time of Virues ; 
and it is but.reasonable to suppose, that 
the moment their representations ceased, 
to be lifeless copies of the antients, they 
would be animated by the spirit of the 
times. Accordingly La Cueba, who 
had himself contributed to these inno- 
vations, vindicates them upon that 
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ground* and appeals with confidence to 
the interests they excite. 

Mas la invencion, la gracia, y traza es propia 
A la ingeniosa fabula de Espaua. 
No qnal dicen bos emulos impropia 
^ Scenas y actos suple la maraoa 
Tan intrtncada y la soltura de ella, 
Inimitable de ninguna estrana. 

Pamaso EspaScl, vol. viii. p. 62, 

iDvenfion, interest, sprightly turns in plays, 
Say what they will, are Spain's peculiar praise ; 
Hers are the plots wfaich strict atteDtitm seize, 
Full of intrigue, and yet diM:los'd with ease : 
Hence scenes and acts her fertile stage affords, 
Uidmown, unrivall'd, on the foreign boards. 

This eulogium, though written by the 
predecessor of Lope, is applicable to 
him and his followers ; and amounts to 
a proof that the plays of Virues and La 
Cueba, as well as the greater part of 
those represented at that period, were 
formed upon a similar model. There 
had been rude exhibitions of farces 
and autos before the time of Ferdi- 
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nand and Isabella; but most audiorf 
agree that the first mention of a regular 
representation is that of a play at the 
celebration of theirmemorable marriage. 
Thus the Inquisition* and the Stage 
were nearly coeval. But the gloomy- 
reign of Philip, in which the former 
thrived so vigorously, proved nearly fatal 
to the latter. It had to struggle against 
the prejudices of the clergy -f-. The 
maxims of the church of Rome in Spain 
have been at various periods as austere 
as that of the Scotch reformers them- 
selves. It is remarkable enough that 
the Jesuit Mariana, one of the most in- 



* According to Pulgtu-, flie Inqnintioa wu establisbed in 
1480. An institutioD, Jiowerer, of a similar nature hid 
certainly been introduced in the South of France, and pN. 
haps in ArragoD, against the Albigeois, by the famous 
St. Dominic, mare than two ceoturies before. 

f Vide Informe sobrc Jnc^os, Espectaculo*, j IXver- 
siooes pnblicas, por Don Caspar Melchor de Jovellonoi. 
Appendix, No. II. 
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tolerant, as well as successful, supporters 
of the church of Rome, was a republi- 
can in bis principles of gorernment, and 
a very puritan in his zeal for the sup- 
pression of innocent amusements. His 
work De Rege at Regis Institutione, in 
which the origin of government is un- 
equivocally traced to the will of the peo- 
ple ; and in "which their political rights, 
deducible from that principle, are boldly 
asserted and eloquently maintained, is 
ncT^rtheless disfigured by a fanatical 
apology for assassination, and an acri- 
monious invective against public diver- 
sions and national gaiety. The political 
maxims of his book, long since aban- 
doned and condemned by the Church, 
seem to have been forgotten by his 
countrymen : but the i'anatical zeal 
against public exhibitions has never en- 
tirely subsided, and it has frequently 
threatened the total extinction of the 
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only rational amusement which the per- 
verae and meddling spirit* of their laws 
has left the inhabitants of Spain. Even 
the patronage of Philip the Fourth was 
not sufficient to deter some austere 
monks from condemning amusements 
which their ascetic habits prevented 
them from partaking; nor could the 
orthodoxy of Lope^s works, or the sanc- 
tity of his profession, screen him from 
that personal virulence which such con- 
troversies invariably inspire. In ar-* 
raigning his writings and railing at his 
character, they lost sight of truth as 
well as candour ; they styled him the 
disgrace of the age and of the nation ; 
the shame of his profession ; and the 
author, as a reverend writer expresses, 
it, of more mischiefs to the world than 
thousands of devils. By such invectives 
they endeavoured to ruin his fortunes 

* Vide Appendix, No. II. 
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and harass his conscience. The tempo- 
rary prohibition of his plays, which these 
censures extorted from the court, shows' 
that they made considerable impression 
on the public, and the severity of the 
discipline which Lope afterwards in- 
dicted upon himself, might gratify his 
uncharitable enemies with the reflec- 
tion, that though they had failed in 
suppressing his works, they had embit- 
tered his satisfaction at their success 
mth strong feelings of remorse. Since 
this war between the pulpit and the 
stage firet commenced, no permanent 
reconciliation has ever taken place ; and 
though dramatic representations have 
generally kept their ground, their ad- 
versaries have obtained many temporary 
and local advantages over them, which 
have often impeded their progress, and 
sometimes have seemed to threaten their 
existence. Even during the reign of 
Charles the Third all the theatres were 
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shops during the present reign have for- 
bidden plays in their diocese ; and tl|f 
inhabitants of Seville, in the late epide- 
mical disorder, solemnly renounced, in 
a fit of devotion, the amusement of the 
theatre, as the surest method of ap- 
peasing divine vengeance. Since that 
act of self-denial they have confined the 
gratification of their taste for pablic 
exhibitions, to the butchery of bulls, 
horses, and men, in the arena. These 
feasts are encouraged by the munifi- 
cence, and often honoured by the pre- 
sence, of the king. But no monarch 
since Philip the Fourth has ventured to 
sanction a public play by his presence. 
Some indeed have indulged their taste 
for operas within the walls of tlie pa- 
lace, but the present king is said to be 
conviQced of their evil tendency ; and, 
if he has not exerted himself to the ut- 
most of his power to deter others, has 
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uniformly and scrupulously pre^rved 
himself from the contamination of a 
tlKatre. If such scruples can exist, even 
in our times, it may readily' be supposed 
that Philip the Second was not proof 
against arguments so congenial to his 
.gloomy habits and saturnine temper. 
He was accordingly staggered by the 
censures of Mariana and the clergy ; 
but luckily for the interests of poetry 
and the gaiety of" Europe, he referred 
the question to the university of Sala- 
manca, where, after much discussion, 
it was decided in favour of the stage. 
It appears however that Philip, though 
induced by this decision to tolerate, and 
even for a time to attend the theatres, 
was soon disgusted with the practices 
introduced upon them. 

.El pmdenle 

Pbilipo* tey de Espaiia, y senor nUestft, 
£n viendo un Rsy en uUos, se en&daba ; 

_• It is thus printed in Lope de Vega. 
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' O fbose d Ter que al arte ccmtiadice; 
O que la autoridad Real no ddie 
Andar fin giHy totie la humilde pidbe. 

^te ie hater Comtdia^ 

Once to behfJd a monarch on the stage, 

Eoflaia'd, 'tbaaid, our prudent Philip's rage ; 

Or that he deem'd such characters unfit 

For lively sallies and (at comic mt; 

Or crowns i^iMu'd, if actors 'were allow*d 

To bring the state of kings b^Me a lov-b(»ii crowd. 

Nevertheless this practice, and many 
others which were, considered as innova- 
tions, are excused, if not justified, by 
Uope in this poem. 

A^r . acknowledging his deviations 
from the antient, be proceeds to give a 
code of laws for the modem drama, or 
rather an account of what is requisite in 
*.* the comic monsters of the stage." In 
doing this he contrives with great shrewd- 
ness, but apparent simplicity, to urge 
nearly^! that can be said in their de- 
fence, at the same time that he ridicules 
the occasional extravagance of himself 
< 
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and his contemporaries. As an apology 
for the mixture of comic with tragic 
ac^es, he says: 

Lo tra^co con lo comko meaictatk^ 
Y Tentncio cod Semece, ausque Ma 
Como otro ninotatuo de Pasfjiba^. 
Hai&n grave una parte otra ridiciila; 

Qoe aquesta variedad deleyta mucho; 
Bucn exempio noe d& natuiaksaj. 
Que -por lal variedad tieoe bdUesa. 

The tra^c with the omiic music combin'd, 
Grare Seneca yn(h apri^tiy Teienoe join'd, 
ilb^ teem, I grant, Pasipliae's nHnstroua bathf 
"Where one half moves our sorrow, one our mirth. 
But sweet varietj must stilt delight ; 
And, spite of nifes, dameNatureaayB we'reright, 
Who througjiout all her weriis th' exaia^ P-'f^ 
And from Taidetj her charms daives. 

"With regard to the unities of time, he 
asserts that an observance of them would 
disgust a Spanish audience : 

Que la colera 
De us E^paSol sentado no se tempbj 
Sino le representan en dos horas 
Hasta A final juido desde d Oeoent. 
5 
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'WhoeatbeAwiBe, dudBia to go kv^. 
Unless in two short liours they see the play 
Brought from creation down to judgment day. 

But though he justifies, or at least pal- 
liates, these irregularities, he considers 
the unity of action, and the preservation 
of character, as two essential requisites 
in a good play. In practice he had 
frequently neglected them, but he offers 
no apology for such a license in this 
poem. On the ctmtrary, he enforces 
the observance of them by injunctions 
as positive as those of Boileau, or of 
Aristotle himself. 

After some common-place maxims on 
the choice of the subject and tfie con- 
duct of the fable, he recommends adapt- 
ing the metre to the nature of the sen- 
timents and situations, and makes some 
observati<Hts on the different species of 
Castilian verse, which are not reckoned 
VCTy distinct by Spaniards, and are ut- 
terly incompcefaensible to foreigners. 
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He laments tbe Httle pains taken to 
appropriate the scenery and dresses to 
the country and character of the per- 
sonages represented ; and is very parti- 
cular in his rules for the length of a. 
comedy and its component parts. 
/ On the whole, he is ready to avow his 
I conviction that the great object of a 
/ play is to divert and interest the audi- 
ence; and he seems to have despaired 
of accompHshing it without a quick suc- 
cession of incidents, and a large mix.tui^ 
of the marvellous. I have read some- 
where, that before' the establishtnent of 
a regular system of jurisprudence, in 
Europe, every individual i^as at liberty 
to choose the. code by which he was to 
be tried ; and it surejy would be unref^- 
spnable to refuse a similai^ privilege to 
poets who lived before the standard of 
taste was fixed, or any uniform, princi- 
ples of criticispi a^knowledg^fj* Ac- 
cordipg to hi^ own caQons, tberefOFCb 
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the greater part qf his plays must be 
judged. In this poem, however, he 
submits six to the cognizance of a se- 
verer tribunal, by declaring that they 
were written according to the rules of 
art— 

Porque ftiera de seis las demas (odos 
Fecanm cfHitra el arte gravemente — 

And all save six against tbp nil^s of wit. 

The Spanish critics have sought for 
these faultless models in vain.. La 
Huerta would fain console his country- 
men for their loss, by inferring their 
dulness from their regularity, and ac- 
counting from the same circumstance 
for the oblivion into which they are 
fallen. It is probable, however, that 
the difficulty of the discovery does not 
proceed : from their insipid regularity, 
but from the inaccuracy of the descrip- 
tion. The pieces alluded to by Lop6 
may be extant to this day, though i^p 
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modem critic would recognise in them 
^he regularity he describes. Don Au*. 
gustin Montiano y Luyano cites indeed 
six plays of Lope, which he seems to 
consider as distinguished irom the rest 
of his productions by the name of tra« 
gedies. The merits and defects of these 
he examines at some lengUi ; but even 
from his criticisms, as well as from a 
perusal of three, it is clear to me that 
they differ from the rest in noUiing but 
in name. The Duque de Viseo, which 
is the first in Uie list, is among the most 
wild and irregular of his productions; 
not only all the unities of time, placet 
and action are neglected, but the in<a* 
dents themselves are often as undigni- 
fied, and even ridiculous, as they are 
unnatural. Of this the following ia* 
stance will be sufficient proof: One of 
the heroes of the piece dissuades dona 
In^ from marrying the man she loves, 
by informing her that his grandmothCT 
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was a Moor; and his brother the duke 
of Guimarans afterwards boxes her ears 
tot following his advice, but disclosing 
the author and motive of it to her lover. 

DcauB OB Guimarans, Dona Inbs. 

Gttt. Mirad que soy 70 el priniero 

Y mi hennano el agraviado. 

hits. Dexadme, que soys cansado « 

Y en&doso cabaUero, 
Gui. Falabra me habeis de dar 

De cansaroe aunque esteis 
Tan biara. 

Jn£f- Vot no aabeis 

Que no se dexan finzar 

Las mugeres catno jo ; 

No me Bsgali que sots un necio— * 

Gtd. Ya pam tanto despieccio 

. La pacimcia me ^Mi 

(d(tle im hofetott. 
Aprraided con esto bablar - 
Ya guardar secieto.-w 

Iras. ADios! 
Ami boi^nt 

Sale el Ret, 9c. tf(. 

Rey. fQueesesto? 

Gvi. Podidoso/, 
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^Qne de la mono del duqoe 
£b1& pidimdo venguizB ? — 
(los tres harmanos del dtique a ariman a el, . 
A esto Degan Icn sobervioa 
JUn tiiuios de ta casa, 
Los que murnmraii de te, 
Lee que en corillos te infiuoan, 
Los que tu muette deaean. 
Lob que dan en tus eepaldas 
Por no poder ea el pecho 
Mil beridas de palabra-; 
Tu tieoes Eefior la culpa 
Que 70 soy muger, y basta 
Decirte que soy mnger. 

Don Egos- Tente. 

iVoM hUi. 
Sey. Ay maldad tan estiana . 

Dexadla jo Dcm Egas, &c. &c. 

Duke of Guihabans and Donna Inji. 
Gfii. My brbtlier felt'; you, lady, gave th't^nce. 
htii. Unhand me, graceless knight. 

Oul. You stir not hence, 

Proud dame, to Egas till you pledge your hand. 
hds. My noble spirit ill you undastand, 

Who hope to force my will ; but highly b(Hn, 

I treat thy threats, poor angry man, with sponi<. 
Om. Patioice I lose. 

(Gives her a box on the ear. 
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Iiet'tbis tjty tptrit tflvk ' 
To keep thy secrets and to cuib diy qieech. 
LUs. Great heaven, a blow I a blow to me ! 

Enter tht King ajii Courtiers. 

King. What's here? 
What is thb broil ? 

Gut. {aside.) My ruin then is clear. 
Inis. You in my &ce may see Hiis bold man's deed ; 
My face, where Hushes lor my vengeance plead. 
To such a height the insolence is grown 
Of these proud lords, the tyrants of thy throne. 
Who 'gainst thy fame to fecttous bands resort ; 
Who plot thy death, embroil thy peaceAil 

court ; 
Who wiA mean malice urge each base repeat ; 
Who dare not &ce to &ce their king attack, 
But aim their sland'rous shafts behind his back. 
Thine then the feult ; a king the weak protects : 
A woman I, and of the weaker sex. 
Need I say more ? Farewell ! 

Don-Egaa. Awhiloremain. 
.^tfig. Outrage most strange! but why her steps de-. 
tain ? &c. Sec. 

The play indeed is as tragic in its 
conclusion as atrocious and almost un- 
provoked murders can make it. The 
king's faTourite, who had instigated him 
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to some crimes, and been instrumental 
to the commission of others, is himself 
stabbed in the street by a squire of the 
duke of Viseo, who in his turn is killed 
on the spot by the guards : on this cata- 
strophe the king with great composure 
observes : 

Yalieate escudeio y noble t 
HagajHe on tumroeo entieno : 
Talame Bios si don Egw 
En estas cosas me ho, puesto, 
Pues Dios le castiga ansi. 

A valiant sqnire— Jet feme his deeds attend ; 

An honourable tomb sball mark his end. 

I)on Egas sd; me on these bloody deeds. 

And thus, no doubt, through heavenly justice bleeds. 

The above moiral seems to be very ge- 
nerally received among Lope's kings, 
who think the death or banishment of a 
favourite an ample atonement for their 
own crimes. Indeed they may plead 
strong poetical precedents for shifting 
their gttilt &om their own shoulders; 
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and don Egas, or don Arias, arc to the 
dramatic monarchs of Castile, what Ju- 
piter, Fate, and Erinnys, were to Ag^ 
memnon in Homers In poetry as in 
politics the king can do no wrong. In 
this play, however, he kills or banishes 
all his best subjects, and ends by stab- 
bing with his own hand his nearest re- 
lation, after all his courtiers had refused 
to be accessary to the murder. Yet 
with all these defects some good lines, 
and some spirited sentiments, may be 
found even in the duke de Viseo, though 
more thinly scattered than in most of 
Lope's compositions. The following 
verses, extravagant in any other lan- 
guage, in Spanish are magnificent : 

Ten secreto & las cosas que me cuentas 
-' Que yo sin alterarme estos henuanos 
Castigar^ de soette que no sientan 
Pot dmde a la venganza van las manos. 
Alter^ la mar con sns tormeutas, 
Levants a las estrellas monte canos, 
Que ha de aer rio un principe discreto 
Que va donde mas hondo, muj mas quieto. 
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Be silent fben^ yrhOe I tbe mode derise, 
Sm)^ bst Buie, .tJbese bfothen to chakite; - 

Untroubled in my looks, thej shall not know 

What breeds the vengeance, OF whence came Aeblow^ 

When the stonn howls, the sea may troubled rise, 

And lift its feeroy moontaiss to the skjes ; 

But the wise prince is like the river streaoi, 

And where most deep should there most tranquil seem. 

Koma Abrasada is the history of 
Kome, in dialogue, from the accession 
of Claudius to the death of Nero. There 
is certainly nothing comic in it, and 
there are some brilliant passages; but it 
is by no means exempt from the extra- 
vagancies and irregularities so common 
on the Spanish stage. El Marido mas 
firme is founded on the story of Or- 
pheus and Eurydice* ajid is yet more 
unlike a tragedy than the other two. 
The truth is, that the plays of that pe- 
riod do not adtnit of the distinction of 
tragedies and comedies, according to 
the common, or at least the French ac- 
ceptation of those terms. They are not 
comedies ; for not only 4istressing situ- 
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ations and personages of high rank, biit 
assassinations and murders are admitted 
into their plots : on the other hand^ the 
sprightliness of the dialogue, the low* 
ness of some of the charucterM^the fami' 
liarity of the language, and the conclu- 
sion of the piece, which is generally 
fortunate, deprive them of all claims to 
the title of tragedies. Yet even in Lope*s 
works there is an evi^lent difference in 
his conception as well as execution of 
two distinct species of dramatic com- 
positions. In one, the characters anlK 
incidents are intended to excite surprise | 
and admiration; in the other, merriment 
inixed occasionally with interest. Love 
indeed is the subject of both : but id 
one it is the love which distinguished 
the ages of chivalry ; in the other, the, \ 
gallantry which succeeded to it, and 
which the poets had only to copy from 
the times in which they lived. The 
plays of the latter description, whtin Ibe 
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dftBfinction .became more marked, ac* 
qnired the name of Comedias de Capa 
y Espada, Comedies of the Cloak and 
Sword, from the dresses in which they 
were repreKnted; and the former that 
of Heroic Comedies, from the character 
of the personages and incidents which 
compose diem. It is true, that in seve- 
ral of Lope de Vega, which would come 
imder the description of heroic come- 
dies, there is an underplot, of which 
the characters are purely comic ; an in- 
Tention which, if it is not his own, seems 
tp 'have been of Spanish origin, and, as 
is well known, was adopted aimost uni- 
Tersally on our stage from the time of 
Fletcher to tiiat pf Addison and Rowe* 
Lope was contemporary with both 
Shakspere and Fletcher. In the choice 
&f their subjects, and in the conduct of 
their fables, a lesemblance may often 
be found, which is no doubt to foe at- 
tnbwted to the taste and opinions of th« 



:dbvGoogIe 



12T 

times, rather liian to anj knowfet^ of 
each othei^B writings. It is indeed in 
this point of view that tfao Spaniihpoet 
can be compared with the greatest ad-" 
vantage to himself, to the great founder 
of our theatre. It is true that his imar^ 
gery may occasionally; remind the fing- 
lish reader of Shakspere ; but his senti* 
mdnts, especially in tragedy, are mora 
Kk<e Dryden tmd his contemporaries 
than their predecessors. The feeling (rf\ 
Shakspete's characters' are tiie result of ] 
passions common to ^11 men ; the extra!* 
vagant sentiments of iLope's, as of Dry* 
den's heroes, a1?e derived from an arti-i 
ficial state of feociety, from notions 
suggested by chivalry and esaggerated 
by romance. In his delineation of cha- 
racter he is yet more unHke, and it ii 
sctu-ce necessary to add, greatly infe- 
rior ; but in the choice and conduct of 
his subjects, if he equals hitti in extra- 
vagance and improbability, he does bO^ 
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fall short of him in inlcarest .aAd fariety, 
A vapid succ^sicoi of events, and sad- 
den changea in Uie situation of.tlie per- 
sonages, are the diarnu by which he 
interests us so forcibly in, Ms plots. 
These ate the, only features of the 
Spanish stage -which Comeille left un- 
improved ; aitd to these some slight 
lesemblttnce may be traced in the operas 
of Metastasio, whom the Spaiuards. re- 
present as the adfflineralid imitator of 
t^ix theatre). In his heroic plays there 
is a. greater variety of; plot than in his 
c<nnedieft ; though it is not to be 6X7 
pected that in the many hundreds he 
composed he should not often repeat 
the same situatioQ and evente. , On the 
whole, , however, the fertility of hi^ gCri 
oius, in the contrivance of interesting 
plots, is as surprising as in the compo- 
$itio!B of verse. Aniong the many I have 
K&di I have not fallen on oae whipjli 
does not strongly fix the attention;, and 
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tbough madj of his plots have been 
truisfeired to the Freiiah and En^ish 
stage,, and rendered more correct and 
more probable, they hive aeldom « 
nevw been improved in l^e great article 
of exciting cu^ositj anddnterest. This 
Was the spell by which he caichanted the 
populace, to whose taste for woadcis he 
is accused of having sacrificed so znuclk 
solid reputation. True it is that hiB 
extraordinaty and embarrassing . sitaaf>. 
tioDs are often as unprej^red by pre^ 
rious events as they are unforese^i -by 
the audience; they come upon one J]^ 
surprise, and when we know them, :w^ 
are as much at alos^ to account ioF^odi 
strange occurrences as before ; they are 
produced, not for tl^ porpose of esibN 
biting the peculiarities «if.cha£acter» «ff 
the workings ofnature, but with atView 
ef astonishing the aioi^ence with 
unexpected, unnatural^ afrd g 
(»uistait.(»mdtict ia sQi^e of 1 
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/ defect in his plots. The personages^ 
like the author, are fii>ll of intrigue and 
invention ; and while they lay scheme* 
and devise plots, with as much ingenuity 
as Lope himself, they seem to be ac- 
tuated by the same motives also ; for it 
is difficult to discover any other than 
that of diverting and surprising the au- 
dience* Their efibrts were generally' 
attended with success. All contempo- 
rary authors bear testimony to the po- 
pularity of Lope's pieces ; and for many 
years he continued the favourite <^ the 
public. Stories are related of the audi- 
ence taking so lively an interest in his 
plays, as totally to give way to the 
illnsion, and to interrupt the repr^eo- 
tation. A spectator on one occasion is 
said to have interfered with ^reat anxi- 
ety for the protection of an iinfortu- 
nate princess—*' dando voces," says 
my attthor, " contra el cruel hottucida 
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t^ue degollaba al parec^' una dania ino- 
cente" — crying out against the cruel 
murderer, who to al! appearance was 
slaying- an innocent lady. 

A mere relation of the stories on which 
his plays afe folinded, would give a very 
insufficient idea of the attraction which 
they possess. Nor can they be collect- 
ed irom a perusiJ of detached passages 
only. The chief merit Of his plays is a 
certain spirit and animation which per- 
vades tiie whole, but which is hot to 
be preserved in disjointed limbs of the 
composition. From these considera- 
tions I determined to give the following 
sketch of one of Jiis most interesting 
plays. It is. called the Eiitrella de Se- 
viUa, but has lately been altered and 
revived at- Madrid, under the name of 
Sancho Orti^ de las Roelas ; and, as the 
original is become extremely scarce, 
such an abs.tract may be an object of 

K 3 
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curiosity to those who are acquainted 
with the late revival of it. 

* LA ESTRELLA DE SEVILLA. 

DRAMATIS PERSONS. 

Sancho, king of Castile. 

t)oN Abias, his &Tourite. 

Don Fei>bo de Gczhait, alcalde mayor. - 

Fasfav OS RiBEBA, &e tame. 

Don Gonzalo db Ulloa. 

fsRKAX Fekek d£ Medina, aD old captain. 

Don Sahcuo Ortiz db %a» Roelas, Bumaiaed tbc 

Cid ei Andalusia, and in bve with Estsblla. 
BiTBToa Tabeba, bnrtliet to Estbella. 
Clarinoo, GRAcio8o,and servant to Sancbo Ortix. 

EsTRELLA, sister to BusTos, andinbTeTrittLORTiE. 
Theodora, h«' confidante. '' 

Matilda, daVe to Bdstob. 

SCENE, SiTtXAB. 

ACT I. SCENE I. 
King, Arias, alcaides. 

Compliments are exchanged between 
the King and the alcaldes. The King 
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is profuse in his praises of Seviile, where 
he declares his intention of residing for 
some time. When the alcaldes with- 
draw, he and Don Arias pursue the 
same subject; and mentioning the l>ean- 
tiful women they had seen since their . 
arrival, the King learns from Don 
Arias that the person with whom he was 
most struck , is called i^trella, and is 
sister to Bustos Tabera..^On this Ari^s 
is dispatched for Bustos. ' 

Eater to the I^ing, Oonzalo in mourning. 
He informs the King that his iuther is 
dead, and solicits his staif. 

Enter FtAtiAS P£9EK obJMbdjna, I 

He comes to solicit the-sairi6 vatfaift 
staff ; but both ar6 disniissed by the 
King with equivocal answers ; wh^fl! 
Arias airives with Btistos Tabera. He 
throws himself at the Kirtg*s feet, afftd 
refuses to rise, by observing ; ' 
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Que si d 117 se lia de tiyUr ( , 
Gomo 4 Santo en el altar 
DigDO lugar escogi. 

If sacred kings, like saints upon a shrine, 
Ador'd should be, this place is surelj mine. 

The King, affecting to bestruck with 
bis lojalty, informs him lof the two 
competitors for the vacant «taff, but 
adds that he prefers him to both, and 
offers to promote him to it immediately^ 
At this Bustos expresses some suVprise^ 
and then generously observes that the 
claims of the two candidates arie better 
founded than any he caft advance. The 
King leaving it entirely to his judg* 
ment, hexJisplays his disinterested love of 
justice by conferring the staff on Feman 
Perez, an old and distinguished corn- 
blander, and promoting Gonzalo, the 
eon of tlie deceased,: to tl^e post which 
Feman Perez formerly held; The King, 
Ipud in his praises of him, artfully in- 
troduces questions concerning the state 
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of his family; affects a siiigiiUr interest 
in all his affairs, and voluntarily under- 
takes to procure a marriage for bis sister.' 
He at length dismisses him by granting 
liim the privilege of access at all hours 
to the royal chamber. 

The whole of this dialogue is natural, 
spirited, and well contrived. The dig- 
ni&ed and stem character of .Bustof 
is throughout preserved. He acknow^ 
ledges his obligatioa& for the hopours 
conferred, but in a manner tl^at evince 
that he is neither duped by the King'^ 
artifices, nor overset by this sudden gust 
of court f^your. ^s he retires frgnj th« 
preseqce, he observes aside j 

. SeepeclnMo vqy-TQoennne 
Y sill concx^erme houran^ft 
Mas parece sobornanqe 
Honor, que favorecenue. 
These sodden &TOurs with mistragt I view— 
. "Why skonld be lore a mvi he never knew ? 
Such honours savour mwe d" bribes than meeds ; 
fo gain my ylrlue, not reward my deeds. 

. lExit Suslos. 
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Manmt Kirg and Abiab. 
Arias, pefceiving that the King is 
touched with the generosity and startled 
at the high spirit of Tabera, takes great 
pains to depreciate thesfe qualities. He 
betrays a very courtier-like detestation 
of independence, and inculcates with 
great earnestness the maxim so agree- 
able to princes, that jtll men are cor- 
rupt, and all unable to withstand the 
temptations which a king has it in his 
power to oiFer. 

[^Exeunt. 
SCENE II. 
DOs Sancho Ortiz and Donna E8trelt.a. 
The first part of this scene is taken up 
with protestations of love. Bustos then 
arrives, and, having desired his sister to 
withdraw, informs his friend of his late 
honours, and of the King's offer to pro- 
cure a husband for Estrella ; but he 
adds, that he will urge Sancho's suit, 
and does not doubt of his success. Ortiz 
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after some complaints of the King's 
injustice, not very suitable to his chsb- 
racter or to his subsequent conduct, re- 
tires. 

SCENE III. 

Tabera meets the King at the door of 
his house, and, by many artful pretences 
and overstrdined professions of humility 
and loyalty, prevents him from entering 
it. The King, having given private in- 
structions to Arias, carries off Tabera in 
his coach. 

SCENE rv. 

EsTRELLA, Matilda, arid Abiab. 
Arias delivers a message from the 
King, to which Estrella gives no answer, 
but leaves the room in disdain. Aria^, 
left with Matilda, gains her to his mas- 
ter's interests, and she engages to intro- 
duce the King at night into Estrella's 
chamber. 

SCENE V. 
The King's calinet. 

The chamberlains, and Tabera as one 
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o^4:h«m^' «re dismissed, and the King 
with gfeat joy hears of. the success of 
Ai'i^s'^ {if-gotibtion. 

ACT ri. SCENE I. 
The street. King, ]Matiu)a, qnd A.u\ks. 

The Kipg is admitted into Tabera's 
house by Matilda, Exit Arias; and 
enter Tabera and bis friends, of whom 
he takes leave at the door of his house. 

■SCENE U. 
Tabeba^s house, 

: Tabera entersj surprised at the ab- 
sence of Matilda and the darkness of 
the apartments. He overhears Matilda 
and the King ; and, alarmed at a man's 
voice, jealous of his sister's honour, and 
perplexed by the equivocal answers of 
the stranger, he draws upon him. The 
King, to extricate himself from tlje dan-- 
ger, is compelled to declare his name ; 
which Tabera, galled and alarmed at 
the discovery, affects to disbelieve. In 



:dbvGoogIe 



1S9 

urging the impossibility of &e King ca- 
dging in such an attempt^ he contrives 
to upbraid him most bitterly for his bsise 
and dishonourable conduct*. He allows 
him however to escape, but puts to 
death the female slave who procured 
him admittance. 



* A story lomewhat rimOar to tUs it rebted of PbSip 
the Fourth.— He uid the connt dnke of Olirarez, after 
baring engaged the doke Albuquerque at play, gnddeoly 
left the room ; but Albuquerque, suspecting the king*! de- 
sign npoD hb wife, fdgned violent sickness, and, rising 
haitilf from his seat, madb the best of his way to tdi own 
palace. There he perceiTed two men moffled in dooki 
lurkii^ ne^ the gate. He instantly fell upon the one 
whose height showed him to be the king, and, emplojing 
Us' stick in a most tmmerdful nmner, obliged the coant 
duke Olivarez to interfere ; who, to rescue his soTereigii. 
from SQ eevere a dnibbing, stepped forward and informed 
the duke that the man whom he was striking was the 
king. Albnqaerqoe affected great indignatioii on such ao 
imputation on his majesty ; and repeating that such designs 
were as incongenial with the character as incompatible 
with die honour of the utonajxh, nnder the pretence of 
Tindicatiag royal^ from such an aspersion, made the mi. 
nister, who had shared his master's guilt, partake ^so of 
Jin chastisement. 
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SCENE m. 

. The palace. 

. The King relates his adventure with 
great indignation to Arias, who stimu- 
lates him to revenge. While talking on 
the subject they recognise the corpse of 
Matilda, which Tabera has contrived to 
convey to the palace. This exasperates 
the King ; but the original cause of his 
animosity is so dishonourable, and the 
character of Tabera so popular, Ihat he 
is at a loss for a pretext for his execu- 
tion ; and at last adopts an expedient 
suggested by Arias of instigating Sancho 
Ortiz de las Roelas, a loyri and intrepid 
soldier, sumamed the Cid of Andalusia, 
to murder him. , 

SCENE IV. 

Tabera relates the story to his sister, 
and to her great joy expresses his ear- 
nestness to complete her marriage with 

Sancho. ^ 

lExeutU. 
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SCENE V. 

Thepdaet. 

Anas having announced Sancho is or- 
dered to withdraw. 

Sancho Obtii enters. 
San. Vuestraaltcza Ainudofllabios 

I^es coDceda los doe [Hfi. 
Hey. Al^ad que os lijziera agravioa 
A^ad— 

San. ;SeDotJ 

Rty. GfJano. 
&in. No' 68 mucho que yo seSor 
Me turbe, no lieodo aqni 
Retorico, momdcM'. 
Sey. Paa»— ^dacid que vds ea mi } 
San. I<a niagestad, y tJ valor, 

Y al fin ui^ iaagea veo 
Be dio6, piKs le imila d kj ; 

Y doi^fnie* del, efitoicreo. 
A Tuestra Ceeuea ley 

Gran eeSar aqni mi emp]06, 
^ Rey. j Cmio estais ? 

San. Niinca me he vi^ 
Tian bouiado como estay. 
Rey. Fues aficionado m 9oy ' 

for pMKteide, y par biea tfmato 

Porque estareis oHi cujdadft 
Codicuso de BabN 
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Pett qm 48 be IfauiiRclff 
t)eciroe lo quien>, y ^tt 

Que en vos tengo im gran siddado.- 
A mi me impcsta matar 

En Becrcto a im bombr^ j qineR» 
Egtecaao ODnfiar 

S(^ de TDB, que os fnefioo 
A todoe Iwdd Ingar. 
San. i Est& colpado? 

Key. Si, est&. 
San. Fues como nluerte en secreto^ 

A un culpado ee la d&— 
Pona su rauerte en efecto 

Public&mmte podii 
Yuestra josticiB, aiadalle^ 
Muerte en aetJieto, qae ani 

Yob 06 culpoia ea culpalle ; 
I^ies dus a driesder que aqui 

Sin culpa Tff ft T niAi p matalle. 
Si esse humilde os ba o&ndido 

Ed leve culpa, sefiW; 
Que le penkods os i»do. 
Rey. ¥taL su pnwuiador, 

Sancho OitiE, no habets veaidD ; 

Sino pan dalleiBueite, 
Y pues Be la mwndt? dar ■ ' ,-. 

Escondiendo el brazo fiieit^ -^ 
Debe & mi hoBor iaipwtar 

MalaDedeaqueBtaBoai^i '. 
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(* Merece el que ha eometido 
Crimea lese muerte ? 

San. Eataego. 
Sey. J Y si crimen lese faa aia 
Hdeste? 

San. Qasmnera.iaega 
A Tozes, senor OS pido ; . 

If si es asi, la dai4 
Se&ot & mi mismo hemuuio 
^ Y eo nada reparare. 
itey. Dadme e^sa palabra j mano. 

San. Yen ellad alma y lafi. 
Sey, Hallandole de8cuid«Io 

Fuedes raatarie. ^ 

£an. Seoor, 
i Siendo Rodas y soldadi^ 

Me quiereEihaoer tiaidor > 
j Yo muerteera ghso peI■Bdo^— - 
Cuerpo & CBcrpo hede JiMtaUe* 
Donde Sevilla lo fto. 

£n la plaza, Aeahi calle, 
Que, el que .rnsta y ho piln 

Nadie puede dJBciJpaUe; 
Y gana maa d que naen 
A traicion, que d que le raata ; 
Y d vivo ocm quanbw tiata 
Su alevosia refiefe*^ 
Rey. Matalde, caeao querais; 
Que este papd paia t^ieno - -^'c-- 
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De mi Simado Uevais 
Qualquier delito que hagau 
Referirlo. [Dale un papel. 

San. Dice asi 
" Al que esse papel advierte 

*' Sancbo Ortiz Ivego por ini^ 
" Y en mi nombre dadle muwte, 
" Que yo por vob salgo eupa 
** Y si OS hallais en apiieto 
" Por este papd finnado 
" Sacaros de prometo 

« Yo el Rey." 
Eslo y admirado 
De que tan poco cmicepto 
Tenga de mi Vuestra Alteza. 

i Yo ceduta ?— Yo papel !— 
Que mas en tos que no en el 

Coafia aqui mi oobteza ; 
Si voestras palabras cobran 

Valor, que be montes lalna 
Y ellas quanto dizra tdnan 
Dandome aqtd la palabra 
SenoF los papeks sobrtui. 

Rompedk), porqne sin el 
La mueite le idUcifa 

MejoMRefier que con el ; 
Que en parte desacndita 

Vuestra palabra el papel. (^Stnttpelo. 

Sin papel, seiior, aqui 
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Nos obligamoG los dos, 

Y proiDetemoa assi, , 
Yo de Tengaros a Tos, 

Y TOS de librarme a mi> 

Si ea assi do hay que hacer 

Cedillas, que estorbos han sido ; 

Yo OG voy lu^o & (Jiedecer; 

Y solo por premio os pido 
PiUB espoea la muger 

Que yo eligi^ra. 

Rey. Atinquesea 
Rica fenbra de Castilla, 
Ofi la concedo. 

San. FoBsea 
Vuestm pi6 la alarbe silla 
*E1 mar de Castilla vea. 
Gloriosos y dilatados 

Y por sus climas eladofl> 
Hey. Vuestros hecbos excdentes, 

Sancho, quedarao premiadosi 
£n este papel ra el nombre 
De! hombie que ha de morir 

(dale vn papel, 
Quando lo abrais^ no os assombre ; 
Mirad, que. he oido decir 

£d SeViUa que es muy homlwe. 
San. Presto, seoor, loBabFonos. 



* This passage is erideotly corrupt; a line has probably 
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Rey, Los dos, Sancho, 
E^e secreto sabemos ; 

No ay advertiros, pnidente 
Sols voa— obiad y callanos. 

The King and Sancho Ortiz. 
San. 1 kiss thy feet. 

King. Rise, Suicho ! rise, and knov 
I wrong thee much to )^ thee stoop so low. 
Son. My liege, confounded with thy gmce I stand ; 
Unskill'd in speech, no words can I command 
To tell the thanks I feel. 

King. Why, what in me 
To daunt thy nd)le sjHiit can'st thou see ? 
San. Courage and majesty that strikes with awe; 
My sovereign lord ; the fountain of the law ; 
In fine, God's image, which I come t'c4>ey. 
Never so honunr'd as I feel today. 
Kitiff. Much I appland thy wisdom, much thy zeal, 
And now, to try thy courage, will reveal 
That which you covet so to leant, the cause 
That thus my seedier to the presence draws. 
Much it imports the safety of my reign 
Aman^should die — iusecidduHildbeslain;^' 
This must some friend peifenn ; search Seville 

through. 
None can I find to tnist so fit as you. 
Son. Guilty he needs must be^ 

King. He is. 

San. Then why. 
My sovereign liege, ut secret should he die i 
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If public law demands tlw culprit's bead, 
In public let the culprit's blood be shed. 
Shall Justice* sword, which strikes ia Sux of 

day, 
Stoop to dark deeds ?— « man in secret slay ? 
The world will think, who kiUs by meuis un< 

known, 
No guilt avenges, but implies his own. 
If slight hii &uh, I dare for mercy pray. 
King. Sancho, attend ; — ^yon came not here today 
The advocate to plead a traitor's causey 
But to perform my will^ to execute my laws. 
To slay a man ; — and why the culprit bleed 
Matters not thee, it is thy monarch's deed. 
If base, thy monarch the di^onour bears ; 
But say, to draw against my life who dares, . 
Deserves he death? 

San. O yes, a thousand times. 
King, Then strike without remorse, these are the 

wretch's crimes. 
_Stn. So let him die, for sentence Ortiz pleads ; 

Were he my bnttfaer, by this arm he bleeds. 
King. Give me thy hand. 

S&n. With that my heart I pledge. 
King. So, while he heeds not, shall thy rapier's edge 
Reach his proud heart. 

San. My U%e, my sovereign 
lard, 
. Sancho's my name, I wear a soldier's sword. 
1.3 
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Would you 'with tieacherous acts, and deeds 

of shame, 
Tfunt such a caUing, tarnish such a name ? 
Shall I— Shall I, to shrink from open strife^ 
Like some base coward, point th'as^assin's knife t 
No— iace to &ce his foe must Ortiz meet, 
Or in the crowded mart, or public street, 
Defy and combat Mm in open light. 
Curse the mean wretch who days but does uot 

%ht! . 
Nought can excuse the rile assassin's blow ; 
Happy, compar'd with him, his murder'd foe! 
With him who, living, lives but to proclaim, 
To all he meets, his cowardice and shame. 
King. E'en as thou wilt, but in this paper read, 

Sigtaedby the hing, the warrant of the deed. 
(Sancho reads the paper aloud, which pro- 
mises the king's protection, if htis brought 
into am/ jeopardy in consequence of kUling 
the person alluded to, and is signed, Yo 
d Key, I the King.) 
King. Act as yoii may, my name shall set you free. 
San. Does then my liege so meanly deem of me ? 

I know hb power, which can the earth control. 
Know his unshaken &ith, and sted&st soul. 
Shall seals, shall parchments then to me afford 
A surer warrant than my sovereign's word ? 
To guard my actions, as to guide my hand, 
1 ask no surety but my king's cnnmand. 
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Perish such deeds — {Tears the paper. • 

they serve but to record 
Some doubt, some question, of*a monaFch's 

word. 
What need of bonds ? By honour bound are 

we,_ 
I to avenge thy wrongs, and thou to rescue me. 
One price I ask, the maid I name for bride.-^ 
King. Were she (lie richest and the best allied 
In Spain, 1 grant her. — 

San. Sothroughouttheworld, 

May oceans view thy conqueiilig flag unfuri'd. 

King. Nor shall thy actions pass without a meed. — 

.Tbb note informs thee, Ortiz, who must bleed. 

But reading, be not startled at a name ; 

Great is his prowess ; Seville speaks his fame. 

San. I'll put that prowess to the proof ere long. 

King. None know but I that you avenge my wrong; 

So force must guide your aroi, but prudence 

check yo4r tongue, (fixit. 

ManetSAScHOf iQwIum enter Ci^arisdo, 

He brings the joyful tidings of his 
approaching nuptials, and delivers a 
letter from Estrella, in which she tells 
him that Bustos Tabera is in search of 
him, and conjures him with great ten- 
derness to avail himself without delaj 
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ofher brother's earnestness to bring the 
agreement to a conclusion. Sancho Or- 
tiz, delighted at the letter, gives instant 
orders for festivities and rejoicings in 
his house, and after rewarding Clarindo 
for his news with a gem, dispatches him 
to make the necessary preparations. Im- 
patient to meet Tabera, he is upon the 
point of setting out to overtake him, 
when he recollects the commands of the 
king, and resolves to ascertain first; what 
man he is destined to dispatch. He, 
opens the note and reads : 

" The man, Sancho, whom you must 
kill, is Bustos I'abera." 

His excessive anguish at this disco- 
very makes him half doubt the truth of 
it; and he reads the fatal words repeat- 
edly, in hopes of finding some mistake. 
In his soliloquy, which is very long, 
there is a great mixture of natural pas- 
sion, misplaced wit, and trivial conceit. 
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I should have inserted it, but he begins 
by comparing, in a metaphor of consi- 
derable length, the vicissitudes of life, 
to a particular game of cards ; with 
which I, and probably my readers are 
unacquainted. A part of the speech is 
in the style of Ovid. Sancho is alter- 
nately a good lover and a loyal subject; 
and with great impartiality devotes near- 
ly an equal number of verses to each 
sentiment. He is at last, however, sway- 
ed by the consideration, that a king is 
responsible to God alone for bis actions, 
and that the only duty^^f a subject is to 
obey him. He infers also from these 
premises that the merit of his obedience 
is enhanced, if, by executing the king's 
mandates, he sacriBces his own affec- 
tions, and incurs the enmity of the per- 
son he loves best on earth. He has 
scarce made up his mind to the dis- 
charge of this dreadful and mistaken 
duty, when Bustos enters. 
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BiiBToe Tabgra y Sancho Ortiz. 
Bus- Cuflado, suale dichosa 

He tenido en encontraros. 
San. Y yo desdicha en hallaros ; (aparte) 

Porque me buscais aqui 

Para darme vida a mi, 

Pero JO para maflros. 
Bus. Ya, hermano, el plazo llego 

De Tuestras dichosas bodas. 
San. Mas de mis desdichas lodas (aparte) 

Decirfe pudiera yo 

O ralgame Dios. quiea se vio 

Jamas en tanto pesdr ! 

Que aqui tengo de matar 

Al que mas bien he querido ? 

Que a su heimana aya perdido 

Que con todo he de acabar ! 
Bus. Ya per escritura estais 

Casado con dona Estrella. 
San. Casarme quisS con ella, 

Mas ya no^ aunque me la dak. 
Bus. Conoceis me ? assi me hablais ? 
San. Por conoceros aqui 

' Ob hablo, Tabera, assi. 
Bus. I Si me conoceb Tabera 

Como hablais de essa manera ? 
~ San. H^^ porque os conocf. 
Bus. Habrais en mi conocido 

Saogre nobleza y valor 

V virtad, que es el honor 
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Que sin ella honor no ha lubido. 

Y cstoy, Sancho Ortiz, corridi^— 
San. Mas lo estoy yo. 

Bus, Vos, de que— 

San. De hablaros. 
Sus. Pues si en mi honor, y mife 

Algun defecto advertis 

Corao Tillano mentis, 

Y aqui lo sustentare. {metemano) 
San, Que has desiuitentar villano? 

Perdone amor esle exceso. 

Que ri Rej me ha quitado el seso 

Y es el resistirme en vano. 
Bus. Muerlo soy ; deteu la maoo. 
San. Ay, que esloy fuera de mi 

Y sin sentido ic heri, 
Mas aqui hermano te pido 
Que ya que cobre sentido. 
Que tu me males a mi. 
Quede tu espada enbaynada 
Ed mi pecho ; di^ con ella 
Puerta al alma. 

'Bus. A dios, Estrella 
Os dexo hermano, encargada — 
A dios. (mtiert. 

San. Ri^^urosa espada ! 
Sangrienta y fiera homicida ! 
Hi me lias quitado la vida 
Acabarme de raatar; 
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Forque k pueda pagar 
£1 alma pot otta herida. 

Salen Los Alcaldes matfores. 

P. Qaeesesto? Deten la raano. 

San. Como ? Si a mi vida he miiertok 

Far. Ay tan grande desconcierto ! 

P. Que es esto f 

San. He inuerto & mi hermano ; 
Soy un Cain SeviUano 
Que vengatiyo y cruel 
Mate un inocente Abel. 
Veisleaqui, matadme.aqui. 
Que pues el muere por mi 
Yo quiero morir por el. 

Sale Arias. 
.tfi^. Quaes estop 

Saw. Uo fiero rigor 
Que tanfo en los bjombres labnt^ 
Una cumplida palabra, 

Y UB acrisolado honor. 
Sezidle al Rej mi.seoM: 
Que tienen los Sevillanos 
Las paiabras en las manos 
Como lo veis, pues por ellas 
Atropellan las Estrellas, 

Y no hazea cam de hmnanos. 
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Ped. Dto mnerte k BuBtra Tabet a. 

Ar. Ay tan temerado ezceso. 

iScn. Prendedme, Uevadme preso. 

Que es bieo que el que mala, muera. 
Mirad que hazafia tan fiera 
Me baA el amor intaitar, 

Y pues me ha obligado & matar, 

Y mc ba obligado i morir; 
Pues poF el vengo 4 pedir 

La muerte que d me ha de dar. 
Ped. Lleradle & Triana preso, 

- Forque la ciodad se altera. 
San. Amigo Busto Tabera. 
Far. Eetc faombre ha perdido el seso. 
San. Dexadme Uevar en peso 

Seuores, el cueipo elado 

Eo noble sangre bafiado. 

Que assi su Atlanle aetS 

Y entre (auto dar£ 

La vida que le ha quitado. 
Ar. Locoest& — 

San. Y si atropello 
Mi gusto, guardo la ley. 
Esto, 8enor, es ser Rey 

Y esto, sefior, es no sello— 
EntendeUo y no enf^iddlo 
Importa — pues yo lo callo 
Yo lo mat^, no hay negallo, 
Mas el porque no dir^; 
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Otro conScsse el porque ; 
Pues yo conficsso el matallo. 

(llevanlt y van 

Salen Estrblla y Teodoba. 
Eit. No s^ si me vest! bien 

Como^e vesti de prisa : 

Dame Teodora esse esptgo. 
Tea. Veste seiiora en tu misma 

Puedes, porque no aj cristal 

Que tantas verdades diga, 

^i de hermosura tan grande 

Haga verdadera cilia. 
Est. Alteradotengael rastro 

Y k color eocendida. 
Teo, Es, senom que la sangre 

Se ha ass4xnada 4 las mexiUas 

Entre teoior y vMguenza 

Solo cdehrat tus dichas. - 
Est. Ya me pancce que He^r 

Bafiado el rostro de risa 

Mi esposo a darme la mano 

£ntre mil ti^nas caricias ; 

Ya me parece que dice 

Mil temezas, y que oida« 

Sale el alma por los ojoe 

Disimuiando sus ninas. 

Ay renturoso dia 

Esta ha sido, Teodora, EstrelU, mia. 
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Teo, Parece que gente suena ; 
Todo el espejo de embidia 
El cristal dentro la oja 
De ana luna hizo infinitas. 

Est. Qud>rose i 

Teo. Sefiorasi. 

Est. Btea bizo porqtie imagina 

Que aguardo cl cristal Teodom 
Ed que ink ojos se miran, 

Y pues tal espejo aguardo 
Quidbrese el espejo, amiga. 
Que no quiero que con e 
Este de espejo me sirva. 

SaleCLARisaA muy galan. 
Clar. Ya aquesfo suena sefiora 
A gusto y volateria 
Que las pliunas del sombrero 
Los casamientoe publican 
A mi dueuo di el papel 

Y did me aquesta sortija 
En albricias. 

Est. Pues yo quiero 
Feriarte aquessas albricias 
Damela y toma por ella ' 

Este diamante. 

Clar. Partida 
Eb14 por medio la piedra^ 
Seri de melancolia 
Que los jaciotoG padecen 
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De esse mat, Bunqnelequitan^ 

I^itida por medio esla. 
Est. No importa que esta paitids 

Que es bien que las piedrax siei^atk 

Mis contentoa y al^rias. 

Ay venturofio dia t 

Eiiet, amigoa, faa sida Kstnlla mta. 
Tea. Gran tropel auena-eDlos patios. 
Clar, Y ya la eacalera arriba 

Parece que sube geote. 
Est. Que ralor ay que resista 

Al placer, pero que es esto. 

(Salen tos dos alcaldes mayores con el 
muerto. 
Ped. Los deaastres y desdictiag 

Se htcieron para los hombtes^ 

Que es mar de itanto esta vida 

El sefioi BustoG Tabera 

£s muerto. 

Est. Suerte enemiga ! 
Fed. El consuela que aqui os queda 

Es que est& el fieio homicida 

Sancho Ortiz de bis Roelas 

Preso ; y del se bara justicta 

Maoaoa sin &lta. 
Est. Dexadme gente enemiga ! 

Que en ruestras leuguas traeia 

De los infenios las iras ; 

Mi henuano es muerto y le ha muerto 

Sancho Ortix ! i Ay qui^ lo diga, 
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Ay qukn lo escuclte 7 no mneni t 

Piedra soy, poes esi/oy vira, 

Ay riguFoso dia ! 

Esta, amigofi, ha sido EitreQa mia t 

Veto si hay piedad hiimaDi. 

Matadme. 

Fed. El dolor le prira ; 

Y con razon. 

.Est. Desdicfaada 

Ha sido la Estrella mia 

Mi hendano es muerto, y le ha muerto 

Sancfao Ortiz, de quien divida 

Tr€8 almas de un corawn. 

Dexadme. Que estoy peidida. 
Ped. Ella esta desesperada 
Par. Infeliz bddad. (vase Estrella. 

Ped. Seqaidla. 

Clar. Senora. 
Est. Dexame ingiato 

Sangre de aqiiel fratricida, 

Y pues acabo con todo 
Quiero acabar con la rida : 
Ay riguroso dia ! 

Eaita ha sido, Teodota, Estrella mia. 

BiTSTOS Tabeka and Samcho Obtiz. 
Bus. In meeting thns my fortune do I greet. 
San. Aias! I curse the chance that makes us meet. 
(aside. 
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You c(»ne to make a friend, a brother hlest, 

And I to plunge a dagger in thy bread. 

(aside. 
Bus. Brother, the hour of long* sought bliss is come. 
San. My hour of grief, of all my woes the doom! 

G God ! did man e'er bear such weight of ill i 

Him whom I love' next heaven my sword must 
kill: 

And with (he Very blow that stabs my iricnd. 

My love is lost, and all my '^sions end. (aside. 
Bus. The deeds are drawn ; to tell the news I came;. 

They only wait for Sancho Ortiz' name. 
San. Once it is true, by fickle fency led, (ahiid. 

Tabera's sister Ortiz &in would wed ; 

But now, though drawn the strict a^«ements 
■ sttind, ■ 

I scorn the offer, and reject her hand. 
Bus. Know'st tliouto whom^ or what thou speaks't? 
San. I know 

To whom! speak, and therefore speak I so. 
Bus. How, knowing me, can words of insult dwell 

On Ortiz' tongue t 

San. Because he knows thee well. 
Bus. Andknuwsheaughtbut geuerouspridet^blood, 

-And honour such as prompts the brave and good ? 

Yirtue and genuine honour are the same.; 

Pride uninspired by her, usurps the name. 

But yet, though slow of anger to a triend, 

Thy words my virtue as my pride o&nd. 
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Saa. Not more ofieoded can thj Tirtue be, 
Thaa I so bog to talk with one like thee. 

Bus. Is 'tc(xne to tbU? and doGt thou taunt m; fiune 
With aught that bean not b<Hiour's sacred name } 
Prove then this sword which dares thy rage defy. 
My foe a viUain, and his charge a lie. 

(Draw and fight, 

SiM. WhatcaotfaeswordsoftraitorouBTiliauuprove? 
INmka me, sacred friendship t pardon, love ! 
Mj Icing iinpds — I madden as I fight, 
And pfaimsy lends vaj arm resistless might. 

£|M. Enough, nor further press thy bbw — I bleed — 
My hour is come — {Bustos falls. 

San. Tbm am I mad indeed t 
Yes, when I struck thy death, my sense was 

gwie; 
Bestw*d, I fiom thy aim impbre my own.— " 
Sheath in this breast, for jHty sheath thy sw<Htl, 
Aadtomy tieuUcd souliin instant flight afford. 

Bus. My motives &te denies the time to tell, 

Wed thou my sister, Oiti^ and — ^farewdl ! 

(dies, 

San. CtNne then, destmctiTe unidenting blade, 

Dispatch the liieihy work has wretched made : 
Come, while Taboa's gore is reeking yet, 
With a fiesh wound to dose the bk>ody d^. 

£fiter Farfar and Pedbo, jOcaldes magores. 

Fed. Wretdil stay that i^pon,rais'dthy8elftokiU. 
Sm. Tmiraii'd against a U& yet deamitiU. 
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Eniar Arias. 
Ar. Wkat's this 'dironleT ? 

San. ThecUsotder'apkiA; V' 
IVekilL'd a brother, like anotiiec Caiii, > 

Rutliless and fierce, a guikkas Abot afaua. } 
Here, here he lies, sure; each aisi^Ied lunb ; 
And MB he died fortne, so let me die for him. 
Jfr. Why, what is (his? 

San. What is.it, do you adt? 
'T is a kept promise, an accompUsh'd tadc; 
T is honour in a Qery trialprsT'd ; / 

{fonaar that ^ew the man he dearly lor'd.' X- • 
Ye», tdl the King, that for our plighted words, 
Ws sons of Seville bear them on our swords ; 
fell bin ^ tbem we do; our stsra* defy j 
For them our laws expire, oar brothers die. 
Fed. He'skill'dTabeia. 

jir. Rash, fia^itions dDed't 
San. Then seize me^ — bind nie,-Ti.lrt his mAiderH' 
bleed t 
Where iwe we ? Do not lawand reason say. 
Ruffians shall die, and blood shall blood repay? 
But maik'd you how the mighty crime -wasdonet 
No hale was here ; 'twas lore, and lore alone ; 
And lore that did the crinie shall for the crime 

atome. 
Bustos I slew, I now for Bustos plead, 
. ABd-b^ofjusticer-that bis munjenr. Meed. 

* This in the original b a quibble ontbe nam«'£fff^efid 
, which in Spuiiib signi8«s a stw. . " - - ' 
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Thy friend' that tribote to ihy mauoiy pays. 

4lr.' The man is mad, and knows not vhat be says. 

Ped. Then to Triana's tower the culprit lead, i 

Lest at the noise of such a lawkss deed' . A, 

, Sevilleshouldnse,and some new tumult bveed. 7 

Sort. Y^IwonhinuEemybiollier from thegronnd,-v 

Qa6ptu8ColdlJm]%,and kiss the sacred wonnd,f 

And wash the noble blood that streuil^ hiBU 

corpse around. 
So I ^I' his Atlas be; nor wouhl repine. 
The life I've taken to redeem with mine. 
Fed. 'T is madness thi»-^ 

San. When I ftoM friendship swerv'd, 
A'gfunst my pleasore I the laws observ'd ;' 
That's a bang's part — intiiat I'm king alone; 
Bat in this' act,- alas ! I am not one — " 
The Kiddle's easy when the due is found, - 
But 't is not mine the riddle ta expound. 
"Tis true I slew hiip— I no* thM'deny ; 
,. lownlsle^^oa — but !■ say not why : 
Jhat Trby-^l«t Odiers, if tb(^ like it, pkad, 
Boough for metfaat I confess Hie deed. 

l_Eiit guarded, 

- Scau-ehattges to HsiRGLLA^AboiM^. - - 
, DsTBELLA ami Theodoba. 

£ff. Soquick my toHet was, Tscarbe'caiigiKBs 

How set my gumertts an^bo* loi^ my dfesc. 
Give me the glass. 

7%tt>; TlW glass is needlefes h^te^; 
Look on tbygelf— flominorisrEb'cIeat;' 
H 2 
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NcHT can in mimic fonns'reSecfed stiiiie 
Such matcbless cban&s, and beauty brig;Iit i> 
thine. {koih the lodkhg-gtaas, 

^t. Whence can such crimson colours fire my chedif 
7%«>. Thy joy, and yet thy modeBily, they speak. 
Yes, to thy &ce contending passioturush, 
Thy blisB betraying with a maiden blush. 
Est. 'Tis true he comes; the youth myhlAitap* 
proves 
CoHwe iraught with joy, and led liy smiling^ 

loves. 
He claims my hand ; I hear his soft caress, 
See bis soul's bUss come beaming from hise^ 

partial stars I unlook'd tor happiness !- . ~ 
Can it be true ?— Is this my destiny* ? 

7%eo. Harki some one rings — but,1o! with envy smlt. 

One minoc into thousand jairfws t{dit. > 
Est. Is *t broken?—, 

' TAw. Yesi .- 

E^t. And sure with reason too, 
Since soiMi, without its.iiid, I hi^ to view 
Another sdf; with,him before my eyes, 

1 need no glass, and can its use despise. 



* Here again tile word Estrella b nsed for the sake of a 
pun. I hate been obUgedito render it by the void dettbt^;. 
and it is prob^ly tfae tody ad*aatage wbioh my transla- 
tion ha« orer the original, tbat tbe English language does 
not admit of a qnibble, wlticb-in tbc Spanin h wyw -dwonglt 
and djsfigares tfae whole SQMW>. ^ : ' 
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Enter Clarindo. 



Clar. 4ilt l^y> f^ is merriment and cheer, 

And the pliua'd bats annomice thf Ttedding 



~ Jt burst for joy — the very gems have caught 
My heart's cootent, ray gaiety of thoDgbt. 
Thrice happy day, and kind indulgent sky ! 
Can it be true ? — Is this my destiny • ? 
TAtfo. Hark r steps bdow ? 

Clar. And now the noise draws pear. 
Est. Myjoy o'ercomesme!-!-" 

Enter Alcaldes with the ieadhodf of hano*. 

' Gracious God! what's hoe? 

Ptd, Grirf, nought hut grief was madi: for man below, 
Life is itself one troubled sea <^ woe : — 
lady, Tabera^s uain'.— 

Bj^O sad, O cruel blow! 
fed. Ode comfort stilt— in chains his murderca* lies ; 
Ttwowrew judged by kw, the guilty . Orti* 

. -.-, ;■. -■%«::.■,,., , 

.JS#*. Hence, fiends !, J 'U hear no more — ^yourUding« 
bear 
The blatts of hell, the warrant of ilespair. 

* Vidongto) ^184. 
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My brother 's fMn !-^by Saacho's ann he f^ t 
What ! are there tongues the dismal tale to tell ? 
Can I too knoff it, and the bkiw surTiTe ? * 

Oh ! I am stone,' to hear that sAuiid and Uve. 
If ever pitj dwelt in human breast — 
Kill — murder — stab me— 

Fed. With such grief i>p{ir(8t, 
Well may she rave- 

Est. O sentence fraught with pain I 
My brother deadr— by Sancho Ortiz slwn ! 

(going. 

That cruel stn^e has rent three hearts in one ;-^ 

Then leave a wretch, who 's hopeless and undcsie. 

Ped. Ah 1 who can wonder at her wild despair ?■•—., 

Ft^w her steps. 'i i 

Far. Alas! ill-iatedfiurl 

Clar. Lady, one instant— 

Est. Wo\ild you have Die stay 
For him, the wretch, that did my brother slay ? 
My love, my hopes, my al} fqr ever gonp. 
Perish life too, for life b hateful groWD ! ■ 
Inhuman stars ! unheard-of misery ! 
pan it ^ so? — Is Utisjny destiny*?' ■ ' 

■ ' ACT...in.,';'?CJ^E I. ,'■,,..;■ 
The third act opens with Hie King re- 
ceiving an accoun£ of Sancho Ortiz' be- 
haviour; hb avowai ofthO'inurdevi' but 

« Videai»t^ page-KM. 
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refu^a] to allege the motives of it. The 
King is straek with his magQanimity^ 
but at the same time embarrassed by it. 
" Tell him," at length he says, " to de- ' 
clare who instigated .him to this crime» 
though it be the King himself: tell him 
I am his friend; but that, unless he im- 
mediately explains his conduct, he must 
tomorrow perish on a public scaffold." 
Arias is intrusted with this message! 
Estrella enters ; she throws herself at 
the King's feet; and after a contrast of 
her late prospects in life, and attach^ 
ment to her brother, with her present 
forlorn and dismal condition, Which, 
though poetically conceived, is neither 
well placed nor happily executed, she 
ends her petition by claiming a privi- 
lege, sanctioned, I believe, by the antient 
usages of Spain, of deciding, as nearest 
relation of the deceased, the fate of her 
brother's murderer. The King, moved ■ 
by her beauty and tears, has not force 
enough to resist her entreaties ; and, in 
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. a. speech fiilljof liypieirbolical compK- 
mcDts on h^rcbflxms, presents her viih 
a royal- key, which will admit.ber to the 
prison of Triana, and secure the prison- 
er's being delivered <»rer. to her mercy. 
She leaves the royal presence with spme 
ambiguous expressions, which the King 
construes into vows of revenge. From 
the moment that he ceases to contem- 
plate her features he condemns his own 
weakness, jyid feels the deepest remorae 
at the perfidy and cruelty of his con- 
duct. In the dialogue between Estrella 
and him, there are some very pretty 
verses; but both the sentiments and ex- 
pressions seem better suited to a sdnnet 
ihan to a tragedy, 

SCENE n. -4 prison- 
Clarindo gives Sancho Ortiz his rea- 
sons for not compi)sing a poepi. on his 
misfortunes; and a short dialogue be* 
tweep Sancho and the Alcaldes- t^kes 
place; in which the former ioculcMes a 
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life of misery is a protracted death, and 
that to the unhappy^ death h life : 

No h&j vida como fa muerte 
.. Piani el qne imgicnrin virt. ", 

Arias enters, and delivers the King's 
message, which Sancho answers in am- 
biguous terms : " Let those," he says, 
" whose duty it is to speak, speak ; ray 
duty was to act, and I have acted." On 
Arias retiring, Clarindo and his master 
discuss the subject of honour; and San- 
cho's passion, mixed with his romantic 
notions, very naturally persuades his ser- 
vant that he is mad. On such occasions 
the poet very often criticises himself, 
and puts into the mouth of the Gracio- 
so the censures winch he is conscious 
that the improbability of his hero's sen- 
timents deserves to incur. At length 
enters a lady veiled, to whom, in virtue 
of the King's order, the prisoner is de- 
livered over. She offers him his liberty, 
which he refuses to accept, unless sh^ 
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'unveUs hersdf. SHe, after some ilnpori 
fuQJt^, consents, and discovers: herself 
to be rEstrella. Sancho, struck, with her 
love, thinks some flight <^ generosity 
equally extravagant is required of him, 
and obstinately refuses to leave his pri- 
son. After several witticisms on his 
conduct, they separate ; both resolving 
to die^ — one literally on a scaffold, the 
other figuratively of love. This scene, 
where the situation seems to suggest 
some fine seatiments, is, in my judg- 
ment, the coldest and worst in the play, 

SCENE HI. 
^ . The King and Avu«. 

The King, stung; with remorse for his 
conduct, is nevertheless overruled by 
tte sophistry of Arias, and. consents to 
avail himself of Sancho's generosity, by 
not acknowledging himself the criminal j 
bnt at the same time to exert his influ- 
ence with the judges to procure an ac- 
quittal of Sancho Ortiz, or at least a 
mitigation of the sentence, which would 
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imalde bim, undw pretence .of haai^ 
fTdexktyiii reward Semci^o OAh far bis 

fidelity^ : 

Hie Alcalde of Triana enters, and tb- 
^rts what bad passed between the im- 
aoncF and. £streUa;,:wbich eKcites the 
■King's adn^ration, and be disects Sao- 
-cho Octiz to he sec^ietly conveyed to him. 
In the mean while hp ispeaks with the 
judges, who profess great - attachment 
and obedience to their sovereign; whipb 
he misinterprets into a compiiauce with 
his wishes. In this scene. there is ah 
observation, 

M (m(£8 la Ibonja allana — . 
flattop can level mountains — 

whidi, in the modem play, baa, with 
great propriety, been transferred to the 
King'fi sobloquy, when he thinks he has 
won over the judges, and is there en*- 
larged'upcH^ *ith great success. The 
judges, to rthe.King's great dismay, re- 
tarn W4t|i thesent^nce of death, and ex^ 
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hreakiDg their promise to the King, by 
appealing to the uature of their office, or 
rather to that of their wands, which are 
the insignia of it. If there ismuch quaint- 
ness in this appeal, it is at leaat in the 
-character of the times which they repre- 
sent. Manj of these sayings and max- 
ims, conveyed in quaint language, which 
are so common in the plays on early 
Spanish history, and which are hastily 
condemned by foreigners as instances of 
-bad taste, form part of the traditions on 
which the stories are founded ; and the 
omission of thetji would destroy that air 
of truth and originality, fronct wjiich they 
derive much of their merit is the eyes of 
a Spanish audience. Shakspeare has 
preserved some colloquial phrases of 
Henry the Vlllth and Ricjiard the Illd, 
which had been handed down tohjm Igr 
traditional report ; and I believe • most 
English critics will acknowledge, tlu^t 
though they would , 'be grotesque wore 
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they of his inveAtioD, yet, as historical 
trails, they give an appearance of feaUty 
to the speeches, which enhances the in- 
terest of the representation. 

To return to Lope : The King, una1)le 
to shake the integrity of the judges, 
promises to marry Estrella to a grandee 
of Castile, on condition that she shall 
withdraw the prosecution against her 
brother's murderer. Tb this she con- 
sents. The King pronounces the pardon 
of Ortiz ; but the judges loudly remon- 
strate against such a proceeding, and 
at length extort from the King the con- 
fession of the murder having been com- 
mitted at his in^tiga^tion. I^trella, press- 
ed by the King to marry Sancho Ortiz, 
while she acknowledges her -love for, 
him, is unable to overcome her repug- 
nance at seeing the man who murdered 
her brother at her bed and boajfd, en 
mesa y en cama, and obstinately persists 
in her refusal. This conduct produces 
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Qualities of the SevUians froDp; all pre- 
sent, except the Gracioso^ who observes,* 
that to him they all appear mad-. 

Whether we agf-ee with ^ him ia this 
}adgment, or with the King, who, after 
promising to' produre a. great match for 
EstreliRi ctmiplimenis tiie author on the- 
poen>, and thinks the subject worthy to' 
be writtm on tablets of bras^ we can- 
not but acknowledge that thei^ are ma^' 
ny situations in the play tnily tragic,' 
thaC ii excites gi^eai interest in the pen'-- 
nSal, and is calcalated toproduce yet 
greater effect upon the «tage. 

In the revived, as in th6'<Higinal i^«fi 
the vigour of the composition is exhaust- 
ed in the^econd act; and a^er the deatk 
of Bustos, and the disappointment Oi^ 
£stlrella', the interest flags, for the^ventSj 
^Ough- ingeniously conducted^ seem' 
CGiiipasatively insipidi- Tliis'fnalt, ho^r-- 
ever greait,' Lope has in common with* 
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many of the most admired authors. ' ■ If 
is, in this instance, a natu/al e6Bs*u 
qaence of the great beawty. qf ^thfe^tti 
cond act. A more spirited or nidrt" ift^ 
teresting dialo^e than th&f be^eenr 
the King and Saticho cati scarce 'b« 
fownd on any theatre ; and Estre1l£t'i( 
eager expectation of the bridegroom, ai 
well as her sanguine prttsfteicts of hapj 
^ness, which form so strong a contrast 
with her subsequent calamrfcies, are ad^ 
mmibly conceived; and though thesei^J 
timents, a» well as the fi%quent rtfcuf^ 
rence of the same verse at the end' <tf 
the period, may be somewhat too-Iyrfeteff 
for representation, there is much natui^dit 
expression, as weU as poetical ffefigU*^ 
and invention, in the coOirse *aP that 
«scene. ' ' 

On the whole this play may be Con^ 
"sidered as a favourabte specitaen (rf 
Lope's art of conducting a plot, and th^ 
more '80^ as it, derives no asE^istauce frota 
the- operation of jealousy-; a passionif 
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vhich he, and afler htm all Spanish 
dramatic writers, seem to think essential 
in a composition for the stage, as well 
as sufficient to explain any absurdity, 
and warrant any outrage. It is indeed 
a received maxim in their country, as 
well as on their theatre, that love can- 
not exist without jealousy. But Lope 
does not conclude, from such premises* 
that the passions are inseparable. Jea- 
lousy, in his plays, often exists where 
there is no affection, and, what seems 
yet more singular, often precedes and 
produces love. To excite ■ love in one 
woman, the most efficacious phiHre, ac- 
ctM-ding to these doctors, is to become 
enamoured of another. By a natural 
consequence, that passion has more 
particles of pride than of tenderness in 
its composition, and the lover's chief 
gratification consists in ascertaining 
the power they possess over each other. 
These preposterous principles pervade 
ajl his plays ; but are more pcpvalent in 
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hU mixed comedies th9Ain4:hi:^ ^M^^ 
may be supposed to aspire to the.-cJi;eH>. 
meter of tragedies. .^ In, tt^e la^t^r ^^i^. 
is generally plot enough to> fo^n) at Jeasi^ 
four plays ^n any other, tl^^^tre.; of; 
whichAhG Fuerza Jastimosa is a. stcik^^ 
instance; as well &s ot* the great Teaera?; 
tion in which Lop^s plays w^re Jbe]d bjfi 
his contemporaries, M^y were; rp l^^j. 
sented with great success in It^Uji. bittl 
this bad' the singular honour. o£ beingi 
exhibited within the. ^all^ pf th6 ^iffai 
^io at Constantinople f;.. S&me.sQem^ 
founded on a story fiifnilar to that .oi^ 
The Orphan, may, be cpntpared to ^O^r 
correspondent piH-ts v,of thftt trag^y: 
without disparagement to either poebs 
Pathetic tenderness is ppt, boweyer,*bft: 
general character of Lope's.produ^tionsr 
and I raay havp a fature opportunity ofi 
shewing, that in that respect, as w«U »«^ 
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others, Guillen de Castro bears a much, 
stronger resemblance to Otway. 

In Lope's comedies, the frequency of 
duels, and the constant recurrence of 
disguises, have drawn upon him the 
censure of the critics, who argue from 
thence a defect in his talents both of 
observation and invention. There not. 
only appears a want of variety in such ^ 
artifices, but the artifices themselves are 
alleged to be of a nature too extrava- 
gant to warrant such frequent repeti- 
tions. The answer to such objections is 
to be found in the memoirs and histo- 
ries of the times. It is not my purpose, 
to enter into a discussion which would 
more properly be reserved for an ac-. 
count of Calderon's writings ; but it is 
certain, that if the Spanish poets ad- 
mitted more violent incidents into their 
comedies than the writers of the present . 
age, the common state of society was 
also more open to the intrusion of sur- 
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prising adventures. We have learnt 
from the stage to consider many con- 
trivances as theatrical, which the thea- 
tre itself borrowed from the actual oc- 
currences of life. At any rate, neither 
Lope nor Calderon himself will be 
found to have abused the advantages 
which the cloak and sword, the basquina 
and mantilla*, supplied, so much as puc 
writers of Charles the Second's time ex- 
aggerated the facility afforded to the 
accomplishment of improbable designs 
by the prevalent fashion of masks. It 
is true, that from the frequent exhibi- 
tion of such adventures, the theatre was 
accused of instructing the Spanish pub- 
lic in those arts of intrigue which it 
professed to copy from their practice. 
Calderon almost pleads guilty to the 
charge, since one of his characters, on 
being the dupe of a disguise, exclaims: 

* Tbe Teit uid wiUJung-dreii ot t, Spaiush womait. 

N a 
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..^.....Malhubiewn 

Loja comedias que ensefiaron 

EngafioG tan aparentes*.. 
ft&gae on our comedks, which shewed the ease 
Wftit which f he worh) might practise tricks like thne 1 

To prevent such evil consequences, 
or with some view eq[ually absurrf, the 
government is said for a time to have 
/prohibited all Lope's plays, and to have 
confined the exercise of his talents by a 
royal injunction to the composition of 
sacred dramas-f-. This circumstance ren- 
ders the government, as well as the taste 
of the times, accountable for the choice 
of subjects, so unsuitable to representa- 
tion as the lives of saints, and perform- 
ance of miracles. They are indeed truly 
ridiculous. In the Animal profeta, St. 
Julian, after having plotted the murder 
of his wife, and actually accomplishing 
that of his luther and mother, enters in- 
to a controversy with the Devil, as to the 

* Calderon. Bien vengas vutlj si vengas solo. 
f Pd»cer. 



j=,GoogIe 



181 

possibHity of being sared ; and when 
Jesus Christ descends from heaven to 
effect a miracle for that pui^>ose in his 
favour, the Devil, with much logical 
precision, alleges such mercy to be a 
breach of the original contract between 
him and the Almighty. He insinuates, 
indeed, that if he cannot reckon upon 
a parricide, he may as well give over hit 
business in souls, as there is no appear- 
ance of fiiir dealing in the trade. The 
mysteries of religion are some(in>efrwdi9> 
cussed by his characters, asd much po 
lemicai diviuity is to be found in hft 
dialogues. The birth, the passion, the 
crucifixion of Christ are 

— oculis subjecta fiddibus. — 

The Virgin, and even the Almiglity, 
are aidoDg his dramatis persoosi the 
■eaurrection of a dead man is no Mn- 
usutil incident, and the forgiveness of 
UDs fujrnishes a fortunate conclusiofi 
for more than one of his tragedies. ' 
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Inadditicm to these sacrifices of taste 
and judgment to public piety, he wrote 
several Autta Sacramentalesy allegorical 
dramas on the mysteries of religion. 
This species -of representation continu- 
ed popular in Spain till the middle oC 
the last century. There is scarce a 
poet of any note in their language, 
^o has not employed his pen on these 
subjects ; and for the disgusting absur- 
dities which abound in them. Lope 
could plead as many precedents as he 
famished. It was difficult for him to 
divest any of his writings of all poetical 
merit ; and in his Autos, the patience 
which coul d wade through such nonsense 
would no doubt be occasionally reward- 
ed with some striking passages. They 
are not, however, so celebrated as those 
of many other authors, and I believe 
that the greater number of them, for 
he composed some hundreds, are lost. 
There are still extant, in addition to the 
fiDtPs ^d plays ascribed to him, innu* 
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merabte Eniremeses, or Interlades, and 
in the few I have read there is no defi* 
ciency of humour or merriment. In-* 
deed, there is always some sprightUness, 
and oiten much inTention, in bis come- 
dy. The French and English 'writers 
aie indebted to him for some of their 
most successful productions; and the 
outline of an excellent comedy is oflten 
faintly delineated in an episode or a 
scene of Lope. To him Comeille 
ascribes the So»pechomverdady which he 
acknowledges to be the original of the 
Menteur. But Voltaire, who is more 
diligent in his literary zesearcheflj than 
those, who, because they {Sossess not 
his wit, think they have a right to mis- 
trust his learning, are disposed to allow, 
implies a doubt of the fact*. Such au- 
thority is not lightly to be disputed, 
especially as it seems to be confirmed 
by no such name occurring in any list 

* Notes on Conidlk^a Hcntear. 
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of hope's productions. The Meltndro* 
Mi, the Azero de Madrid^ the E»ckaM 
d€ su gatan, kt Bella mat maridada, ai 
well as many others, have in part beea 
imitated, and are among the best of hit 
CDtnedies. Those, however, of a mora 
ftnoAialotts description, where there is 
more elevation in the main charact^v, 
and nearly as much distress as merri* 
ment in the action, excite a m<»% lively 
interest in the perusal. Humour is, at 
best, formed of very perishable mate- 
rialSf Some author remains, that man* 
kind laugh in various ways, but always 
cry in the same. The truth of that ob* 
servation is strongly illustrated in the 
history of the theatre, Scarce a season 
passes without producing several suc-^ 
cessiUl pieces of humour; yet, after 
some years are gone by, how few bear 
|i revival I Thtre is less variety, but 
there is more permanence, in works of 
which an interesting plot forms the ban 
sis, Apcoirdingly, many of this descrip- 
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tion (for Lope abounds in them) have 
been lately revived with considerable 
success at Madrid. Such are the Her- 
mosa fea, lo Cierio por lo dudoso, &c. 
&c. It is almost, unnecessary to repeat, 
that innone of these are the unities of 
time preserved. This violation of rules 
incurred the censure of the French cri- 
tics at a very early period; and has 
been condemned with yet greater rigour 
by the Spanish writers during the last 
century. Boileau no doubt alludes to 
the Phoenix of Spain when he says : 

Un riinenr sans p£ril ftu-deI4 des Pyiiaiai 

Snr la seine ^ un jour renlenne^iles ann^es. 
Jjd souvent le h£ros d'un spectacle groGsier, 
Enfant au premier acte, est h&fboa au dernier. 
Jlrt Poetique. 

The Spanisb bard, who no nice censure fears, 
In one short day includes a lapse of years. 
In those rode acts the hero lives so &Et, 
Child in the first, he's greybeard in the last. 

That such should be the judgment of 
Boileau is npt extraordinary; but ^ 
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Spaniard of considerable eloquence*^ 
editor of Cervantes' plays, laya all these 
extravagancies to the charge of Lope« 
terms him the corrupter of the theatre, 
and endeavours to prove that the yet 
more extravagant tragedies, to which 
the dissertation is prefixed, were design- 
ed as burlesque satires upon his compo- 
sitions. In this whimsical theory he is 
indeed as unsupported by authority as 
by reason ; but though no critics follow 
his opinion in this respect, they all con- 
cur with him in anathematizing the irre- 
gularity of Lope's theatre. *' We must 
not look in his comedies," says Velasquez, ' 
'* for the unities of action, time, or place ; 
his heroes come into the world, walk 
about it, thrive in it, grow old, and die. 
They wander like vagabonds from. East 
to West, and North to South ; he flies 
with them through the air to fight bat- 
tles in one place, and make love in an- 
other; sometimes they turn monks', some- 
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limes they die, and even after death the^ 
occasionally perform miracles on the 
stage. One scene is in Flanders, another 
in Italy, Spain, Mexico, or Africa. His 
lacqueys talk like courtiers, and his 
kings like pimps; his principal ladies 
are women without education, breeding, 
or decorum. His actors enter like le- 
vies, in battalions, or. in squadrons. It 
is not unusual to see twenty-four or 
thirty dramatis personae, or even seven- 
ty, as in the Bautismo del principe de 
Fezy where, because these did not seem 
enough for him, he throws in a proces- 
sion by way of bonne bouche," Luzan, 
the most temperate and judicious of 
their critics, dwells on the same topics ; 
but, like Andres, asserts that the total 
disregard of decorum, the little differ- 
ence preserved in the character and 
language of the prince and the peasant, 
the noble and the plebeian, is a yet 
~ heavier charge, and one which no bar- 
niony of verse nor eloquence of lan- 
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gnage can possibly counterbalance. The 
futility of such censures every reader of 
Shaitspeare has felt, and Johnson in his 
preface most admirably exposed. Were 
tlie characters of Lope's dramas as 
strongly conceived,' and as well preserv- 
ed, he might set the shafts of such cri- 
tics at defiance ; but though he is not 
utterly ignorant of that great object of 
his art, the delineation of human cha-i 
racter, nor by any means destitute of 
the faculties necessary to attain it, he 
neither possessed the genius of our in- 
imitable poet, nor was he so attentive 
to the cultivation of that particular ta- 
lent. Nevertheless, traits of nature are 
often to be found in his plays, and he 
seems to have aimed at great variety of 
characters ; but they are faintly traced, 
and never uniformly preserved through- 
out' the piece* His plan admitted of 
greater perfection in this respect, than 
that of most of his immediate followers. 
His lovers are not always a class apart. 
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nor his women constantly and exclu- 
sively actuated by the same passions 
operating in the same forms. He is, 
however, answerable for the introduc- 
tion of a character, which in all Spanish 
plays is the same person under different 
names, via. the Gracioso. This inno- 
vation, if it is indeed to be ascribed to 
him, must be acknowledged to be an 
abuse, and not an improvement. The 
Francesilla* is said to be the first play in 
which he is introduced. Lope not only 
wrote but performed the part of such 
a buffoon at Valencia in 1599* on the 
celebration of Philip the Third's nup- 
tials-f-. This circumstance may have con- 
tributed to mislead Voltaire, who has 
met with most unmerciful and dispro* 
portionate ridicule from the Spanish 
editors, for having alleged Lope to 
have been an actor. They ought' to 
'have known tiiat such an assertion was 

« PdUcw'g Notes to CerrantM. 

t Coiitlnii&tion of Mariana's Hbtoiy. 
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not entirely void of foundation. He 
who writes of foreign literature is liable 
to trivial mistakes; and whether the 
above quoted fact, or a confusion ot 
Lope de Rueda the founder of the 
Spanish theatre, who was really an actor, 
with Lope de Vega, misled the French 
critic, the fact is in either case to his 
purpose, as far as it proves that authors 
who are accustomed to act are likely to 
encourage by their example irregularity 
and extravagance in theatrical compo- 
sitions. Till Voltaire appeared, there was 
no nation more Ignorant of its neighbours' 
literature than the French. He first ex- 
posed, and then corrected, this neglect 
in his countiymen. There is no writer 
to whom the authors of other nations, 
especially of England, are so indebted 
for the extension of their fame in France, 
^d, through France, in Europe. There 
is no critic who has employed more 
time, wit, ingenuity, and diligence in 
promoting the literary intercourse be- 
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tween country and country, and in ce- 
lebrating in one language the triumphs 
of another. Yet, by a strange fatality, 
he is constantly represented as the ene- 
my of all literature but his own; and 
Spaniards, Englishmen, and Italians, 
Tie with each.otber in inveighing against . 
his occasional exa^eration of faulty 
passages ; the authors of which,. till he 
pointed out their beauties, were scarce 
known beyond the country in which 
their language was spoken. Those who 
feel such indignation at his misrepresen- 
tations and mistakes, would find it diffi* 
cult to produce a critic in any modem 
language, who in speaking of foreign 
literature is better informed or more 
candid than Vcdtaire; and tiiey c^tain- 
ly never would be able to discover one, 
who to those qualities unites so much 
sagacity and liveliness. His enemies 
would fain persuade us Uiat such exuber 
ranee of wit implies a want of informa- 
tion; but they only succeed in shewing ■ 
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diat a want of wit by no means implied 
an exuberance of information. If he 
indulges his propensity to ridicule in ex- 
posing the absurdities of the Spanish 
stage, he makes ample amends by ac- 
knowledging that it is full of sublime 
passages, and not deficient in interesting 
scenes. He allows the Spanish poets 
full credit for their originality, and ac- 
knowledges them to have been Cor- 
neille's masters, though much excelled 
by their disciple. He objects, indeed, 
to the bufFoouery of many of their 
scenes; and the Gracioso might surely 
offend a critic who had less right to be 
fastidious than the author of Mahomet 
and of Zara. That preposterous person- ' 
age not only interlards the most inter- 
esting scenes with the grossest buffoon- 
eries, but, assuming the amphibious 
character of spectator and actor, at one 
time interrupts with his remarks the 
performance, of which he fonus an es- 
soitial but very defective part in an- 
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other. He seemi, indeed, iDvented to 
save the conscience of the author, who 
after any extravagant hyperbole puts a 
censure or ridicule of it in the mouth of 
his buffoon, and thereby hopes to disarm 
the critic, or at least to record his own 
consciousness and disapprobation of the 
passage. This critical acumen is the 
only estimable quality of the Gracioao. 
His strictures on the conduct of <the 
characters, the sentiments, expressions, ' 
and even the metre, are generally just, 
though they would better become the 
pit than the stage. In other respects 
he is uniformly a designing, cowardly, 
interested knave: but Lope found his 
account in the preservation of this cha- 
racter, and was happy to reconcile the 
piublic to an invention so convenient to 
the poet. As any topic could be intro- 
duced in this part, he was thus enabled 
to fill up whole scenes with any verses 
he might have by him ready composed: 
nor was this all; at the conclusion of a 
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complicated plot, when the author is 
unable to extricate himself from the 
embarrassments he has created, in aoy 
probable manner, the buffoon steps for- 
ward, cuts the Gordian knot, explains 
away the difficulty, discloses the secret, 
and decides upon the fate and marriages 
of all who are present. His oracleg, 
like those of fools in some courts, are 
looked upon as inspired j and rivals who 
had been contending during the whole 
play, acquiesce without a murmur in 
his decisions. In addition to this merit he 
gives Lope a frequent opportunity - of 
displaying his talents for sprightly and 
burlesque poetry; in which, as I have 
remarked before, he was most uniformly 
successful, ^s a specimen of the ge- 
neral style of his part in ■ the dialogue^ 
I subjoin Julio's defence of his mffsterj 
who, in the Hermosa fea, had affected 
to be insensible to the charms of the 
duchess of Lorfain : 
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Jul. Ud loal gusto es liiDdamento 

De que le par^zca asi 

Fuera de ser cosa liana, 

Que no hay dbputa en los gustoa. 
Cel. Si, pero gustos injustos 

Hacen la razon Villana. 
Jul. HombrcE hay, que un dia escuro 

Para solir apetecen, 

Y el sol liermoso aborreoen 
Quando sale claro y puio* 
Hombres, que no pueden ver 
Cosa dulce, y conieran 
Una cebolla sin pan, 

Que no hay mas que encarecer ; 
Hombiei en Indias casados 
Con Uaoqiusiinas miigeres 
De estremados [«iaceres 

Y & sua negias incliuadoe. 
Unos que mn^en por dar 
Qunato en su vida tuvieron j 

Y otros que en su vida dieron 
Sino es enojo, y pesar ; 
Muchois duermen todo el dia 

Y toda la noche velao ; 

Y muchos que se desveliui 
En una etema pcfrfia 

De amar sola una muger; 

Y otro que como aja tocas 
Doe mil les parecen pocas 
Pani empiesEar a querer 

O 3 
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S^iiin esto la diiquesft 
No deaca de ser faennosa 
For nn m^ gnato, — •Sec. &c> 

Julio and Ceua. 
Jid. Bad taste — but 'twaa allowed Icmg since^ 

> That tastes of no dispute admit. 
Cet. But, when so bad as in your prince, 

Tlie W8i^ of taste shem irant of vrit. 

^. Why men there are in cloudj days, 

Who, spite dT rain, abroad will roam ; 
Who Iiate tlie sun's all-cheering rays. 
And whoi 't is fine will mope at home ; 

Meat too there are who loath what's sweet. 
What we like most they relish least, 

They without bread their onions eat. 
And deem the sMry meal a feast ; 

Spaniards in India there have been. 
Who to their wires extremely dack; 

Have loath'd a &ir and snowy skin, 
And sigh'd in secret for a black ; 

Some without cause their substance gire, 
. Squander away their time and pence ; 
Others give nothing while tbey live. 
But trouble, umbrage, and ofence ; 

Some sleep by day, and watch by night; 
Some to one nymph their life deyote ; 
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To all who weaY the petticoat. 

Then, that one mui her charms decries, 
Should give the beaideoiu dame no care; 

Because my maat^ wants his ejes, 
Your mistress sure is not less &lr. 

Such thoughts and language are no 
doubt more suited to an epigrammatic 
song than to a dialogue in a play. It has 
often appeared to me, that the frequent 
recurrence of antithesis on the Spanish 
stage was a natural consequence of the 
short verses, in which most of their old 
scenes are composed. As the public - 
are extremely partial to that metre, 
which is nearly the same as that of the 
old ballads or romances, and as th^y 
think it peculiarly adapted to recitation, 
a stranger should speak with great diffi- 
dence in his own judgment, when it is 
at variance with the Spaniards on such 
a subject ; but it is certain that such 
dialogues as contain most points, are 
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those which are best received on their 
stage ; and few couplets in that metre 
are quoted with approbation by their 
critics, but such as abound in antithesis, 
or such as are confessedly of a nature 
too l3'rical for representation. The love 
of epigram may have rendered a metre 
peculiarly favourable to it, popular; 
bttt, from the history of their poetry, I 
am inclined to believe that the epigram 
rather owes its popularity to the culti- 
vation of a metre, which, when the lan- 
guage is somewhat re6ned, becomes in- 
sipid without it. Such short pauses are 
evidently more calculated for the ex- 
pression of wit than of passion. Hence 
it is not unusual for the characters of 
Lope« when placed in embarra^ing 
situations, and wavering between the 
most violent and opposite affections, to 
express their wishes, describe their feel- 
ings, and justify their conduct in a long 
Btriijg of reasoning epigrams; of which 



j=,GoogIe 



199 

l^e logic is not Very convincing, and' 
the wit evidently njisplaced. The most 
preposterous metaphors are, in such 
cases, taken in their literal sense ; and 
the poetical jargon, more offensively hy- 
perbolical in Spanish than in any other 
European language, employed in scho- 
lastic forms of dispute, as if it were 
composed of terms logically precise. 
Lope indeed seems not to have been ig- 
norant of the dangers, to Tvhich these 
short numbers exposed him. He ac- 
cordingly assumed the privilege of vary- 
ing them as he pleased ; but be wanted 
either leisure or judgment to bring his 
plan to peifection. He has laid down 
fi^tne rales on this subject in the Arte de 
hacer Comedias ; but as he has neith^ 
abided by them himself, nor alleged 
any reason for his opinions; and since 
they are as much at variance with com- 
mon criticism, as" with his own practice; 
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oDe may be admltt^ to call in question 
tiie soundness of his precepts. He says: 

Ids decimas son buenas para qu^as ; 
El Eooeto esti bien en los que aguardan ; 
Las idaciones piden los romancesj 
Aunqoe en octavos lacen por ezttemo ; 
Son los tercetos para cosas graves ; 
y para Ia$ de amor las redonditlas. 

In teb-llne staves should wailii^ grirf be shewn ; 
The Bonnet suits a m^a who speaks alone ; 
het plain narratipa flow in ballad Unes ; 
Though much a tale in copious octaves shines ; 
Grand weighty thoughts the triplet should contain ; 
But sborteet stanzas suit die lover's drain. , 

In these, the heroic verse (which in 
Spanish, as 'm Italian, is of five feet, 
wjd generally composed of eleven syl- 
lables) is not mentioned : yet he oftea 
employed it for declamation as well as: 
for description in the first scenes of his 
plays; andi>einga rhythm, better ad- 
apted to tragedy^ it i seldom &ils to in*- 
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spite sentiments more natutal, and dic- 
tioo at once more majestic and more 
simple. The dialogue in Carlos el Per- 
seguido, which is chiefly conducted in 
long metre, preserves all the dignity of 
tragedy, and, as it has the advantage of 
a very interesting plot, is among the 
most valuable of his plays. He does 
not, however, confine himself to one or 
two variations of verse ; but though he 
is allowed to be a great master of har- 
mony in all, he generally prefers those 
numbers which seem invented for lyric 
rather than dramatic composition. In 
these his style is always flowery and 
poetical, and his thoughts too oftea 
foT-ced, unnatural, and extravagant. 
Th<e most singular circumstance attend:^ 
ing his verse is the frequency and diffi- 
culty of the tasks which he imposes on 
himself. At every step we meet with 
acrosticSi echoeSt and compositions of 
that perverted but laborious kind, fh>m 
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attnnpting which another author would 
be deterred by the trouble of the un- 
dertaking, if not by the little real merit 
attending the achievement. They re- 
quire no genius, but they exact much 
time; which one should think that such 
a^'voluminous poet could little afford to 
Irfeste. But Lope made a parade of his 
power over the vocabulary ; he was not 
contented with displaying the various 
order in which he could dispose the syl- 
lables and marshal the rhymes of his 
language, but he also prided himself 
upon the celerity with which he brought 
t^ierh to go through the most whimsical 
b\it the most difficult evolutions. He 
sterns to have been partial to difficul- 
tifes, ' for the gratification of surmounl^ 
ing them. 

The sonnet, which, of a short c6m- 
position, is that which requires the 
gt^atest command of rhyme, harmony, 
and langft^ge, seems to have been his 
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farourite employment. There are few of 
his plays which do not contain three or 
four of these little poems ; many of them 
have great merit as sonnets, though they 
are surely misplaced in the mouth of an 
actor. In the Nina de Plata, the cele- 
brated sonnet to Violante is very hap- 
pily introduced; but it is there recited 
by the Gracloso as a poetical efifusion. 

Dn soneto me manda hacer Violanle ; 
Que en mi Tida me ha visto en lanto aprieb) ; 
Catorce versos dicen que es soneto ; 
Burla burlando, van los tres delante ; 
Yo pens£ que no hallara consotiante, 

Y esiay & la mitad de otro quarteto ; 
Mas si mi veo en el primer terceto ; 

Que Iiaj coea en los quartctos que me espanfe 
En el primer terceto voy entiando 

Y me parece que entr^ con pi^ d»«cho, 
Plies fin con esto verso le voy dando ; 
Ya estoj eo el secundo, y aun sospecho 
Que voy los irece versos acabando ; 
Contad si son catorce— Ya esla liecbo. 

This has been imitated or translated, 
in all languages. In Italian, I believe, 
by Marino ; in Treneh, by Voiture and 
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X)esniarais;and in English by Edwards, 
author of Canons of Criticism*: 

Capricious Wraj a sonnet needs must have; 
I neW was so put to't before — a sonDet? 
"Why, fourteen T««es must be spent npon it. 
Tis good, however, I've conquer'd the first stave. 
Yet 1 shall ne'er find rhymes enough by half. 
Said I, and found m jself in the midst of the second : 
If twice fool verses were but Surly reckoo'd 
I should turn back ou the hardest part, and laugh. 
Thus iar with good success I think I 've scribbled. 
And of twice seven lines have clear got o'er ten. 
- Courage! Another'll finish the first triplet ; 
Thanks to the muse, my work begios to shorten, 
There's thirteen lines got through, driblet by driblet, 
Tis done! count how you will, I warrant there's 
fourteen. 

To many of his pJays he also prefixed 
LoaSf a species of prologue, in short 
verse ; on which some maxim connect- 
ed with the play is generally enforced, 
or some apposite story related. The 
merit of the most laboured parts of his 
tragedies consists chiefly in exuberance 
of images ; and, as most Spanish critics 

• Vide Appendix. 
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allege, in the purity of language ; but 
they are often too lyrical for the ex- 
pression of natural passion, and more 
calculated to raise our admiration for 
the poet, than to excite compassion for 
the character. This remark admits of 
exceptions ; and from the passages al- 
l^ady quoted in the course of this work, 
the reader might infer tlie criticism to 
be too general : there is, however, sel- 
dom much originality in those tragic 
sentiments which he expresses simply. 
Whatever was noble he thought should 
be gorgeously arrayed; and it was only 
froDi carelessness, or from ignorance of 
its merit, that he left any pathetic 
thought to strike by its genuine beauty. 
The following lines, taken from one of 
his most interesting plays, contain just 
thoughts ; but such as would occur to 
most authors, in panting the feelings of 
a tyrant : 
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■ Maar. iQae rigor f (foe caii^ de Im cMm 
Me causa tat pesar, tales desvelos ? 
;Quien mi vida condena 
A tan rabiosa y dtlatada pena ? 
No hallo parte s^ura, 
Sosiego ea vajH> e! alma ya procura 
£r el gusto, en la mesa, hasta an el lueno, 
D^ un deacoDKuelo un otro me despeno, 
; La desdicba major carga en mis bombros 

Donde quiera que voy encuentro asombros. 
Esto cs rejnar ? Para esto, Mauregato, 
£3 leyno adquieree ooa alere trato? 
P^o que wpcHla el ce^ bi gnndesa, 
Donde ja predofflina esta tristeza. 
O que descanso el alma le apercibe^ 
' Si la conpiencia mal scgara vive ! 

What wrath of Heaven, what unrelenting powers 
Conjure fresh griefe, invade my peaceful hours 
WiA cares and tears, and dotMU my life to flow 
la one laag ourcpnt of iocivffciog woe ? 
In vain from thought ray troubled soul would fly ; 
No rest, no refuge in this world have I ; 
Id vain the sport I ply, the feast prepare. 
Grief tiestki ga grief, and cane aocceeds to caie ; 
Nor joy my sports, mtt mirth attends my board ; 
Nor sleep itself a respite can afford. 
'Still at each turn, at some new flend I start. 
And grief, fixt grief, sits heavy at my heart 
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Is this to be a biag, is tbii toneign ? ' 

Did I for this, by &aud, by treason, gain 

Tlie sceptred pomp ? Alaa! the prize how smal^ 

If tyrant sadness lords it over all 1 

Care chaaes sleeps and thwjgbt »U rest dispel^ 

From souls where ever-wakcfal conscimce dwells. 

It is, however, in the more aminate4 
part of the dialogue, which is conduct*- 
ed in short speeches, Uiat the iiatu* 
ral sentiments most frequently, occur ; 
though they are often preceded or fol- 
lowed by some quibble so puerile, or 
some metaphor so extravagant, as entire^* 
ly to destroy their effect. A simple ex- 
pression of grief, tenderness, or indignar 
tion drops unnoticed from the mou& of 
an actor who has been turning points on 
carnations and roses, proving, in pun- 
ning syllogisms the blessings of death, 
or re6uing with- scholastic learning 
on the duties of revenge. Sophocles 
modestly asserted that his most finished 
pieces were composed of the crumbs 
that had fallen from the table of Ho- 
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mer ; but those (and thej are not a few) 
who have fed on the leaviogs of Spanish ^ 
writers, have run away with the most 
valuable part of the feast» and profited 
as much from the bad taste as from the 
profusion of their masters. In Lope's 
dialogue there is a circumstance worthy 
of observation ; because, though either 
unknown or exploded , on the French 
«nd English stages, it seems to have 
been as general on the Spanish as the 
Greek theatre, ^nd has been sanctioned 
in modem times by the example of Me- 
tastasio. This is a combat of senti-^ 
ments or opinions, carried on by two 
characters, in which an equal number 
of verses is allotted to each disputant ; 
the speeches are short, and each is a 
species of parody on the preceding, re- 
echoing noun for noun, and ye^b for 
verb, with the most minute precision. 
The origin of this invention may pro- 
bably be learnt from the commentaries 
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oxn the, antient eclogues, where it is so 
frequently employed, and called, if I 
mi&take not, Amsebean. Among the 
3paniajdsj- the general prevalence o|f 
scholastic education repdered its adppr 
tion easy to the poets, .ai>d,a^e3,Wie.tQ 
,tbe audience ; and it accordingly is fre- 
quently carried on in the forms lOflpgic, 
and consists i^^ the ponvei^^w aa^-i^r 
yersiipn. ^f a prpposilion, with the aid of 
gome pl^y Vtpo^ ^, word taken in v^ripu^ 
geiises., , Met^StasiO: found it conyeni- 
fflt for pirjeserving ; a structure of Terse, 
jH!hich might easily be ^t to musiCa ^nd 
throughout his works such dialogue^ 
arj$. .niQre lyrical than epigrammatic;. 
Their effect pn the Spanish plays is not 
■ftp fpctunate ; they abpund, indeed, in 
^pint, but are often deficient in poetry. 
They may prpdupe .strpng, but seldom 
Juat^sen^timents. In the same spirit, but 
wil^h better success, JLope, in some of hi^ 
^lays, introduces, towards the conclo- 
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sion, two long speeches ; in whidhi hn 
principal characters urge their pr^^n- 
sioDs, justify their motives, and com- 
hnt each other's arguments befwe U*eir 
mistress, their monarch,' or some one 
entitled to decide their Contest, 

Snch scenes are not well adapted to 
representation, though they are dftcn 
Teplete ^th wit, kmi full bf animation. 
Comeille, who surpassed Lopein all the 
talents necessary to give effect to such 
passages, whose bursts of eloquence are 
perhaps unequalled in modei^ |K>etry, 
is often unable to excite onr interest in 
these contentions, more suited to the 
forum than the «tage, and abounding 
rather in philosophical^ reflections and 
exahcd sentiments, than in the traits <i£ 
character and natural expression of pas* 
^ion. But Comeille, in the^e speeches, 
^hieh he too modestly terms pleadings^ 
has only exchanged the character of a 
great tragic poet for that of an argu- 
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mentative and philosophic^ orator. He 
reasops, indeed, in verse ; but the con- 
finement of metre seems only to cofr- 
centrate the force of his arguments, {md 
to heighten the beauty of his illustra- 
tions. It is not so with Lope de Vega. 
He was neither formed by nature nor 
prepared by study for such discussions. 
The speeches of his disputants preserve 
very scrupulously the forms of logic, 
often sparkle with wit, and may some- 
times produce remaiiis appUqable to 
.the common events of life; but we 
look in vain through these scenes, and 
^indeed through all his works, for those 
deep reflections on morals and govern- 
ment, which evince a philosophical view 
of the nature of mankind and of the 
construction of society. 
.' In the wilder plays, which, in com- 
■pliance with popular taste, he composed 
.on the romantic tales of early Spanish 
history, there are rants jso extravagant, 
P3 
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they tempt one to suspect him, like 
Ariosto, of playing with his readers and 
laughing at his subject. Such a license 
is, for obvious reasons, inadmissible in 
dramatic composition. A poet may 
smile at his own inventions, but a ficti- 
tious personage cannot laugh at what is ^ 
necessarily connected with his own ex- 
istence. Dryden's Almanzor, from which 
character that writer^s acquaintance with 
Castilian poetry is very manifest, is meek 
and humble in comparison of the Ber- 
nardos and Mudarras of the Spanish 
author; and if, as Johnson says, the 
English poet hovers on the confines of 
nonsense, Lope must be acknowledged 
to have fi:«quently invaded the territory. 
Bernardo^ for instance, is not contented 
with being a noble savage, as free as 
nature first made man, and with having 
neither lord nor parent, but he goes so 
far as to declare himself his own; 
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De gran sanjifie maeatiu do J, 

Y pues que padre ni madre 
No puedo conoctT iujy. 

To be de ser my pnipta padre. 

Since my high birth is by my Talour shown, ^ 
And yet m j parents are till now m^knorm, v 

Aktfainks Bernardo needs must be hia ovn. y 

In comedy his thoughts are generally /^ 
sprightly, and his language always easy. 
The sentiments, however, are frequent- 
ly neither called for by the situation, ne- 
cessary to the plot, nor consistent with 
the character. His continual antithesis 
and play upon words cannot escape 
the censure of rigorous criticism. His 
apologists plead in his behalf the taste 
of his age and country, and his ad- 
mirers generally alledge his uncommon 
felicity in these inferior efforts of wit. 
True it is, that a very slight knowledge 
of a language enables a foreigner to de- 
tect this practice in an author, though 
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none but a native can be a competent 
judge of his success. 

As to the general style of his dialogue 
in comedy, it is difficult to select any 
short passages which wijl convey an 
idea of it to the reader, and yet more 
difficult to translate them so as to pre- 
serve the character of the original. Of 
the two which I subjoin, the 6rst is 
taken at random from a play of little 
celebrity ; the second affords a speci- 
men of easy satire, more uncommon in 
his dramas, but not less adapted to his 
genius : 



No digan que es n 
Mucho tiempo para amar; 
Que d amor qlie ba de malar 
De un goipe ha de ser. 
Amor que comienza iagrato 
Y el trato le da valor, ■ 
No 86 ha de liamar amor 
Sino coatumlffe de trato. 
£1 que vi6 qujso y mat6 
Esse es amor Todadeio, 
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T 0)88 qooodo es el f rimero 

Como el que te tengo yo. 
Mirar, esctibirj y b^lar 
Afios un gdan y daxoa, 
Es hacer amor con ama . 
Que Be io ban dado 4 criar. 
Hombre Jia dc nacer Amor, 
. liUe^ andar, y ser gaian ; 
Que el Amot que no es Adan 
, JSo ba de tener valor. 

Marques de las Navas. 

IM no cme toy that there is need 

Of time for loTe to grow ; f 

Ah no ! the love that kilU indeed 
Dispatches at a blow. 

The spark which bin by slow degrees 

la nursed into a flame. 
Is habit] friendship, what you pleasel; 

But Love is not its name. 

For love to be cimipletelj true, 

It death at sight should deal. 
Should be the first one ever knew, 

In short, be that I feel. 

To write, to sigh, and to-converse, 

For yean ia ipUy the fool ; 
TiH to put passitHi out to nurse, 
' And send one's heart to school. 
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JLoTe, sUftf (Mce, sfaonld fi«n tlie earth 

Start up iiiU grown and tall ; 
If not an Adam at bis Inith, 

He is no Love it-aH. 

FoLiBio y.CjJknivno. 

Pal. En su patria ninguno fiie profeta, 

Palabras son de Dros, y como el ciertaa; 
Fuera de que es antiguo entiie seitores 

Y aun entre los desnas dd mismo migo 
No liacex estimacion de cosas proprias 

Y Tenemr las estrangeras mucbo — 

8i un hombre viene hablando en otia lengaa, 
Aquel ha de aer medico Jamo9o, 
Aqael pintor; aquel diviao artifice ; 
£3 libra en lengua propia no se estiAia; 
Ni lo que cria aquesta tnisma tierra ; 
Porque el no conocer los dnefios d^as 
Estriba de las cosas todo el credito. 
CI. Bien dizes, y assi Temos que la fama 
No se despega de la propia embidia, 
Si no es que muera el duefio que la tiener. 
Dixo un'disctetoque trA matrimonio, 
Potibio, d de k onbidia 7 de la fkiha, 
Que se apartara solo <ion la musrte; 
De suerte que al que-nace en alguna arte 
Insigne, le esfa bien de morind presM: - 

Y si la vida ha de costar la fema 
Famoso €a todo & mi enemigo llama. - 

La Hiet^ad del Discreio. 



j=,GoogIe 



2iT 

PoLiBio tad Glabisdo. 
Pol. Nomim'sapn^het inbisBRtivelaHd; 

God said it once, and vhat he said Bhall stand. 
Thegreat long since all hnne-Biade wares despise; 
Tbty loath what's near them, what's abroad th^ 

ptfize. 
The rul^^ too, fot they must ape the great, 
Aj^laud what's strange, but wluU's at band thej 

bate. 
C(»M8 tha« a man who speaks a fueign tongue, 
His drugs shall cure, his kaiHing chana the 

throng — 
He shall their artist, he their leech become ; 
Sacb skiH, suck geoioB, is not bred at koKie. 
Our native language is but Tulgar sfyle ; 
Raised from the dirt we tread, the fhiit is vile; 
Know we the book who pen, the fiekl who ceap, 
We hoki the learning and the produce cheap. 
CI. 'Tistrue — thus oivj living worth attends; 
The hero dies, and th^ all envy ends. 
Envy was Honour's wife, a wise man said, 
Ke'er tebe parted tiUtke man was dead. 
Yes ; who excds .may gain the gbrious pr^ 
Of endless iante, provided first he dies. 
If such indeed must be the price of fiune, 
Letotb^BSpekiC, I resign myclftim. 
On these conditions I will ^adly grant, 
E'en to my foes, what pwtion they may want. 

I bave, perhaps, been led into a 
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Vega's merits, as a dramatic author, 
than the subject required, or than my 
imperfect knowledge of his works can 
justify. Of more than five hundred of 
his plays yet extant, I have read about 
fifty. This was sufficient to satisfy my 
curiosity ; and the ardour of discovery 
once abated, disgust at the difficulties, 
and weariness at the length of the way, 
succeeded to it. The Spanish editors 
have taken little or no pains to smooth 
the paths of their literature to foreigners. 
The slovenly negligence ' of their press 
not only, discourages the reader, but has 
often disfigured the beauty and even 
obliterated the meaning of their poets. 
Of late years their types have not only 
been improved, bjit the beauty of their 
letter-press equals, and perhaps ex- 
ceeds, tbat of any other nation. The 
labours of the editor, however, have by 
no means kept pace with the skill of 
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the printer. Cervantes has, indeed, 
been elaborately commented upon, arid 
in some few instances the text has been 
elucidated by modem compilers. The 
old poems of authors previous to Juan 
de Mena, as well as a selection of the 
early ballads or romances, have been 
neatly and carefully edited : but the 
late publication of Lope de Vega's 
poems, though costly and voluminous^ 
is not correct ; and his plays can only 
be read in the old and imperfect edi- 
tions* of Valladolid and Antwerp, or in 
the miserable sheets which are sold at the 
door of the theatre. It seems as if the 
Spaniards, in estimating the merits of 
this extraordinary man, had been scru- 
pulously exact in . striking the balance, 
and deducted every item of preposte- 
rous praise advanced to him while liv- 
ing, from his claims on the admiration 
of posterity. So remarkable a fluctua- 

* Vide Appendix. 
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tipii in public taste is not to be attrir 
liHted entirely to the languor vhicb 
succeeds any extravagant transports of 
admiration, nor even to that envy, 
which is gratified in sinking the reputa- 
tion of an author as much below, as 
favour or accident may have carried it 
above, its just level. External circuni- 
stances conspired with these natural 
causes. The age of Calderon, the bril- 
liancy of whose comedies, aided by the 
novelty and magnificence of expensive 
scenery, had somewhat outshone the , 
lustre of Lope's exhibitions, was suc- 
ceeded by a period of darkness and dis- 
grace, as fatal to the liteiury as to the 
political influence of Spain. By the 
time that the public had sufficiently re- 
covered from the amazement which 
Calderon's works had produced, to 
compare him calmly with his predeces- 
sors, they had become too indifferent 
about all that concerned the stage, to be 
at the pains of estimating the beauties of 
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any dramatic author. The splendour o^ 
Phiiip the Fourth's court survived the 
deieat of his arms, and the loss of feis 
provinces ; but it died with that impro;- . 
vident and ostentatious monarch. Un- 
der the feeble sovereign who succeeded 
him, not only were the theatres shut, 
and the plays prohibited, but all ardour 
in literary pursuits, all genius for. poe- 
try, all taste for the arts and ornaments 
of life, seemed to waste away as rapidly 
as the resources and glory of the kingdom 
he misgoverned. In the mean while 
France rose upon the ruins of her rival. 
The successors of Comeille refined and 
improved a language, which the increas- 
ing power of the state had made it coi^ 
venient to surrounding nations to study, 
and to which the extensive intrigues 
and wars of Louis the XIV th had given, 
as it were, an unusual currency in Eu- 
rope. Fashion, which is often as pep> 
emptory in literature as in dress, en- 
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joined the adoption of French rules of 
.crittci9m ; and an arbitrary standaikl of 
excellence was erected, without any re^ 
gard to the difierent genius of languages, 
and the various usages and modes of 
thinking which distinguish one people 
froOi another. Hence, when towards 
the middle of last century the love of 
letters seemed to revive in Spain, there 
arose a sect of critics, men of consider- 
able information and eloquence, who,, 
in their anxiety to inculcate correct 
principles of composition into theit 
countrymen, endeavoured to wean their 
alifections from those national poets by 
whom the public taste had, according 
to them, been originally vitiated. The 
names of Vega, Calderon, Moreto, and 
.others, which, in the general decline of 
literature, had in a great measure fallen . 
uito iieglect and oblivion, were now 
.only quoted to expose their faults, and 
to point out their inferiority to' foreign 
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models of excellence^ The dtsapprb^ 
bation of all dramatic performaDOBSi 
tfae occasional preference of Italian 
operas, and, above all, French modes of 
thinking on matters of taste, Datur&Ujr 
preTsdent at a Bourbon - court, tbrpw 
the old Spanish stage into disrepute e 
and an admiration of such author* 
passed with the wits for a perversion of 
judgment, and with the fashionable for 
a remnant of national prejudice and 
vulgarity, Many enlightened indivif 
duals also, w^o were anxious to reform 
more important abuses tfaaja the mere 
extr|cyagancies of a theatre, ■. encott* 
raged . this growing predilection fcur 
French liteniture. They might feel a 
very natural . partiality for a language 
from which they had themselves derived 
ko much instruction and. delight,, or they 
might studiously direct the attentiooof 
their countrymen to French poetry^ 
from a conviction that a familiarity wi|h 
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the -works of ^Racine and Boileau would 
ultimately lead them to an acquaint-- 
ance with thoee of Fas'cal and Mou? 
tcsquieu, and peiha|)s of Bayle and 
Voltaire. 

All Spaniards, however, did not con- 
form to this ignominious sacrifice of na- 
tional genius at the shrine of foreigp 
criticism. Unfortxmately the two .cham- 
pioDS of the old .theatre adopted twq 
opposite modes of wsufare, each JooTe 
calculated to confinn than to check the 
tidiunph of their enemies. Nasarre, ill 
&ct, betrayed the cause he professedi 
and no doubt- intended, to sup^iort- 
W^ile he abandoned Lope and .Calderon 
iso -all the fury of the critics, and eveo ' 
brought fresh charges of his ,own to 
swell the catalogue .of their poetical. ,det 
linquenoies, he absurdly prouounced 
authors whose names - were foi^tten* 
whose works he avowedly bad never 
seen, .aud whose existence even may be 
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questioned, to be the masters and rivak 
of Comeille and MoHere. 

Such assertions hardly merited the 
pains taken to reftite them. Some plajB 
of Lope de Rueda, as well as of others 
of his time, arc still extant in MS. Thej 
are not destitute' of invention, and the 
style is often more simple, but far less 
poetical and forcible than that of their 
successors. But, whatever may be their 
merits, they by no means warrant so 
strange an imputation on the Spuiiards 
as that of having possessed writers of the 
first genius and judgment, without hav? 
ing the taste to relish their beauties, the 
discernment to recognise their excel- 
lence, or the sense to preserve their 
writings. 

La Huerta was a man of more know- 
ledge, and greater talents for "literary 
controversy; he spoke too viih some 
authority on matters relating to the 
Spanish theatre, as he had supplied it 
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villi . La '.Sio^uel:^ a - tmgady which, to 
many stronger recommendations, adds- 
that of being exemjit from the anachro- 
nisms and irregularities so often object- 
ed to its productions. 

Whateviep advantages as a disputant 
hei might possess, i he had occasion for 
tbem all to maintain the paradoxes he 
chose to publish. His answer to French 
critics and their admirers is contained 
in prefaces prefixed to several volumes 
of the Teatro Hespanol, a selection of 
plays executed under his superintend^ 
dance for Uie express purpose of vin- 
dicating the hwiour of Spanish litera- 
ture from the strictures of its adversa- 
ries. In these he expose with some 
humour a few oversights of Voltaire 
and others, in their remarks on Lope 
de Vega and Calderon ; and he proves 
very satisfactorily the imperfection of 
several translations from; them. But, 
likfe many i injudicious defenders of 
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Sfaakspeare, he was not contented with 
exhibiting the beauties of his author, 
and with correcting the mistakes and 
exposing the ignorance of his oppo- 
nents. Instead of combating the injus- 
tice of that criticism which would sub- 
mit all dramatic works to one standard 
of excellence, he most unwarrantably 
arraigned the models themselves as de- 
stitute of all poetical merit whatev^. 
Thus was the cause of his countrymen 
more injured by his intemperance as a 
critic, than benefited by his labours as 
an editor. Few were disposed to judge 
favourably, of performances whose pa- 
negyrist thought it necessary to main- 
ttun that the Athalie should have been 

.-confined to the walls of a ccmvent, and 
that the Tartuffe was a miserable farce, 
without humour, character, or inven- 
tion.. 

His foreign readers may also reason- 

. ably regret the omission of a commra- 

Q2 
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tary, and, without much presumption, 
might dispute the judgment of the se- 
lection. Lope de Vega at least might 
have been permitted to speak for him- 
self; for, among the hundreds of his 
comedies yet extant, La Huerta could 
have found a better ^aswer to his de- 
tractors than a pompous exposition of 
their numbers, a vague and indiscrimi- 
nate encomium on his talehts, and a la- 
mentation over the sarcastic temper of 
Cervantes. Nothing concerning the 
most voluminous Spanish poet ii to be 
learned from the Teatro Hespanoly but 
the editor's opinion of him. On the 
whole, La Huerta, far from retrieving 
the lost honours of the Spanish theatre, 
only exposed it to the inaults and ridi- 
cule of its antagonists. 

Insipid imitations of French dramas, 
and bald translations of modem pieces, 
in which the theatres of Madrid for 
some years abounded, have fit length 



:dbvGoogIe 



done niore to restore the writers of Philip 
the Fourth's age to their due estimation 
with the public, than the hazardous as- 
sertions of Nasarre, or the intemperate 
retorts of La Huerta.- 

The plays of Calderon, Moreto, and 
Roxas, are now frequently acted. Se- 
veral of Lope de Vega have been suc- 
cessfullyrevived, with very slight, though 
not always judicious alterations. Au- 
thors of reputation are no longer asham-i- 
ed of studying his style ; and it is evident 
that those most celebrated for the seve- 
rity of their judgment, have not disdain- 
ed to profit by the perusal of his co- 
medies. The most temperate critics^ 
while ihey acknowledge his defects, pay 
a just tribute of admiration to the ferti- 
lity of his invention, the happiness of 
his expressions, and the purity of his 
diction. All agree that his genius re- 
flects honour on his country, though 
some may be disposed to question the 
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beneficial influence of his vot^s on tiie 
taste and literature of their nation. In- 
deed, his careless and easy mode of 
writing made as many poets as poems. 
He so familiarised his countrymen with 
the mechanism of verse, he supplied 
them with such a store of common- 
place images and epithets, he coined 
such a variety of convenient expres- 
sions, that the very facility of versifi- 
cation seems to h^ve prevented the effu- 
sions of .genius, and the. redundancy of 
poetical phrases to have superseded alt 
originality of language. 

The number of poets, or rather verei^ 
fiers, of his time is almost as wonderfiil 
as that of his compositions. Sou^e hun- 
dreds of his imitators are to be found in 
the list of Gastilian poets. A contem- 
porary author, Don Estevan Emmanuel 
Villegas, in ridiculing the bad comedies 
of his time, bears testimony to the fa- 
cility with which such compositions 
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were produced, abd'humorouttly ad? 
visbs his mule-driver, to set-up for a 
poet: ■!:' ■ ... ' 

Que si bien ccosideras en Toledo 

lUbo sattre que pudo hftc» comedias, ' 

Y paiar de las musas el denuedo. 

Mon> de mulas eres, — bax comediaa, ' 

: A toiite: uux/oodld cofoedie* iHt>ducej 
And break the le&tive muses to his ^ooee : 
Then be yomi flights, as is jour office, higher ; 

■ And, as yxni drire a mule, to tragedy aspire. 

It is a ooaraion remark in Italy, Uiat 
in the same proportioo as the effusions 
of Improvisatori have aptjuired correct- 
ness and harmoQjv the excelleace of 
written poems has declined rand that 
the writings of these voluminous Spa- 
niards which partook ao much of the 
nature of extamporaueous productions^ 
should resemble them also in enervating 
the language, seems a very ^ probable 
twnjecture. Perhaps it was in the ef^ 
foctswiuchgeniusmade to deviatefrom 
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so beaten a track, tliat it wandered in^ 
to obscurity, and the easy but feeble 
volubility of Lope's school might in- 
duce GoDgora and his disciples to hope 
that inspiration 'might be obtained by 
contortion. 

But the effect of Lope's labours must 
not be considered by a re^enc^ to lan- 
guage alone. For the general interest 
of dramatic productions, for the variety 
and spirit of the dialogue, as well as for 
some particular plays, all modern the* 
atres are indebted to him. Perfection , 
in any art is only to be attained by suc- 
cessive improvement ; £uid though the 
last polish often e&cesr the marks of 
the preceding workmen, his skill wa< 
not less necessary to the accomj^h* 
ment of the work, than the hand of his 
more celebrated successor. This con- 
sideration will, I hope, excuse the 
length of this treatise. Had Lope never 
written, the master-pieces of Comeille 
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and Moliere might never have been pro- 
duced ; and were not those celebrated 
compositions known, he might still be 
regarded as one of the best dramatic 
authors in Europe. 

It seems but an act of justice to pay 
some honour to the memory of men 
whose labours have promoted literature, 
and enabled others to eclipse their repu- 
tatipn. Such was Lope de Vega ; once 
the pride and glory of Spaniards, who 
in their literary, as in their political 
achievements, have, by a singular fata- 
lity, discovered regions, and opened 
mines, to benefit their neighbours and 
their rivals, and to enrich every nation 
of Europe, but their own. 
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APPENDIX. 

No. I. 



OoN Nicolas Antonio, in his excellent 
Dictionary, under the article of Lope 
de Vega, p. 70, 71, of Bayer's edition, 
gives the contents of twenty-five vo- 
lumes of our author's plays ; which, he 
says, were printed originally at Madrid, 
between the years I6II and 1630. He 
adds, that several of these volumes were 
separately reprinted in the provincial 
towns of Spain. It is, however, very 
difficult at present to complete the 
twenty-five volumes, even with the as- 
sistance of such provincial copies; and 
Don Nicolas Antonio, who wrote in 
}684, «eeips \.o acknowledge that he 
never had seen the genuine Madrid edi- 
' tlpD complete. I have in my possession 
two small volumes, contaioing the same 
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plays as the two first of the abovemen- 
tioned edition, and printed at Antwerp 
in 1609. In the license to the printer, 
these volumes are stated to be exact 
copies of two printed at Valladolid, in 
1607 ; which proves that part at least of 
the Madrid edition was merely a re- 
publication of plays already collected. 
To these twenty volumes in small quar- 
to, others perhaps were added after the 
death of Lope*: but the Antwerp vo- 
lumes, are the 4nly instances of any 
other attempt to collect his dramatic 
works in an uniform publication. Many 
of bis plays were printed and sold at 
the door of the theatre soon after their 
representation, and in the same sloven- 
ly manner the most popular have fre- 
quently been reprinted. An edition on 
coarse paper is coming out in numbers, 

* I haTC four ToUmes of hit plvyt Bppueatiy inteaded 
U a leqnd U> thia Madrid editi<m, . as the;- each cmtain 
the ume number of plays, awl the type doei not materi. 
ally differ from the edition of 1615 ; bnt the tJUe-page ot 
•very one is dtber tflra oat or defaced. 
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at Madrid ; but no pains are takeii to 
correct the textj to ascertain the au- 
thenticity or date of the plays, or to 
procure copies and manuscripts of those 
that are become rare. 

The other works of Lope were print- 
ed separately during his lifetime, and 
many have been frequently reprinted. 
A reference to Don Nicolas Antonio 
wiU satisfy the reader of the number 
and frequency of these editions. At 
length his poetical works were collected 
and published by Sancha, at Madrid, 
1776. Had that work met with suc- 
cess, the same editor had engaged to 
publish his dramatic works. 

The reader will find annexed to this 
note the contents of the twenty-five vo- 
lumes of plays mentioned by Don Ni- 
colas Antonio, the table of contents of 
Sancha's edition of his poetical works, 
and a list of those of his plays which 
ftre still extant. 
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COMEDIAS 

DE 

LOPE FELIX DE VEGA CARPIO: 

riQENTl ftaiS<iXlE TOMIS, 

QUORUM SINGUU BOODEOM COKITNEWT. 
Afatriti omna pnSenml, mde^ue aSis in has. 



I. Lob DoDayies de Matico. . CbHos et perae^uido. 
El Cerco de Santa Fte. Yida y Muerte de 
Wamba. La Traickm bien ac«tada. £1 Hijo 
de Reduan. Nacimiento de Urson y Valentin. • 
EI Casamimlo en ta Muerte y HechoB de Ber- 
nardo dd Carpio. La ^colastica zelosa. La 
Amistad pagada. La Comedia del Molino. 13 
Testimonio yengado : con doce Entremeses.— — . 
ValentiK prids, deinde Pinciie apud Joatmem de 
BustiUos 1609, in 4to. 

n. La Fuoza lasdmosa. La Occasion p»tlida. Ei 
Gallatdo Catalan. £1 Majora^o dndoeo. La 
Condesa AbUilde. Los Benavides. Los Conten- 
dtdores de Cofdova. I<a Bdla malioaiidadB. 
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Xos ties DiamanteSi La Quinfa de Florencia. 
£1 ^idrino desposEtdo. Las Feries de Madrid. 
^-^Matriti 1609, apud Alphonsum Martinum, 
e(I6l8, Barciuone 1611. 

in. Los Hijos de ta Barbada. Im adversa Fortuna 
del CaTallero dd Esplritu Santo. £1 Espejo d^ 
Mundo. La Noche Toleditna. ' La Tra^dia 
de DoAa lues de Castro. Las Mudanzas de For- 
tima y Sucesoe de D. Beltian de Aragon. La 
Priranza y Cuda de D. Alvaro de Luna. La 
prospera Fortuna del Cai^ero del fkpiHtn San- 
to. El EbcUto del Demonio. La prospna 
Fortuna de Ray Lop«! Davalos. La adversa 
Fuituna de Ruy Lopez Davaloe. Vida y Mu- 
erte dol Santo Nc^^ Uamado Ft. Benedicto de 
Palermo : con tres Entremeses.— — Matriti, apud 
Micbaelem Senanoi 1613^. 4to. Bormone VdH- 

XV- Launi PeiB^nida. Nt^^o Mundp de Ctdon. El 
Aaalto de Mastrique por el Principe de Panna. 
Peribafiez y el Comendadot de Ocane< £1 Gi- 
' Doves liberal, hoe Tomeos de AnCgwi, La 
Boda eatte dos Marldpe. . £1 Ainigop0r Ffierza. 
Fl Galan Castrucho. Los Embustes de Celauro. 
La Fde rompida. El Tkano castigado. — —~Ma» 
triti, ap^d Micludetn. Sen^io, 1614. J^impe* 
loneque eodem anno. 

V. Esxmplo de Caaadas, y Pnieba de la I^ciencMt- 
Las Desgnicia^ del Rey D. Alonso. Los siete 
Infantes de I>ara. El Bastardo de Ceuta- La 
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VeqgBow IiearoHa. H^mosiua de Itachd: pri' 
nusa y aeguoda. Parte. £2 Pienuo de les tjebu 
pw d Bej^ D. Felipe. La Goorda cuidadoea. 
£1 Loco Cuerdo. La Rueda de la Foituna. La 
Eoemiga fevtwable.— ^-Abtriti, 1615} ^o. 

Yl. La BataUa del HonOT. lA<X>ediimciala)ii«ad% 
y primer Carios de Ungria. El Hombre de bien. 
El Kxv'a con mala ErtieDa. El Cueido m sa 
Casa. La Rejna Joaoa de Napoiles. £1 Duqiw 
de Yiseo. Et Secretario de ri raiamo. £l Il^ar 
m Ocasion. £1 Testigo oHitnt a. El Mannt^ 
deFelisordo. £1 mejorMaert^>el'^empo.~— 
IbideIn, 1615, apud Alpb(»i8um Martiiium. 

VIL £1 Tillano eo sa Rincon. Et Cas^o del !>»• 
ci^' Las Pobrezas de Reinaldos. EI gran 
Diuliue de Moecovia. Las Paces de k» Bejay y 
. Judiade Toledo. Los Porceles de Murcia. La 
HeimosaTa abotrecida. El primer Fajardo. La 
Viuda Casada y Drai^eUa. El Principe despe* 
Sado. La Serrana de la T^a. S. Isidi» de 
Madrid. Ibidem, 1617, apud eumdem. 

VIII. De^ertar 4 qaien duerme. £1 Anzueb de Fe* 
aiaa. Lob Locoe pat el Cklo. El mas galan 
Portiigues, Duque de Bergaiua. £1 Argei fin- 
eido, y R^i^ado de Amor. £1 postrer Godo 
de Espaiia. La Prision sin culpa. £1 Esdavo 
de Roma. La Imperial de Othon. £1 Nido 
innocente de la Guardia. ^Ibidem, apud eum- 
dem, eodem auuo. 
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{X. Lb Prodim At Iob in^^ouoB. £a Doiudia Theo- 
dom. £1 HfuMte de Tdedo. S Aaflrate en d 
Li^ar. LaNMadePhfa. £1 Ajtiiaal ch Un- 
gm. Del mal I» menos. La hermoEa AUreda. 
Los P<Hices de BarodoiHt. La Oama bobft.'' Los 
Meteidpes de BtSisa.—— ibidem, spud oimdeB^ 
eodem imno 1617. 

X. B GaSiai de la MembriOa. La Va^attat ven- 
tarosa. D. Lope de Gwdooa. La Honnldad 
y k Soberria. S Amants agradeddoL Los 
Gnaiiclics de Tenerife, y Conquistft de Ctmaria. 
La oliiTa Mamvilta. £1 sembrar en bn^n Tl- 
CTra.' Los Chaves de ViUalra. Juan de Dios f 
Anton Martin. La Bni^alesa de Lernm. £3 

Podareactdo, y Amor prcmiado. i-iai8,apad 

eumdem. 

XI. Ei. Verio dd HotfaLuio. M Azeio de Madrid. 
Las do8 fistrellas, Trocadas y RamOletes, de Ma- 
drid. Obnis 8(»i Amores. Serrir & Sefior dis- 
erelo. El Principe ■petMo, £1 Amigb hasta 
la Muerte. Ia Ixwura por la Honra. H Ma- 
yordomo de la Diiquesa de AmaM. £1 Arenal 
deSerilla. La Fottuna merecida. La Tragedia 
del Rey D. Sd»stianj y Baatismo dd Rincipe 
de Marruecos.— Ibidem, apud eumdem, anno 
1618. 

XII. Elb dira. LaSortija id Olvido. Los I^ie> 
m%os en casa. La Cortesia de Espana. Al 
pnsar del Arroyo. Los Hidalgst de la Aldea. 
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' El Aforqnes de Mantua. Las Flores de D. Juahf 
y rico y pobre titKados. Lo que hajr que fiar 
del Mundo. La FinOeZa en la Desdicha. La 
Desdichada Est^fiunia. FuenteoTejuna.— Ibi- 
don, in eadent offictna, 1619. 

Xm. La Arcadia. El Halcon de Federico. B 
Remedio en la Desdicha. Lob EsclaTos libFes*. 
£1 Desconfiado. El Cardenal de Belen. El Al> 
calde mayor. Los Locoa de Yalencia. Santia- 
go d Yeide. Ia Fmncesilla. El Despoeorio 
encubierto. Los E^fioles en Flandes.^^ 
Itudem, iisdon typis, 16S0. 

XIY. Los Amantes sin Amor. La Yillana de Getafe. 
La Gdllatda Ttdedana. La Corona metecida. 
La Yiuda Yaknciana. £1 CarBlIero de lUescas. 
Pedro CarboDero. El Terdadero Amante. Las 
, Almenas de Toro. El Bobo del Colcgio. El 
Cnerdo ioco. La Ingiatitud vengada. Ibi- 
dem, apud Joannem Cuesta, I6S0. 

XV. La null Canada. Queier la propria Desdicha. , 
La T^gadora de las Mugafs. El Orallero del 
Sacramento. La Santa Liga. El Favor agra- 
decido. La Hermosa Esther. El leal Criado. 
La buena Guarda. Historia de Tolnas. El In- 

grato arrepentido. El Carallero del Milagio. 

Ibidem, apud F^rdinandum Correa, 16S1. 

XVI. El Premio de la Hennoflura. Adonis y Venus. 
Los Prados de Leon. Mirad d quien alabais. 
Las Mugeies sin Hombres. La Fabula de I^- 
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(BO. El Labmnto de Cicts. la 8«iBna de 
T<Hiiies. Las Grandmas.de Ales^idro. La Fe- 
lisarda. La ifiocaite Lama. Lo Fi^iilo Vei* 

dadew. ^Apod A^Iwosum Martiuum} .anno 

16SS, 

XTII. Coa su I^ se lo coma. Quien mas no 
piiede. £1 Soldado amante. Muertoe vivos. 
£1 pruaear fie^ de Ca«tilla. £1 Domine -Lucas. 
Lucinda persc^;uida. EI Ruisenor de Sevilla. 
£1 Sol parado. to. Madre de la Mejor. Jwge 
ToledaDO. El Hidalgo Abeocerrage.— — liadon 
typis,162I. 

XTIU. Se^unda Parte del F)-incipe perfeto. La 
Pobreza estimada. £1 dirino A£icaiio. La I^s- 
toral de Jacinto. El honrado Hermano. £1 
Capelkn de la Virgvai. La Fietad executada. 
Las &]nosa3 Asturianas. La Campana de Ara< 
gon. £1 Rustico del Ciek>. £1 Ya\at de las 

Mugeres. IlHdein, apud Joanaem Goozalez, 

annoIGgS, 

.XIX. De Coeailo k Coeario. Amor secreto hasta 
Zeke. La inocente Saogie. El Serafin homa- 
no. £1 Hijo de los Leones. £1 Coade Femui 
Cronzalex. D. Juan de Castro, primera y se- 
gunda parte. La Limpieza no manchada. EI 
Yellocino de Oro. La Mocedad de Roldan. 

Carlos Y. en Fntncia. Ibidem, in eadem offi- 

ciua, 163S. 

XX. La discreta Yenganza. Lo Ci^lo por lo Du- 
doso. Fobreza no es YUeza. Araoco domado. 
B 2 
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La Ventura sh BoBcalla. valknte Co^edes. 
El IfenlMe por m Palabra. Roma td»Bsada. 
Y'atmi, Ptibren y Msgor. £t Rey Bin Reyno. 
13 nwjor Moao de E^iUa. B Abride mas 
firme. Ibidem, apud vidaam Alpbomi Mar- 

XXt. La b^ Aatora. Ay Verdades que en Amor. 
£a Bobft pEOt Io8 «b08y 7 Di^oeta para n. La 
Mbcbe de S. Juto. £1 Gasttgo sin Vt^ganza. 
Los Btmdos ^ Sena. B meJ4H- Alcalde el Bey. 
tut Pianie del bi^i h^aV. ,La Titoria de la 
Honnt. El Ptadoso Aragones. Ix» T^kw de 

Menesa. P<H' la Puente Juaaa. ■■Pefithoma 

prodlH htec pus 1635, apwd ridMin AIphtHisi 

-XXII. Qukn todo b qoiere. No soft todos raise- 
- fiotes. Amv, Servir, y EE^pnar. ?ida de S. Pe- 
dro Noloseo. La primmi bfiMmadioo. Nadie 
se conoce. ha, major Yitoria. Amat sin sabo- 
' & qukm. Amor, Pkyto, y Desafio. Labrador. 
Ventutofio. Los Trabajos de Jacob. La Cap* 
b(»i«a.'~— Matriti, ot saperiores, apod vtduam 
JoamuB Gonzalex, anno 1635, in 4to. 

XXIII. Cttitra Valor no bay Desdicha. IM Ba- 
tnecas del Duqoe de Alra. Lbb Quentas dd 
Grui Capitan. El piadoso Veneciuio. Porfiar 
hasta Morir. El Robo de Dina. £3 saber pu- 
ede da^r. La Embidia de la NoUeza. Los 
neytos de Ingalaterra. Loe Pdacioa de Galiana. 
DkM bace Reyes. M aaber por no saber y Vida 
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de S. Julian de Alcala de Haiaoet.-— Has ctA* 
kgit Enunanud de Fam. eL Sousa, et escudit 
Maria de Quifiooes, Matriti} 16S8, in 4to. 

XXiy. SaPalaciocgnfiuo. M I^rato. La Tra- 
gedia por Iob Zeloe. El liabradtH veutoroso. 
La primer Culpa del Hombre. La despieciads 
querida. La Indoatria contra A Poder y el Ho- 
nor cfHitra la Foeiza. La Forfia hasta el TtmoT. 
£1 Juez de su miEina Causa. La Gnu. en la Se- 
pultura. El Hoorado omi bu Sangre. £t Hijo 
sin Fadie.<<— — Uffic Matriti edita fiiit ; led ^ 
alia, hoc nib ipso tittdo, XXIV. putia, Cfetat- 
tmgaOx locon vidit »pud Didacum Qonner* 
163S, lias ComoBdias costioeas :— La l4ef e*» 
cutada. Selvas y Boeques de Amor. CcuBtO 
de Maridos. £3 que Diian. La Honra por 1» 
Mugei. El Amor banddaw. La majita De&> 
gracia dd Emperador Caries T. y Heciatah de 
Argd. Veer y no creer. Dioeroe son Calidad. 
De quando aci oos Vine. Atagt, neyto, y Da* 
safio. La mayor Yitoria. 

XXV. La JSadava de ta Galau. £1 Despiecjo ogia- 
decido. Aventuras de D. Joan de Alucoa. £3 
mtaTor hapq^h. La Fitorit del Marqws de 
Santa Ceuz. Los Cautiygp de Aj;gel. Caatdvies 
y Montese^. De lo que ha de ser. El qltiaiff 
Godo. La Necedad dd IKacreta. El Juez ea 
8a Causa. Los Embustea de Fabia.— — ^Ilasai.' 
aogtutae, apudTidnamP^iVe^es, 1647,ia4ta. 
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THE CONTENTS 

OF 

SXyCHM'S BMTiON 

OF THK 

POETICAL WORKS OF LOPE DE VEGA. 



Vol. L 
Laurei. de Apolo, diTidido en 10 Silvas. 
Bano de Diana. 

£1 Narciso. 

La Selva sin Amor. Diama dividido en 7 Somas. 

Epistolas. 

Sonetos. " ■ ~- 

Eglogos. 

pBalmM. 

yo\. n. 

La Hermostira de Angdica. Poema dividido en 20 

Cantos. 
La Phtlomena. Poema dividido en 3 Cantos. 
Segunda Parte. 
Descripcionde la Tapada, insigse Monte yRecreacion 

del Exceteatissimo Sefior Duque de Berganza. 
La Andromeda. 

Vol. ni. 

La Circe. Poema dividido en 3 Cantos. 

La MaSana de San Juan de Madrid. 

Ia Rosa Blanca. 

La Diagmilea. Poema divldido en 10 Cantos. 
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Fiestas de Denia, al Rey Catholico niilipo HI. dc 

este iMMobie. Poema dhidido en S Cantos. 
Poesias varias. 



Tol. IV. 
Corona Traj^ica. Vida y Muerte de UReyna de 

Ewocia, Maria Eatuaida. Poema diridido tsa 

5 Libroe. 
Scmeto. Aunque te yere, o Reyna, el duro acero. 

Traduccion del Epigramma de la Santidad de 

UrbanoYIII. k la Mueite de Maria £stuarda, 

que empieza Te quamquain immerit^m ferit, 9 

Segiaa., securi^. 
Rimas Hiunaiias. Fftite I. 
Cancion & Don Jifon de Arguijoj ydntic|aatio de Se* 

villa. 
Doscientos Sondes, 
Rimas Humanas. S Parte, 
EglogoB, Romances, &c, 
JBpitapliios. 
SonetoG, Canciones, &c. 

Vol. y. 

£3 Fer^rino ea so ^tria, dividldo en 5 ISbroe, 
PoesiaB varias. 

Vol. VI. 
La Arcadia, piosas y Tarsos, dividida ea 5 Idbios. 
Poesias varias. 
Epigramas. 

Indice de las Cosas Notables que se hallan en la Alv 
cadia. 
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Vot VH. 
JU DuQteft, aecKHi ea pn«4, m 9 Acios- 
Poesiiis Tsriu. 

Vol. VIII. 
Las Fortimasde Diana< Norela 1. 
Des(Kchado por la Honra. NoTela 2. 
1m mas prudente Vraganza. Novda 3. 
Guzman el Bravo. Novela 4. 
Las dos VentiHas sin pensar. Novela S. 
El Pronoatico cumpltdo. Norela 6. 
La Qainta de Laura. Novela 7. 
£1 Zetoso baste menr. NoYeta 6. 
£1 Castigo sill Venganza. Trag«dia tn tres AcfoG. 

Vol. IX. 
La VegadelPamaso. I^ite 1. 
£1 Siglo de Oro. 

£1 Guante de HoHa Blanca. Gomedia. 
Versos saeUoe al Nacimioito del Principe. 
La mayor Virtud de un Bey. Comedia. 
Las fiizatrias de Bdisa. Comedia. 
£gl<^ & Claudio. 
£1 Huerto desbecho. Mtixo Lirico a! Ilustrissimo 

Sefior Don Luis de Haro. 
Porfiando voice Amor, Craaedia; y otras Poesias. 

yoi.x. 

Ia Vf^ del Pamaso. Parte S. 
El De^recio agradecido. Comedia. 
KIA^r^uiMVado. Comedia. 
i^glpgafi} y otras Poesias. 
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Tol. XL 
Et ^dro, Fbenut Castdlano dividido en 10 Gaotos. 
Juata Poetics, en ]a Beatificacion de San ludro. 

Vol. xn. 

Rdacioii de la Fiesta, que la ViHa de Madrid hizo en 
la Cuionizacion de San Isidro, San Ignacio de 
Loyola, San Francisco Xavier, San FheUpe Neri, 
J Santa Teresa de Jesus. 

Vol. xin. 

Triumphos IMvlnos. 
Canto 1. Triumpfao del Pan divino. 
Cairio % Triompho de la Jpey natural. 
Canto 3. Triumpho de la Ley de Gracia. 
Canto 4. Triumj^ de la Religion y de k Virgioidad. 
Canto 5. Tri,umpho de la Cruz santissiina. 
Rimas Sacras. 
SOSonetos. 

9 Sonetos & la santa Madie TeveBa de Jeaoa. 
ISSonrtos&laRoBa. 
Otras Poesias. 
Segundas Rimas sacras. 
Cien Sonetos. 
Glosas. 
Romances. 
Terceras Rimas sacras. 

Vol. XIV. 
Jenisiden Conquistada, J^iopeya tiBgica, en ootana, 

dividida en 2 I^tites, y 90 Cantos, cootiaie Cite 

tomodesded 1, hastael IS. 
Notas del Aidor i la primeia de sn Jansalak ' 
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Vol. XV. 

JerosakQ Cmiquistada, Parte 3, que cmnprendtj 

desde el Canto IS, hasta el SO. 
La Virgen de la Almunena, Poema historico en oc- 

tavas, dividido en 3 Cantos. 
Romancero Espirilual, para regalarse el Alma coa 
' Dios ; y Redencion SA genero humano, con las 

Estacioncs de la Via Crucis, &c. &c. 

Vol. XVI. 
Los P^tores de Beleo, pioeas y versos ; Introduccion 
en tercetos. 

Vol. XVII. 
/ Soliloquios Amorosoe de on Afma & IMos. 
Otras Poesias. 
Ittnuances socados del Romancero general. 

Vol. XVIII. 
Autos, Loas, y Eutremeses. 

Vol. XIX. 
Rimas divmas y humanas, del Licenciado Tc^£ de' 

Burguillos. 
Rimas divinas. 

Vol. XX. 
La Fama Poetuma de Lope, y Elogios Panegjricos a 

la Inmortalidad de su Nombrc; recogidos pcnr 

el Doctor Juan Perez de Montalvan. 
Xo. Lista Alphabetica de los Ek^iadorcs va puesta al'. 

Fin de dicho Tomo, y tambicn van insertos en 

el Indice Alpbab^co general de los Elogiadores 

ft Lope. 
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LIST OF PLAYS 



LOPE DE VEGA 

STILL EXTaXT. 



The following list is extracted from 
La Huerta's catalogue of Spanish plays; 
and though some are ascribed to Lope 
on very slight authority, and two or 
three reckoned twice over, under dif- 
ferent names, it is on the whole tolera- 
bly correct. I have marked those Vhich 
I have read, with asterisks. The greater 
part of them are very rare ; and it was 
not without considerable difficulty that 
I collected at Madrid about a third of 
the number here enumerated : 

Acertar errando. 
Adonis y Venus. 

Adveiaa Fortuna del In&nte Dcm Fernando de Vat- 
tugaL 



:dbvGoogIe 



352 

Adveisa Foituna de Don Beniardo de Cubreia. 
Adrersa Fortuna dd Caballeto del Espiritu Stinto. 
Adrersa Fortuna de Huy Lopez DaTaloe. 
AI pasar del Arroyo. 
Alcalde (el) nfay^. 
Alcalde (el) de Zaiainea. 

A116 dams Rayo. 10 

Almenas (las) de Toro. 
Amante (el) agradecido. 

Amantes (los) sin Amor. 15 

Ainar<«B'Saber iquUn. 
. J^aua cMf o te Jift de unar. 
Amar por Burla. 
Amar, Servir, y Espnar. 
Amete (d) de Tf^ede. 

* Aipiistad J Obti^icion. 

* Amistad (]a) pagada. SO 
Aniigo (el) por Fuerza. 

Aiaigo (el) baata la Mn&rte. 
^igOB (l^s) cijoj*dos. 
Amor (el) liandolero. 

* Amor (el) enamorado. 25 
AmOT, Heyto, yDesafio. 

An9T *ecrfjo ttasta Ztim* 

Amor (d) ixui yiHta< 

Angelica en el Catay. 

Animal (el) Hungria. 30 . 

* Animal (el) Propbeta, San Juan. 
Ante CbriBto (el). 

Aratico domado. 
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Arenal (el) de SevUla. 

ArgeUn Rej de Alcata. 

Argd fingido, y ReD^;ado de Aitat. 

Asalto (el) de MaEtriqiie. 

AraniUo (el). 

Auaente (el) oi el Lugtu*. 

* Ay Vadades que en Anwr. 

* Azero (d) de Madrid t. 

fiandos (los) de Sena. 
Bargas (los) de GastilU. 
Balahan j Josapbat. 

* ^astanlo (el) Mudami. 
BatJdb (h) de Doh 
Batalla (la) del Honor. 
BatoDa (b) Navd. 

Batuecas (las) del Doque de Alba. 

* Bautismo (el) del Rey de Mamiecoe. 

* Bella (la) malmaridsda. 
BdUa (la) Aurora. 
Benavides (kw). 

* Bernardo del Carpio m Fiancia. 

* Bizanias (las) de Belisaf. 
Blason (el) de los Chaves. 

Boba (la) para los otros, 7 discttila -ptcm si. 



f From this play tlie idea of the Midedn ikaigri bd wsi 
probably (aken. 
X A rery popular play, and freqaently fwted at Madrid. 
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Bobb (d) del Cdlegio. 

Boda (la) entre dos Maiid«6. 

Bdteaaa coaYOtida. 60 

Buena (la) Guarda. 

Buea (d) Yeeino. 

Burlas (las) veias. 

Bui^galesa (la) deLama. 

Caballera (d) de lUescas. 65 

* CUMlkni (el) de Olmedo. 
Caballero (ej) dd Sacramaito. 
Caballera (d) dd Milagra. 
Campana (la) de Aragm. 

Capitan (el) Bdisario, y Exetajgia mayor, de la 
Desdicha. 70 

CapQchino (el) Escoc6s, y Coodesa Matilde pene- 
guida. 

Carbonera (la). 
. Qurdenal (d) de Belen. 

* Carlos (d) perseguido. 

Caik>9 Quinto en Ftancia. 75 

Casamiento (el) pot Cfaiiato. 
Castelvies y Monsalvies. 

* Castigo (d) sin Venganza. 
Caatigo (d) en d Discreto. 

Cautivo (d) CoFonado. 80 

C^utiros (los) de Argel. 
. Ceico (d) de Santa F£. 

Cerco (d) de Viena por Carlos Quinto. 
Cbaves de Villalva. 
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* Cierto (lo) por lo Dudosot. ^ 85 
1 Ciudad (la) sin Oios. 

Como se rengan los Nobles. 

Como se enganan los Ojos. 

Commendadores (los) de Cordova. 

Competencia (la) ai los Nobles. 90 

Conde (el) Don Pedro Vekzi 

Conde (el) Feman Gonzalez. 

Contra Valor no hay Desdiclut. 

Con su Van se lo coma. 

Corona (k) Merecida. 95 

Cortesia (la) de EspaSa. 

Creacion (ia) del Mundo, primer Culpa dd 

Hombre. 
Cruz (la) en la Sepultuia. 
Cuerdo (el) en 8U C^asa. 
Cuerdo (el) loco. 100 

Dama (la) boba. 

* Dania(ia) metindrosa^. 

David persc^ido, y Monies de GUboe. 

De (Torsario i Oirsario. 

De im (^tigo tres Yengaozas. 105 

De (la) Mazagatos. 

De quando ac4 ngs Vino. 

De lo que ha de ser. 



i Lately revived and acted at Madrid. 
'^ Lately revived and altered. 
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Oefensa (la) en la Terdad. 

Del MoDte sale quien el Monte qnema. 110 

Dd mol lo menos. 

Dcscoofiado (el). 

Desdichada (la) Est^&nia. 

Desgraciits (las) del Rey Don AIoozo. 

Despertar & quien duenne. 115 

Despoemio (el) eocobierto. 

Despieciada (la) querida. 

* Desprecio (el) agiadecido. 
Desppecios (los) tai qnien ama. 

Des^ccum (la) de OHutantuu^la. ISO 

ZHcha (la) del Forastero y la PortugneOU 
Dichoso (el) Ponicido. 
Dineros son (^dad. 
Dios hace Reyes. 

Dios Itace Justicia & todos. TS5 

Discieta (la) enamorada. 
Discteta (la) Venganza. 
Divino (el) A&icano. 
' Di Mentira, sacaris Yerdad. 
Domine (el) Lucas. 190 

* ponay res (los) de Matico. 

DonajTCB (los) de Pedro OwchuE^, y el qu£ dir&n. 
Doncella, Yluda, y Caaada. 
Doncella (la) Theodora. 

* Dooct^laB (las) de Stmancas. IS5 
Don Juan de Castro. 1, S, & 3 Pts. 

Don Lope de Cardona. 
Don Gon^lo de Cordora. 
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Don Abddel d« SatiM, 

DoSa. loes de Castro. 140 

Dos AgraTioe sin Ofenn. 
Dos (las) Bandoleras. 
Dob (las) Estrellas trocadas. 
Dos (kw) Sddadosde Cluiito. 
* Duque (d) Viseo. 145 

EUo dim. 

flmbustes (los) de CeUpTO. 
Embustes (los) de Fabio. 
Embaxador (d) fingido. 

E^Doniga (la) &vonible. ISO 

Enonigo (el) engailiadd. 
Enemigofl (los) en Casa. 
EnganRF & quiea engaibi. 
Engaiio (el) tsi la Verdad. 
Enmendar on Dafio & otn)> 155 

Envidia (la) de la Nobleza. 
£n los lodicios la Cii^. 

& la major Lealfad mayor .AgniVio, 7 fttftima dd 
Cielo. 

* EkUts (la) de sn Giiilan. 

Esdavo (el) de Rinaa. 169 

, JEsdaTo (d) fingido. 
EsdaTos Cm) libres. 

* EscdABtica (la) zdoaa. 

* EAreUadeSerillB. 

fiiUMndeMaridca. 165 

Ezem]^ de Cosadas 7 Pradbade Facienda. 
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£zempk> ma^ror da la Oeadidia y O^fam B^' 

sario. 
Fabula (la) de Petseo. 

Famoea (la) Montanesa. 170 

Fatnoeas (las) Aaturianas. 

* Favor (d) agradecido. 
' Fe (la) rompida. 

Fdisarda (la). 

Ferias (las) de Madrid. 175 

Feman Mendez Knto. 

Fianza (la) satisfecha. 

Finneza (la) en la Desdiclta. 

Flores (las) de Don Juan Rico. 

Fortima (la) merBcida. 180 

Foituna (la) advosa. 

Francealla (la). 

Fuenfe (la) Orejuna. 

* Fuerza (la) lastimosa. 

Fundacion (la) de la Alhambra de Granada. 185 
Fimdacion (la) de la S^ Hennaudad de Toledo. 

Cralan (el) de la Membrilla. 
Galan (el) (jastracho. 

* Gallardo (el) Catalan. 

Gallardo (el) Jacimin. ' 100 

GenoYes (el) liberal. 
Gloria de San Francifico. 
Gran (el) Duque de Moocovia. 
Gian (el) Cardinal de Hespafia Dtm. Gil 
1 and S Pis. . 
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Grandezas (bs) de Afcxaodio. 

* Guante (el) de Dona Blanca. 
Giianclies (\os) deTenerife. 

' Guarda (la} cuidadosa. 
Gnaidar y Guardarse. 
Goeiras de Amor y Honor. 

Halc4Hi (el) de Federico. 
Hazafias (las) del Cid y sii Muerte. 

* Hechos (los) de Bernardo dd Orpio. 

* Hermosa (la) Feat. 
Hermoea (la) Alfreda. 
Heimosa (la) Ester. 

HmnoBura (la) de Raquel. l&SPta. 

Hespaiioles los) en Flandes. 

Hidalgo (el) de Avencerrage. 

Hidalgos (los) de la Ald^. 

Hijo (d) de 1(H Leones. 

Hijo (d) deRediiaa. 

Hijo piadoso y Bohemia ctrnv^da. 

Hijo (d) sin Padre. 

Hijos (los) del D(dor. 

Historia (la) de Tobias. 

Historia (la) deMaragatos. 

Hombre (el) de Bien. 

Hon^re (el) por sa Falabia. 

HoDia (la) p(ff la Muger. 

H<mrado (d) con su Sfmgre. 



f Sometiniefl acted. 
S 2 
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H<Hi]rado (el) Heraano. 
H<»:ca (la) pan su Do^o. 
HnmiMad (la) Sobeibia. 

> fflustie (la) Fr^tHiB. 225 

filustie (la) rngs HazwSa de Gaidbw de la Tc|^. 
Imperial (la) de Otim. 
Lidustrias contra el Poder. 
jb&nte (el) Don Foiuindo de PMtngal. 
In&nztHi (d) de IDescas. - S90 

Ingrato (d) arrepaitido. 
Ligratitad (la) vengadti. 
Ingrato (d). 
Inocente (la) Sangre. 

Liocente (la) Laura. S95 

Intendon (la) castigada. 

Jardin (el) de Bargas. 

Jorge Toledano. 

Juan de Dios y Anloa Maitin. 

Judia (la) de Toledo. 84^ 

Julian Romero. 

JuTentad (la) de Saa bidio. 

Labainto (d) de Greta. 

Labrador (d) dd Tonnes. 

Labrador (d) venturoso. SIS 

Lagrimaa (las) de David. 

Ijumt por Lanza de Luis de AJmansa. 

Laura perse^ida. 

Lealtad, Amor, yAmutad. 
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Lealtad (la) ea la Tmjaxm. 850 

Leal (el) Criado. 
Jjeon (el) ApostoHco. 
hey (la) exeoutada. 
he&o (el) de Meteagro. 

Libertad (la) de CastiUa. S55 

Libeitad (la) de San Isidro. 
limpieza (la) no maocliadii. 
Ijindona (la) de Galicia. 
LIfgar en Ocanon. 

Lo Fingido Vodadero. S60 

Lo que esta detenninado. 
Lo que es un Coclie ea Mnlrid. 
Lo que pnede un Agmyio. 
- Lo que hay de fiaj: dd Miindo. 
Loco (el) cuerdo. S65 

Loco (el) santo. 
Loco (el) por Fuena. 
Locos (ke) por el Cielo. 
Locoe (kB) de Valencia. 

Locora (la) por la Hcainu 97D 

Lncinda pasegoida. 

Madre (la) de la Mgtnr. 
Maestro (el) deDanmr. 
Mai (la) Casada. 

Maldito (el) de su Pftdie. .375 

* Matido (el) mas finae. 
Mannol (el) Felisardo. 
Marques (el) de Mantua. 
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* Marques- (d) de las NavBaf. 

Marques (d) dd Talle. 980 

Maitires (loe) de Madrid. 

Mas valeifi vos, AntiHia, qoe la Cnte toda. 

Mas vale salto de meta, que ni^o de bneooB. 

Mas puedea Zelos que Amor. 

Mas mal hay en la Ald^neh. S85 

Mas (d) galan Portugues, Ooqoe de Ber^am. 

Mayor (la) Corona. 

Major (la) Victoria de Alemania. 

Major (la) Victoria. 

* May<» (la) Virtad de im Rey. 390 
Mayor (la) Dicha en d Monte. 

Mayor (U) Disgmcia de Carlos Quinto. 
Mayor (la) Haza£ia de Akzandro Magso. 
Mayor (el) de los Reyes. 

* Mayor (el) impossible. £95 
Mayor (d) Prodigio- 

* MayoTB^^ (d) diidoso. * 

* Mayordomo (d) de la Daqueza de Amatfi. 
Medico (el) de su Honm. 

Mgor (d) Alcalde dR^y.. 300 

Mgor (la) euamprada la MagdaleuB. 
Mejor (el) Maestro el Tiempo. 
Mejor (el) Mozo de Hespafia. 



f Tbe ori^nal of diis play, In Lope's awn hand, with 
]iis alterationg, ia in my possession. I have compared it 
with the printed copy, and find many of the passages db- 
tgand by th« carelessness of the editw. 
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* Melindres (Iob) de Bdisat. 

MentiroBO (el). . 805 

Merced (la) en el CaaUgo, ' ' ■ 

Herito (d) en la Templapza, 
Milaj(n» (loe) del Despreoio. 
Milagro (el) pw los ZdoB, 
Mitsd & quieo alabais. '810 

' Mocedades de Roldan. 

* Mocedades de Bmuido del Caipio. 

* Moltno (el). 
M<Hi(anesa (la) Famosa. 

* Moza (la) deCantaro{, 3\5 
MudanzasdelaFortiitta^ySaceBOideDMiBdliili. 
Mueifos (los) Yivos. 

Mogeres sin Hombres. , 

Nacimiento (el) de Christo. 

Nacimumto (el) de Urson y Taleatm. 3S0 

Nacimiento (d),ddAlba. 

Nadie fie ai lo qae v£, porque se engaiiaa los (>jos. 

Nadie se OHioce. 

Nardo Antonio Bandolero. 

Nanfragio (d) prodigioso. SS5 

* Necedad (la) del Discieto. 
N^ro (el) de mejor Amo. 

* Nifia (la) de Rata, y Buria Vengada. 
Niiiez (la) de San Isidio. 

Nifiezes (las) del Fadi^ Roxas. 330 

NiSo (el) Inocente de la (jiaaidia. 

-1- Frequently acted. 

X Lately rerired, and freqneady acted. 
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Niflo (d) Ftator. 
Niilo (eJ) Diablo. 
No hay vida cmbo h HaHa. 
Nobin <lae) craoo lun d« Mr. tSd 

Noclie (la) deSanJiuui. 
Noche (la) Tdedana. 
Nneetra Seflora de la Caoddvia. 
Nuera (la) Victoria del MsHpum de Santa Chnw. 
.'-^Nuero Mundo deseubierto per Colfm. 340 

Nonca mucho cuesta poco. 

Obediencia (la) LaiiTe&da> 
(Una* son Amoves. 

* Ocasion (Ut) padida. 

Octava (la) MaraTiUa. 3(5 

* Padrino (el) desposade. 
Palacio (d) omfuso, 
Palacke (Iob) de Galeaaa. • 
Faloma Qa.) de Tolodo. 

Faraiso (el) del^ura. $50 

Fasar (d) dd Arroyo. 

I^stelero (d) de Madrigal. 

PtatOT (d) Fido. 

Pastoral (d) ocJaciate. 

Fazes (las) delosBeyM. 595 

Fedro Caibonero. 

* Pdigids (U») de la Ausoiew. 
Pefia Qa) de Ftesda. 

Peribafiez y CeiiineBdad«r de OcttSa. 

F^TTO (el) ddHortelano. 360 

Fiadow (d) j 
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Piadoso (el) VeDeciano. 

Kedad (la) executada. 

Fleyto (d) por la Htmni. 

PiejtoB (los) de Ii^^atem. 365 

Pobreza (la) estimada. 

Pobreza (la) no es Yileai. 

Pobrezas (las) de Keynaldos. 
' Poder (d) yeneido. 

Ponces (loe) de Baroelosa. JTO 

* Por la puente Juana t. 

Porciles (los) de Murcia. 

Postrer (d) Grodo de Heqpafla. 

Prados (los) de Leon. 

Plemio (el) de la Hermosora. 375 

Frenuo (el) delasLetras. 

Ptenuo (d) de bien hablar. 

Premie (el) &i la misma Pena. 

IMmer (d) Rej de Castilla. 

Primei (d) Caflos de Himgria. S80 

IViman (la) Culpa del Hombie, d Cieacioa. dd 
Mundo. 

Primera (la) InfoimacioQ. 

PrimeiD (d) Fazaido. 

IMncipe (el) Don Carlos. 

Principe (el) despefiado. ^85 

Principe (el) perfecto. 1 & 2 Pts. 

Principe (el) ignorante. 

Principe (el) £scandert:)erg. 

Prisiou (la) sin Culpa. 



f Lai£lj remed, and fnqnoiQj acted> 
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Frodigio (el) de Etiopia. 390 

Prof^isa (U) Casandm. 

Proepera Fortuna del Caballero del Eqwrtta Santo. 

Piospera Fortuna de Ruy Lopez Dayaloz. 

Pnidencia (la) en. el Castigo. 

Puente Qa) de Mantible. 395 

Quando Lope quiere, quiere. 

Querer la propria Desdicha. 

Querer mas, j sufrir menos. 

Quien mas, no puede. 

Quien bien ama tarde oLvida. 400 

Quien todo lo quiere. 

* Quinta (la) de Floiencia. 

RamiUetes (kw) de Madrid. 

RanuFcs de Arellano. 

Bemedio (el) en la Desdicba. ~ 405 

Resifitencia Honrada. 

* Hey (el) Don Sdnstian. 
Bey (el) Bamba. 

Rey (el) sin Reyno. 

Beyna (la) Juana de Napoles. 410 

Reyna (la) Dofia Maria. 

Rico (el) 7 pcd>re Trocados. 

Hobo (el) deDina. 

* Homa abrasada. 

Hueda (la) tie la Fortuna. 41S 

HusUco (e!) dd.CSdo. 
RuyGeiior (el) deSevilla. 

Saber (el) pnede daiiar. 
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Saber (el) por no saber. 

San Di^;o de Alcala. 420 

San Indio de Madrid. 

San nde£»isp. 

Shu Nicdas de Tolentino. 

San Pedro Nolasco. 

San Pablo. 485 

Sbnta Brigida. 

Santa Casilda. 

Santa Polonia. 

Santa Teodora. 

Santa Teresa de Jesue, su Vida y Moerte^ 430 

Santa (la) Ligs. 

Santiago el Verde. 

Sbnto (d) Negro Rosambuc. 

Secreto (el) de si mismo. 

Selva (la) connua. 435 

Sdras y Bosqoes de Amor. 

Sembrar en buesia Tierra. 

Serafin el dumano. , 

Serrir con mala Estrella. 

Servir & Senor discrdo. 440 

* Servir & Buenosf . 
Soraua (la) de la Vera. 
Serrana (la) de Tonnes. 

* Siete (los) Infantes de Lara^. 

Sierras (las) de Guadalupe. 445 

Sin Secreto no bay Amor. 

+ Frequently acted. 

X Frequsntlf acted, though a Tery extravagant com- 
position. 
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Si no VicTui las Mngem. 

Silio (d) de Yiena del AiSo 1883. 

Sol (d) Parado. 

Soldado (el) Amante. *50 

Sortija (la) dd Olbido. 

Sucesos (los) de Don Bdtran. 

Saerte (la) de.los Reyes, 6 loe CaAoi^ros, 

Sueoos hay que Verdades son. 

Sufiimieaito (d) dc Honw. 455 

Tambien se Engafia la Vista. 
Tanto hagas quanto pagoes. 
Tdlos (los) de Menezes, in Vakw, Fortuna y I^- 

dod. i&2Pt8. 
Templo (d) SalomMi. 

• Testiiaonio (d) vengado. *60 
Testigo (d) contra si. 

Tirano (d) castigado. 

Tolcdano (d) vengado. 

TomeoB (los) de Aiagon. 

TrabajoB (los) de Jacwb. W5 

Trabajos <k»s) de Job. 

Trato (d) muda Costumbtt*. 

• Traycion (la) bien acertadm. 

• Tk» (los) Wamantes. 

Trianfo (d) de la Homiktad. *70 

Valientc (d) Cespedes. 
Valiraite (d) Juan de Heeedia. 
Valor (d) de Femandico. 
ValOT (d) de la« Mngeres. 
Vaqueis de Moiana. 
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Vatona (la) Castelliuia. 
YeDocino (et) de Oro. 
Venganza (la) h<Huosa. 
Va^ansi (la) reDtnrosa. 
Tengadora (la) de las Mugeres. 
yentam (la) sin bxiscarla. 
yentora (la) en la Desgntcia. 
yentura (la) de la Fe. 
Ya y no creer. 
yerdad (la) aospechosa f . 
yodadcTo (el) Amante. 
yicbnria (la) del Marques de Saata Cruz, 
yktoria (la) deU Honnt. 
- yUlaiia (la) de Getafe. 
yiDano (d) en so Rincoi. 
yittud, Pobreza, y Mnjer. 
yiuda, Casada, y DcmceDB. 
yioda-la Yalenciana. 

CkiaodGodo. 

YorcK por Amor. 

JEdoB con Zdofl seCnnu. 
Zdoao (d) EBtnsaeSo. 



i l%en doM not appear auy proof of dds play being 
HiB cvmpoiitkui of Lope, nor of Its being eitaaL 
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AUTOS SACRAMENTALES ALEGORICOS, 

T 

JX NACIMISNTO V£ ITOESTRO SESOX. 



Adulten (la) perdonada. 

Ave Maria j Rosario'de Nuestra Seiiora. 

Avcmturas Oaa) dd HiHnbre. 501 

Carcel (la) de Amor. 

Concepcion (la) de Nuestra Sefionu 

Corsario (el) dd Ahna, j las Galoiu. 

Haxafias (bs) dd s^;Qndo Darid. 

Hijo (d^) la Iglesia. ., 5(U 

Margarita (la) preciosa. 

Natividad (la) de 7f ucstro Seuor. 

Nuero (el) Oriotte dd Sol y mas dichoeo Portal. 

Orga (la) podlda. 

Fasiot (el) ingrato. 51( 

. ftifflones (las) de Adan. 
Frivanza (la) del Hombn. ' 
Puente (la) del Mundo. 

Santa (la) InqubicitHt' 

Triunfo [e\) de la %lesia. 5lh 

Toyson (d) del Cido. 
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APPENDIX. 

No. 2. 



INFORME 

DADO a' la 

REAL ACADEMU D£ HISTORU, 
Juegos, Eapectacuhs, y Droersioiut Publieas. 



This treatise is the work of Don 
Gaspar Melcbor de Jovellanos, late mi- 
nister of grace and justice in Spain : a 
man, who, after having devoted the la- 
bours, and even the amusements, of his 
usefiil life to the improvement and hap- 
pmess of his fellow countrymen, is now 
languishing in the dungeons of Palma; 
imprisoned without an accugation, and 
condemned without the form of a trial. 
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The paper on the games, exhibitions, 
and public diversions of Spain, was un- 
dertaken at the I'equest of the Royal 
Academy at Madrid, and completed in 
1790, during his retirement at Gijon; 
at a time when the displeasure of a mi- 
nister did not necessarily imply the 
ruin, persecution, add imprisonment of 
its object. It has never been printed, 
probably owing to the fastidious severi- 
ty with which tJiis escellent author has 
generally viewed his own productions. 
As he is, however, the only person who 
ia dissatisfied with them, copies of the 
treatise in MS. are not difficult to ba 
obtained in Madrid. 

After a rapid historical sketch of the 
Boman exhibitions in Spain, and a 
sbtMt account of the diversions intiCH 
duced by the northern barbarians and 
their descendants, hh de»:ribes the state 
Of the Spanish theatre, &om its first re- 
gular appearaoee in Ferdinand and Isa*> 



j=,GoogIe 



273 

bella's time, to the commencement of 
the present reign. He takes a view of 
the controversies to which it has given 
rise ; and though he condemns such 
scandalous abuses of theatrical repre- 
sentations as have occasionally prevail- 
ed in Spain, he vindicates the ijse of 
that rational diversion, from the impu- 
tations of the clergy, with his usual. elo- 
quence and success. The latter part of 
the work is devoted to the exposition of 
plans for the revival of antient exercises 
and diversions, and to the suggestion of 
expedients for refining the character of 
the drama, exalting the profession of 
players, and animating the exertions of 
poets. Here it must be acknowledged 
that he allows his zeal for letters, and 
an anxiety to direct them to beneficial 
purposes, to divert him from conclu- 
sions to which his ovra principles would 
more naturally conduct him; and he 
somewhat inconsistently expects irom 
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such regulations, more than any inter- 
ference of govemmeats or academies 
was ever yet able to produce. His 
aversion to the bull feasts mducea him 
also to underrate their popularity, and 
to exa^erate the evil consequences 
produced by that barbarous but not 
unmanly amusement. But even where 
his reAsoning is least conclusive^ one is 
fascinated by the b^iuties of his style, 
which always seem to arise from the 
discussion, and to be as much the re- 
sult of the sincerity of his conviction, 
and the benevolence of his views, as of 
au enlightened education, and a cor- 
rect taste in compfffiition and language. 
Such, indeed, is the character of all his 
writings, though it may possibly excite 
surprise that a dksertation on games 
dnd exhibitions should afford any room 
for displaying it. Jovellahos has, how- 
ever, contrived even on such a topic to 
throw into the compaH of a few p&gei 
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much curious information and sound 
philosophical reflection, without wan- 
dering from the subject, or betraying 
any disposition to pedantry or affecta- 
tion. 

To justify the above commendations 
of his work, I subjoin a passage, which, 
may serve also to illustrate a remark in 
the text, and to show that the gloomy 
appearance, so dften objected to Spa- 
niards, is to be ascribed to the perverse 
spirit of their municipal laws, and not 
to the natural disposition of that high- 
spirited and warm-hearted people. 

'i El pnfUo que trabaja necesita divenioiieG, pero 
no espectiunilos ; bo ba meaest& que el Gobicinio la 
divierta, pero si que le dexe diveitLrse. £d Ios pocos 
dias, en las breTes bores, que puede destioar & su so- 
laz y lecreo, 6\ hascai& €1 inTeattir& bus entreteaimi- 
entos. BaatgL .que se le d6 la libedad y pioteccion pa- 
ra disfrutarlos. Ud dia de fiesta, claro y sereno, ea 
que pueda libremente pasear, correr, tirai & laliarra, 
jngar k la pelota, al tejuelo, & Ios bo}os, merendar, 
beber, baylar y triscar poi el carapo ; Ueiiai4 todos 
■U8 deseos, y le iAeca& la dlrendoD y el placer mas 
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cumplidos. A tan pbca costa se puede divertir & un 
pueblo, por grande j humeroso que sea. 

" Sin embargo, i como es que la mayor parte del 
pueblo de Espaua no se divierte en manera algima 7 
Qualquiera, que haja corrido nuestras proTinctaB, 
habri hecho muchas veces, esta dolorosa observaciMi. 
Kn los dias mas solemncs, en vez de la alegria, y bulli- 
cio que debieran anunciar el ciHit^ito de sus mora- 
dores, reyna en las plazas y casas Una perezosa inac- 
cion, un triste silencio, que uo se pueden advertir sia 
admiracion ni laittima. Si algunas persooas salen de 
sus casas, no parece sino que la ociosidad las ha echa- ' 
do de ellas, y las arntstra al exido, & ta plaza 6 al por- 
tico de la ygl^ia ; donde embozados en sus capas al 
arrimo de alguna esqutna, 6 sentados, 6 vagando ac& 
y alia sip objelo ni propceito determinado, pasan tris- 
temente las boras, y las tardes enteras, sin esparcirse ni 
divertirse, ysik estoa se auade la aridez & immundicia 
de los lugares ; la pobreza y el desaliSo de loa vestidos, 
el ayre triste y sUencioso, la peteza y falta de union 
^ue se nota en todas partes, ; quien ser4 que no ae sor- 
prenda y entristezea & vista de tanto fendmeno? No 
es de este lugar descubrtr las faltas todas que concur-' 
ren k producirle ; sean las que liiesen, se puede as^aiaT 
que emanardn de las leyes, todas. Pero, sin salir de 
nuestro propcsito, no podenios callar quela primera de 
illas es la mala policia de nuestros pu^los. El zeld 
indiscrete de un gran numero de Jueces se ha persna- 
dido qiie la mayor perfeccion del gobiemo municipal 
ee cifra en la sujecion del pueblo y k que lo sumo del 
buea orden consiste en que bus moradores se estremez-j 
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ean & ]a vfs de la justicia y nadie se atreve k movenie 
ni a respirar al oir su nombre. £n conscquencia, 
qualqiuCTa bulla, quatqutera giesca 6 alcazara, recibe 
d nombre de asonada, 6 alborof o ; qualquina d isencion, 
qoalquiera pmdeacia, es objeto de un procedimiento 
criminal, y trae en poa de si, perquisas y procesos', pri; 
fiiooes 7 muUas, y todo el s^uito de molcstias y vexa- 
ciones Ibrenses. Baxo tan dura policia, el pueblo se 
Acobarda, y entristece, y sacrificando su gusto a su se- 
guridad, ronuncia U diversion publica ^ inocentr, aun- 
qae peligr^, y prefiere la soledad y k inaccion, tristes a 
laverdad, y dolorosas; peio al mismo tiempo seguras, 

" De semejante systema ban nacido infinitos regla- 
mentos de policia, no sdio contraries a la libertad de 
los pueblos, sino tambieu a su prosperidad, y ao por 
eso observados con amenos rigor y dureza. £n Unas 
partes se probiben las ml^sicas y cencerradas ; y en 
ottaa las ydadas y bayles ; en unas se obliga & los 
vecinos & encerrarse & sus casas, 6 la queda; yen 
otras k no salir en la calle sin luz, k no pararse en 
las esquinas, 4 no juntarse en corrillos; j k otras 
seinejantes piivaciones. £1 foror de mandar, y algu- 
na rez la codiciade losJueces,'baextendida& las mas 
mines aldeas, ngl^nentos, que apenas pudiera extgir 
la cooliifiion de una Corte ; y cl iufeliz Ga£ian que ba 
s^idado sobre los terrones del campo y donnido en la 
tieira toda la semana, no puede en la noche de S^dttado 
giitar llbremeite en la plaza de su lugar, ni entonar un 
romance k la puerta de su noTta. 

** Auu el pats en que vivo *, auoque aefialado entre 

• Lai Astorlas. 
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todoB por sa laboriondid, par m OMtani ilegria, 7 
por b inocracia de sw cotbimbreB, iw ha podido li> 
bnise de U opnsion de seawjantes re^nentm ; yd 
disgii^ con que aaa recibidoB, y de que he ndo tsrti* 
go, algmu TBz, me ragiere abcna «s(u ndSextoms. Ls 
dispenion de sn pcblactoa no pomite por fcHtoaa, la 
polkia tnulnicipal mrentada pan toe ptKUe* attt^ki* 
dos ; pen> los nuestros Be juntas i divertires eo Itt 
ilotR^riai, 7 ani es donde las reglameiitoe de la policm 
kw siguen € importanaa. Se ha -pnAAkta en dies, d 
nso de los peloG que haoe »epA, mas necesario que la 
defiauajbfitigmMad del pais; selianvcdadolaadaBo 
Sude hombres; se hui heckoeesar Amediatardelas 
de mugeres ; 7 finalmente m obliga 6 discover Anta 
de la otBcion, las romH^ns que ion la unica divenioB 
de tsbos ItdxHiosos 6 inoceBttt pueblos. jCono es 
pos%Ie que esten Inen baUados y coateatoa ecu ten 
molesta pdlcla ? Se dirt que todo se Biifi«. — ^YesveT' 
dtul; todo se sufre — p»o se eb&c de mala gms ly 
qnien no pmdera lea consecuenciafl de tan largo 7 for' 
zadtf sniniiueQto ? estado de tibertad es una situt* 
cion de pas y de al^ia ; el de sujeokm lo es de in-i 
quietud 7 di^;u^o; por connguieote, elprimeroat 
dundile, d se^nitdo expuesto & mudanzas. 

" No basta que loa pueblos csteo quietos, es picciso 
que esten contentm ; y scAo en comzones imensibles, y 
en cabezas vacias de todo principio de ptditica paed* 
id)rigarseIaideadeaspirar&lo primero sinlosegundo, 
Los que miran con indiferencia est^ panto : 6 no pene* 
ban la rdacioa que hay entre la libertad 7 la |Rx»pe* 
ridad de los poeUoe ; 6 por lo menm la deqireeifu : j 
tan malp es uqd como atio. 8ia nnbargo esta lela- 
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ODii jiuta' y snare. Ua piMiib lilHe y tAeg^ aexk 
precisumte activo y loborioao ; y aatdtOo wet& bin 
iBorigenulo y «badiente 4 la joaticw. Quanto qUh 
. goEe, tanto mas amarid gobientoea que rive; tanta 
meJM la obedeoni-; tanto m»s de bnen grado cob- 
cuniira. & susttfitarle y d^i»dnle. Qoanto ma* 
goKf taManastaadF^quppmler; tonto ibbb teiii«& 
d dewmlM, y tanto BMu rwpDtwrfi la anloridfKl deeti- 
nada 4 i^Hruairle. £ite pueUo tatdri mas ansia d« 
csriqaecene, porque sabri que aiiiiHDtBr48U placer al 
panquamfbrtiuia. £a»BapaIabra,a8pbaT&coaiBas 
mdw & su filicidad, por^pie «stat& mas s^mo de go> 
Mda. Simdo pnes este di prisMT d^eto de todo_baai 
gfdiUriM, joomo ea que ae ha dcscuidado taoto, mtre 
Boutroa? Haita lo que Be Uama praqtcndad pubf 
lica, si Boaso es>otn qoe A nsuUado de la feiiddad 
de . lo6 paiticBlares, pende tambiim de esta olgato ; 
pofqaej el poder y la fsetsa de im eit*da ao coiudair 
nlo en la muGhedumhis, niea Unqueza^^Lno tambiai 
oidcaractermOfaldesBflhalHteotes. Eaefttoj^ifs 
foRza podfi lener ibw mcien oompuesta de hambns 
ddiiks y conompidpe, duros, insenubles, y egenos de 
todo intom y amw publico 2- Far A ceotnirio, los ior 
dmdwM de UB pneMo fieqsentemente cougntgadM & 
■(riasarse y Arsrtine lilwemeate, formatin nooapTB im 
pu^ilo undo y aiectooco, eoaooaim nn inttiw comuiij 
yestarto mas distantes de samficatle & sa intnespar' 
ticiilar; terfin de animo noas derado porque serta 
mas liinn, y pw lo mismo, ser&o tambicn de oh 
mioa mas recto y enfiiraido. Cada uno eriimaii 
Molaie, ppiqiie ae ea(iiaar& i n misino} y eitimaEi 
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las dematt pccqne qaenk que la sa^.tea csUmadk 

De este modo, tespetaodo la.Gerarquia, y ed <»dea ' 
establecido por la cotutitaciou, viviiiu segou dila ; la 
anuu&n ; y la defimderas vigotoe&iaaite, cieyendo que 
^e defienden a si niism.o. Tan cierto es, que la libec- 
lad y la al^ria de los pud>los estka mas distantes del 
desorden, que la tristeza y la sujecion. 

" No se ciea por esto, que yo mint coeao inutil u 
opresiva la magutratiua encargada de velar Hotne el 
sosiego publico ; creo por el contrario, que sin dJa, sin 
su CQutinua Tigilaocis, saa. imposUile conserrar la 
traoquilidad y el buea ordeo ; se rouy bkn que la li> 
cea^a sude aodar amy cerca d^ la libertad, y que es 
necesario ud Gkoo que detenga k los que quier&n tnts- 
pasat sus limites. Fero^ be aqui el punto mas dificil 
de la jvuiaprudencia civil, he aqui doode pecan, tantoa 
Jueces indiBcrfltos que cwiund«i la rigilancia con la 
opt^Eum* No bay fiestas, no bay concmrencias, no 
lay diversim tfi que no {»eseaten al pueblo los iustni- 
mentoi del^^oder y de'la Justicia. A juzgar pm lag 
npuienciaSj pudjioa. decirse que tratau solo de estable- 
ca su autoiidad wbie el tenor de los subditos ; 6 de 
BBegaxax el propio descauso & expensas de su libeitad 
y Eu gusto. Ea en vaao. £1 pu^lorno se divertif& ■ 
mientras no este ea plpna iibertad de diveitine; poique 
cotie. rondas y patrullas, enbe corchetes y soldadM, 
^trevarasy twycmetas, la Ilbeitad se amedrrata, y la 
timida 6 inoo^ite alegria, buye y desapaiece. No e* 
este el camioo de alcanzar el fin para que fii^ inilitui- 
do el magistiado publico. Si es licito, compaiar lo 
humilde am la ezcelso, su vigilancia delHA paiecerse 
& la del set sufvemo, m data y cmitiaaB, peio invl- 
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uble ; ser ccmocida de todoe, sin ser presente & ninguilo '; 
asdar cercar del desorden para reprimirle, 7 de la li- 
bntad para piotegeila. £n una palabra ^r freno de 
I06 maira ; amparq y escndo de los buenos. De otr6 
modo, d respetable aparato de la Justicia se conTertiTft 
en instnimento de opresion y tirania, y obrando con- 
tra su miuno institiito, afligiri y turbara & los tnismos 
quedebtera consolar y proteger. 

" Tales son nuestras ideas, acerca de las diTerslones 
populares. No hay provincia, no hny distrito, no , 
hay villa, ni lugar que no tenga ciertos entretenimien-. 
tOB, ya habituates, ya periodicos, establecidos por cos- 
tumbre, exercicios de fiierza, de agilidad 6 de Kgere- 
za, bayles 6 meriendas, paseos, fiestas, disfraces 6 mo- 
gigangas. Sean los que fueian estos Tegocijos 6 di- 
versitmes, todOG aaim buenos e inodentes con tal que 
sean publicos. Al buen Juez toca proteger al pueblo 
en estos sendlllos pasatiempos, disponer y aixeglar los 
lugares destinados para ellos, alejar de ello quimto 
pneda-turbarle, y dexarle libremente entr^;arse al es- 
parcimiento y alegria. Si alguna vez se presenta'& 
verle, sea mas bien para animarle que para amedren- 
trarle 6 dark sujecion. Sea como un padre qoe se 
complace en la al^ia de sus hijos no como un tirano 
embidioso del contento de sus esclaTos. 

" Ed (xmcluBion, el pueblo como diximos al piid- 
cl{MO, el pueblo que trabaja no nectsita que el gobio- 
Do le divierta pero si que le dexe dirertiisc." 



^ 



" The laboniittg class of society lequiie diversions, 
but not exbtbitions; the goveinmeot is not callqd 
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i^on to divnttboB, tut to pesneatt tbem t9-4livat 
Ibemsdres. For the few dajs, the ihnt miiiiiirtii 
which they ghi derote to tecmfioa aad enteitun* 
nent, Aey wjU natoraUy teefc, and euQy find annus* 
tttats Sea ihaaadms. Lei Aaa ntniy be nninolnt* 
ed, and protected in the Htjoymait of them. A 
bnght Ay and &» •miatiunr, on a bol^j, which TiiB 
leave them at libaty to walk, run, thnm the b^, to 
^jatball, coks^ or skittles^ <w to junket, diinky dance 
■od capv on the gnss, will fill all their denies, and 
yield then comidete giatification and conlmtBieBt: 
At oo cheap a rate may a -whole -peofAt, however dk* 
Ovoos, be dc£^ted and amasadt 

'< How ht^ppeDs it then, ^at the majflritir of the 
peojde of Spain have no dircniaa at ail f Fw eray 
one who has travclJed thKwgli Mr jHOfinoea most 
have iDBde this mdaiOcbxAy ranark. Erea on tha 
gtcatest fativak, imtead of that batatemos menrimoit 
and neiw which should be^eak the jby of the inha' 
iHtants, tbrae t&ffa Ihrou^ut &e maiket-plaoea 
and stieet^ a ajbtfafed inactirity, a g'looniy ■^fU"**", 
which cannot be lemarked without tfafc mii^^ eaw 
&nm of auipiae and pity. The few penow who 
leave tbdr houses, bgcw to be drivm fiom tbem by 
listJesBness, and dragged as fer as the threfdidd, the 
. Biarket, or the church-dow. Theie, muiflad in tbnr 
daaks, leaning agauut some comer, sealed mi soras 
beech, or loungag bac^warda and fafwaids, witkoMt 
oliject, aim, or purpose, they pass their hours, aye, 
I may say their whole evenings, without mirth, ic- 
creation, or amutoment. Whoi yaa add to this pic- 
tare, the dnaiiuBM aod ffith of tbti Tillages, tfw poor 
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■ad doiaiy thres «£ Ibe inhidbituiti, the gtommuB 
ud aSaKc of tittk air, tiie taxincflg, the muit of cou- 
ctit utd uni«o aa itriking every wlKTe, who but 
TBWilii be astoniihed ; yibo but would be afflicted by 
80 mouBiifiil a ptuesomcfKii ? Tbia is not indeed tte 
ftlace to expose the etrara wbacb coospira to pstidufie 
it; bat wfaatevsr- thoee enon may be, one poiat ii 
dteat"~4iut. tbey ate ail fo be fouad in Ae bcws. WUb* 
ont'imulenng from my subject, I may be permitted 
to obaerre, that the chief ""g^afc*; lus in the &idty 
police (tf onr vSlages. Afony magistrata aie misled, 
by am ill-judged Xeal, tojnppoae that the perfection 
of m«nicipal gavenimeat conaub in Hae mbjection of 
tliepn^de; they uratgiae that the gveatc^jjectof sub- 
flfdiaalion is aocomjdiBhed, if the inhabitants fa«niibl» 
at the voice OT- Justice, and bo ooe Teotum to morc, 
or even to breathe^ at tiie very soond of bet namti. 
Uenoeany mob, anynCHse m diitarbaAce, is tomeA 
a lioi or a tiiOuiU, ; and every little dicpote or scidle 
becUnea tfae safaject of a orimhial prooeeding, in- 
toIth^ in its coDwqaenccB cxaminatiMis and' uiests, 
»ta and fines, irith all the traai of iegti 
i TexatKHiB. Under ffuch an oppres- 
alfs poUee, the penile grow diipirited and diahearten- 
ed ; and SBCiificing dieir indinatiooB to thar secnrity, 
Aey abjaie diTendcau,' whic^, though public and in- 
ttxmt, iu« Rfdete iritfi embaimssBKnti, and have 
raeenae to solitude and uactioQ, dull and painfid 
indeed to thm fedings, but at least unindestod by 
law, and unattended with dangor. 

" The same sj'item has occasioned nbmbafass m> 
gldations of police, not oniy injUEioos to ^ UbotieS} 
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but prejudici^ to the wel&re and proepcnfy of Uie 
villages, yet not less harshly or iess rigoronsly en- 
forced on that account. There are some places where 
music and ringing of bells*, others where balls and 
maniage suppers are prohilrited. In one village the 
inhabitants must retire to thetr houses at the curfew, 
in am^er they must not appear in the streets without 
a light ; tbey must not loiter about the cwners, or 
stop in the porches ; and in all they are subject to 
similar restraints and privations. 

" The rage for goveming, in some cases perhaps 
the avarice of the magistrates, baa extended to the 
most miseraUe hamlets, regulatious which would 
hardly, be necessary in all the confusion of a metropo- 
lis ; and the wretched husbandman who has watered ' 
the earth with the sweat of his brow, and slept <m 
the ground throughout the week, cannot on Saturday 
tti^t bawl at his will in the streets of his village, 
or chaunt his ballad at the door aS his sweetheart. 

" £ven the province in which I live (Asturias), re- 
ma^alde for the lutural cheajtilness and innocent 
manners of its inhabitants, is not eaxmpt frmn tiie 
hardship <^ similar r^;ulations. Indeed tte disctm- 
tent which they produce, and which I have fiequent- 
ly witnessed, has su^ested many of these reflections 
on the subject. The dispersion of its population ibr- 
tunatdy prevents that municipal pdice, which has 

* There is a custom in Spanish Tillages of parading the 
streets on holiday nights with the bells taken from dte 
males and wethers. The rude kind of music they pro- 
duce is called cenctrrada. 
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beea. contriTcd for regular villages and towns; but 
the cottagers assemble tar their divetsionB at a sort of 
wake, called RomariaSy or Pilgrimages. And there 
it is that the regulatbns of the police pursue and mo- 
lest them. Sticks, which are used more oa accoivit 
of the inequality <£ the conntrj, than as a precautioa 
fi» self-defbice, are prc^bited in these wakes. Men 
dances are forbidden ; those of women must close early 
in the evening ; and the wakes themsdves, the sole 
diversion of these innocent and laborious villageisj 
must break up at the hour of evening prayer. How 
can they Fec<Hicile themselves with any cheerfuhiess 
to such, vexatious interference? It may indeed be 
said ^' they bear it ail." Yes, it is true, they do bear 
it all ; but they bear it with an ill will ; and who is 
blind to the ctmsequmces of long and reluctant sub- 
mission? The state of freedom is a state of peace 
and cheerfulness ; a state of subjection is a state of 
uneasiness and discontent. The former thm is perma- 
fient and durable, the latter unstable and changeable. 
" All, therefore, is not accomplished when , the 
people are quid: ; they should also be contented ; and 
it is only a heart devoid of &eling» or a head unac^ 
quaintfld with the principles of government, thid can 
liarboui a notion of securing the first of these objects 
wlthoutobtaining the second. They who idisiegard it; 
^ther do not^ee the necessary connexion between liberty 
and prosperity; or, if they see it, they nejdect it. The 
errcH- in either case is equally mischievous. For surely 
this connexion deserves the attention of every just uid 
inild govenuuenti A free aod cheerful pec^le are al- 
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m^tntneancl laboriods; and an actiTc-ind Uiori'* 
mu people are ahrays attentive te nuvala, and ob> 
servmt.of the laws. Tba gnaier their aijayaxal»f 
the male Uiey Idtc the govcmineiit undfr which Ihey 
Ihre, tbe better tbey obey it, and the mote ebee^aHy 
mdwilitngly do the/ ctHiMbiite to its maiBtemnce 
and Bi^iport. The grader tbor enjaymeDfa, the noBe 
they have to lose ; aad the nunc thefefiwe thej few 
any distmtiance, and the more tiiey lapBCt the an* 
dnrities intended to represi it. . Such a pet^de fed 
mDK anxi^ to enrich themadves, became the/ jmmt 
be conacioiB that the increase of UieiT pleastties witt 
keep pace wkh the impniTemait sf their fortniteB. 
1b a word, ihey stiive more ardently to better iheot 
condition, because th^ are certain of enjoying the 
finite of thai txatiaa. If euch tiien be one of the 
•luef objBdto sf a good gomnuncnt, why is tt ao di»> 
regaidad among ns i Eftn pidilic prosperity, as U 
is caHfid, if it be any thing b«t the a^ngate of in* 
dividml hai^wKss, depwds upon the attainmort of 
the object in questioB; ibr the power and sttength of 
a state do not consist cntiidy in amUttudes or ricbei^ 
but in the moral character of its mhatnfanta. In point 
irf* fact, can any nation be strong whase suligects aM 
weak, corrupt, harsh, un&eling, and strangeis to d 
■oilimeiit irf* public spirit and patziotism i On the 
other hand, a people who meet t^ben, and in security, 
m puUic, for the purposes of divanm, moit necca* 
nrily become an united aod«ftcti(mate people; they 
caa feet what a common interest is, and are conae* 
xfitm&y lesf Ufcdy to sacrifies it Ig tlieir own penoaal. 
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Viemand^iiidiviBualadnuiiagft Thej have a biglnr 
spirit, became thsy an irea; a coascioinnni «f 
whieh itapiDVes tbeii neiioas of rectitude, and txdiM 
dnr aa^imeaHs of hcnoor Bind courage. Etwwy int. 
diridutd Rtpeots ^ own clas in such a aociety, b» 
oauae be respects fainiwtf ; and he respsets' tii^ «f 
olbefs, as the best mode of ensnring. respeet Ibr hit 
ama. If once ^ poople respect tbe ^vranuneBt, 
and the sutxsrdinatioa estaUished. by law, they K;gu* 
late thew conduct by it, they gum attached to the 
inatitutions ctf their conoby, and defend them iHt& 
spirit; becanie, in so doing, they are connaoed that 
tiwy aie defending th^mAja. So clear i» it Out 
ggeedom and cbeetfidoan are greater enemies of disor* 
del than subjection and melanchfdy. 

*' Let me not^ htiwerer, be Biup«cted of conadwi 
ing-a magisteacy at pebee, a[^and«d to prasHve the 
public peace,^ as in itsetf either useless at oppKanvn. 
On tJK eoDtrsry, iti»my firmpenuasiofl, that iriUi- 
«nt sn^ an institiitionj i^hont its unremiitdi^ ^igi* 
lai^oe, nmtber trauqcdUity nor sdnrdiBntioa' cm be 
pKaerred. . I am veil swaoe that hc^iae horen'Ot 
the rery cou&ms of liberty, and that swoe resttaint 
must be deriaed to keep-in those who woald pass the - 
Kmils. This is indeed the most delicate point in civil 
juis^udence ; and it is this, that so mair^ inju* 
- dtctouB magistiates mistake, by confounding vi^lanoe 
viUi oppremon. Hence, at e¥ery festival, at every 
pabUc divadon, or hannkss ammement, they i^ 
trade upim the pei^le the insignia of magistracy and 
pomr. To JQ^ by iq^Maianoes> one shiHild sap- 
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' yfom ibat ibtii. aun .was/to b^tdilheur wAiHi^^n 
Ae fenrs -of the subject, tuid. to ptuchase their own 
ctMiveiuenc^ at the expence (^> tbe- free&iin and pka- 
«ii]«<tf.tlie public. In «veiy. olber vinr, such pie- 
-««utions are idle. Fpr titfi.peciple never divetttbem- 
Mhes -widKHit.cMnpJetflexeoiptMn from reatiaint in 
tiieir diviWHonis. . Fpeedom. is sewed away by w^oIT'- 
iDCB 8Bd pv^roliK, . oonatables and solctierB t ' and at <tbe 
eight of sta-yes and b)\yaaetsj JuajaleGi and tiraoiow 
aniith tatee tiie alano,.and disap^ean- Thi) ia tan- 
iy not the method, of flcccfiii^lUshingtb^.pui^oses (at 
which magistracy was established ,- whose vigilance, 
if I may be pefiutled;soi avM a- ccmapanaonj shtHiId 
lEsemblethat.of the Supreme Being, shouid be per- 
petual and certain, but invisiUe; should be acknow- 
led^ed by every body, but seen by ndlxxly ; should 
watch license, in order to repress it, and liberty, in 
ord» to protect it. In one word, it should opiate 
as a restraint on the bad, as a shield and protection 
to the good. The awful insignia of justice are other- 
wise the mere symbols of oppression and tyranny ; 
and the police, in direct opposition to the views of it^ 
institution, only vexes and molests the pcswns whom 
it is bound to. shelter, comfort, and protect. 

"SuchatemyideasupcMipopulaTdivasions. .Thoe 
is neither province nor district, town nor village, but 
has particular usages in lis amusements, practised ei- ■ 
ther habitually, or at particular periods of the year ; 
various exercises of stiength, for instance, or feats of 
ligility ; baits too, and junketings, walks, holidays, 
disguises, maakings, and mummeries. Whatevi^ 
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tbdr divenians ma; be, if tliej ue pnblic ibty mnat 
be innocent. It is the duty then of the good magis- 
stiate to protect the pec^Ie in these simple pastimes, 
to lay Out and keep fn order the phices destined £» 
than, to remove all obetacks, and to leave the inhabi- 
tants at full liberty to abandon themselTes to Hkoi 
bcHSteroUB merriment, their rude bnt bamiless effb* 
sions of joy. If he appear sometimes among them, it 
should be to mcourage, not to intimidate than ; it 
should be like a £tther, gmtified at the miith of his 
cjiildren ; not like a ^rant, aivioug of the guety of 
his ^ves. 

. <*liiBh()tt, torrtuiAloour fitrmernniut, fteptw 
pie do not feaQ upoa the govemraent to divert Uiemf 
but toiaedy to permit them to divert themadves." 
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APPENDIX. 

"No. 3. 



Ik addition to n variety of metres bf^ 
iow«d from tite Italians, the Spaniards 
have several others peculiar to them- 
iclves. Such are the redondilla m<^for 
and memvi and the trochaic nifiAxi^ 
conunonlj us^ in their b^lads. Thejr 
occasionally enq»lqy blank verse, but 
most <if Uteir poetical compositions an 
in rhyme. Of rhymes they have two 
sorts; ike coaaoaante or full rhym<s 
whidi is nearly the same as the Italiaat 
and the osomiMfe, which the ear of a 
foreignco' would not immediately distiitr 
guish from a blank, twmination. An 
; is a word which resembles att> 
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other in the vowel on which the last 
accent falls, as well as the vowel or 
. vowels that follow it; but' every conso^ 
nant after the accented vowel must be 
different from that in the corresponding 
syllable. Thus : td» and amdr, peckoy 
fuigo, dlamOf pdxaro^ are all asonantes. 
In modern compositions where the aso- 
nuite is used, every a3tenMrtev»s&i» 
blank, but the poet is not at' liberty to 
diange the asonante ' till tl^ poem^ii 
concluded. The t^d writers- were, -I be* 
Keve, under so sUeh i^striction-. The 
drftlhatic authors cert^nly ftssnined tl» 
^vilege of'varyii^ tiieir nutnbers- at 
pleasure ; for, wheo tiie : agoAaate :btt» 
fcame butbensome, ^ey^int^pt^d a 
couplet, a'sonnett or a 1^11 rhyme, aad 
were thus reHsved &om thbir embarrass^ 
ment. Whatever facUity this, lax mods 
of rbyming may sifford, it accouDU 
very insufiicieatly for the fertility /tf 
IjOpe de Vega; as there are few poi^ 
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of his time whd u^ it so sparingly, and 
none who more frequpntly display their 
ingenuity in other more difficult forww 
of compoeitioD. 

Since that period the asonantes are 
become more popular, but the public 
more severe in tb^p judgment of them. 
All modem comedies written in verse 
are vnrittera in:aADDaiHfaeii but the aamSi 
vowels are !ieqiura(i:.tP recur ^. every 
other termina:tion throughout each aot# 
and some seyerer crimes object to Us 
being alterfid^ofvea in thecoujsa. of^ the 
play. Such, however, i<' the fertility of 
the Castilian language in rhymes of 
this natuiB,. that the difficulty is said to 
consist in avoiding a resemblance of 
sound in the blank places, . rather ^aa 
in finding it £» -the otfaffiv. 



:dbvGoogIe 



No. 4. .■_,■ 



The reader may beicurious to compare 
tbe foUowiog imitatiomi <>f tbis iitt]« 
po^n; ■ r ' 

Ma foi, c'est &it de moi ; cai Isabeau 
M'a cofljiw6 de lui fine nb rtodtan. 
Cda me met dans une pdqe eztrSme t 
Quoi I tieize vers, Iiuit en eau, cinq ea enw F 
Je lul ferois aussitdt ua bateau. 
Ea vcdl& cinq pourtant en un numcean. 
FusiHis ea huit en ioroquant Bcodeau, 
JBt puis raettons par qudque stralageme— 

Ma fin, c'est feit. 
Bi je pouTois encor de ohmi cerveau 
Tiret cinq Ters, I'ouTiage sera bean. 
Mais cependant je Buis dedans ronzi^me ; 
Et si je crois que je &is le douzi^me, 
Eki yoUh treise, ajustez au niveau'— 

Ma fbi, c* est &lt. 
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Doris, qni sait qu' anx yen qtidqiie£iis je me plniij 
Me demande un sonnet ; et je m' en desesp^re. 
Quatorze vers ; Grajjd Dieu 1 le moyen de lea biie ! 
En voilil cepradant quatre deja de &iis. 
Je Be pouTois d'abord trobver de rime; maia 
£n feisant on appieod fl-se tirerd'a&ire. 
'PounmiTODs: les quatruns ne m'^tonnenrnt ga^ra. 
Si du premier tercet je piis &ne ks fiau. 
Je commence au hasaid; et, si je ne m'abuse, . 
Je n'ai pas coaiinm:^ sans I'aTeu de Ja mnie. 
Puisqu'en si peu de terns je ta'en .tire du ne(> 
J'entame lesecotid, etma j(»eest extr&me'; 
Car des vers commandos J'actKve le treidiirie ; 
Comptez s'ils tout quatoize, et voiU le aoon^. 
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